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Seu me tranquilla fem&m 
l^xfeBaiy ftu Mors atris circunevolat alis^ 
Di*ves, inops, Romtty feu firs ita juj/erit, exsJ^ 
^ifqtfis erit vit^t frribam, color. « Ho&t 

IMITATED. 
Whether Old Age a tranquil evening brings. 
Or Death fails round me with his Raven Wings ; 
Rich, poor; at Ronie, or London; well, or ill; 
Whate'er my fortunes, write I muft and will. 
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AN D TO 

The Rev. THOMAS WARTON, B.D. 

FJELLO W of TRINITY COLLEGE, OXFORD^ 
MY PEAk FRIENDS! 

IN a converfation, fome months ago, I happened 
to mention to you the idea I had long enter- 
tained of that celebrated Epiftle of Horace, cooi- 
monly diftinguiihed by the title of THE ART 
OF POETRY. I will not fay that you acceded t# 

my opinion ; but I flatter myfelf that I, in fome degree 
ijiterefted your curiofity,and Engaged your attention: 
9ur difcourfe at leaft revived a^ intention I had once 
formed, of communipating my thoughts on the (uh^ 
)pSt to the Publick $ an intention I had only dropt 
for want of lelfure and inclination to attempt % 
tranflation of the Epiftle, which I thought neceflary 
fQ accqmpany the original, and my remarks on it* 

B % In 


In the original, Horace aiTumes the air and ftyle of 
a'n affectionate teacher, adoionifhing and inftruding 
his. young friends and pupils : but the fpllowing 
tranflation^ together with the obfervations annexed, 
I addrefs \o You as my Mailers, fi:om whom I look 
for fou]!idil^oniiation,a i^ell-grounded confirmation 
of my hypothefis, or a folution of my doubts, and 9, 
forredion of my errors^ 

It 11 alinoft iieedlefs to obferve, that the Epiftle in 
^ueftion has very particularly exercifed the critical 
fagacity of the literary world ; yet it is remarkable, 
that, amidft the great variety of .comments and de- 
cifions on the work, it has been abnpft vniverfally 
confidered, except by one acute and learned writer of 
this country, as a loofe, vague, and defultory com* 
po&ttoni a mafs of &imng mftterials ;.like pearly 
uhftrting, valukble imleeft, imt not difplayed to ad« 

Come hare contendecl, tiiith Scali^^r at their head., 
<hat this pretended Jrt of Poetry is totally void of 
art ; and that Ae very work, in which the beauty 
and excellence of Ordir (OjSldinis vikrus et 
Venus!) is firongly recommended, is in itfelf un* 
c^nnefied, confufed^ and immetbodkal* The ad«> 
a yocatcd 


i r ) 

Vbc^tes JTor the writer have in great meafure con&fled 
the charge, but pleaded, in excafe and vindication, 
'the familiarity bf an Epiftle, and eVen the genius of 
FoetrjTi in which the formal divi-fions of a profaick 
treatife on the art would have been infupportable. 
They have alfo denied that Horace ever intended 
&ch a treatife, or that he ever gave to this Epiftlc 
the title of the Art tfPtfrtry ; on which title the at- 
taches of Scaligei*, and his followers, are chiefly 
grounded. The title, however, is confefiedly as 
old as the age of Quintilian ; and that th^ ^ork it* 
feif has a perpetuaT refet'eoce ip Pcets ^nd P^ffj^ i« 
as evidefif, as that it i$, Uom beginning to end, in 
lis manner, ftyle^ addfefs^ and form^ perf^Aly 
MpiftpUiTy^ 

The learned and ingenious Critick diftinguifhei 
above^ an ^arly ornament to letters, and now » 
Worthy dignitai'y <>f the churchy leaving vain com- 
mentsi ^nd idle difputes on the titU of the work^ 
fagacioufl^ dire^ed his refearches to Scrutinize th^ 
wbrk itfelf ; properly endeavouring to trace and in« 
Veftigate from the cotnpofition, the end and defign 
of the writer, and remcmbeiing the axiom of the 
Poet^ tp whom his friend had be^n appointed the' 
commentator. 
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lit i^vifj ivori regard the Author's End i 
For noui cah cemf^/s more than they intend.--^ Ports'. 

With this view of illuftradtig and explaining 
Horace's Art of Poetry, this fhrewd and able writer^ 
about thirty years agdy republiihed the origihal 
Epiftk, giving the text chiefly after DrJ Bentley^ 
fubjoining an Engliih Commentary and Notes, and 
prefixing an Introda£lion, from which I beg leave 
to tranferlbe moft part of the three firft paragraphs. 

*^ It is. agreed on all hands, that the antienCs are 
<* our mafters in the art of compofiti^n. Such of 
^* their writings, therefore, as deliver inftruAions 
*• for the exercife of this art, muft be of the higheft 
** value. And, if any of them hath acquired ft 
*^ credit, in this refpe£l, fuperior to the reft, it is, 
^* pcrhap^i tht following work: which the learned 
*• have long fince confidered as a kind of fummary' 
** of the rules of good writing ; to be gotten by heart 
** by every young ftiident ; and to whofe decifive 
^' authority the greateft mafters intafte and comp<H 
<* iition muft finally fubmitv 

<' But the more unqueftioned the credit of this 
*^ poem is, the more it will concern the publick^. 
** that it be juftly and accurately underftood. The 
^'^riter of thefe (hects then believed it might be cf^ 

«♦ ufc. 
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^* Qfe^ if he took fome pains to cleat' the fehT^ eon« 
^* neSt themedipd, aild afcertain the fcope and pu^** 
^^ pofe, of this adtaired Epiftle, Others, he knew 
*^ indeed, and fome of the iirft fame for critical 
<< learning, bad been before him in his attempt* 
** Yet he did not find himfelf prevented by their 
*< labours; in' which, befides innumerable lefler 
*< faults, he, more efpecially, obferved two invete- 
^* rate errors, of fuch a fort^ as muft needs perplex 
<* d^ genius^ and diftrefs the learning, of n%y com* 
** mentator. The om of thefe refpeds the subjject; 
^* the other, the method of the Art ofPoHry, It 
<< will be neceflary to fay fomething upon each. 

*« I. That the Art rf Poetry^ at large, is not the 
*^ proper fubjed of this piece, is fo apparent, that 
<^ it hath not efcaped the dulleft and leaft attentive 
<* of its Criticks. For, however all the different 
^^ kinds of poetry might appear to enter into It, yet 
« every one faw, that form at leaft were very flightly 
^'^ coniidered : whence the frequent attempts, the 
*< artes it irfftitutioms poitica^ of writers, both at 
*^ home and abroad, to fupply its deficiencies, fiut, 
*< though thiS' truth was feen and confefled, it un- 
<' luckily happened, that the fagacity of his nume- 
^' rous Commentators went no further* They ftill 

B 4 <« confiderdcl 
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^ confidered drit famous . Epiftle ts A oflbiftiti, 
<( tbongh not ^fjfiim^ of criticifms on f oetry in ge- 
«^ nef al ; with this concdSon, however, that th^ 
<* ftagt bad evidently the largcft (hare iii it*. Under 
<« the iftfluwice of this. prejudice, fcrcral writers of 
^ name took upom them to eommeAt ai^d explain 
" it : and with ihe ftrccefs, which was to be cx- 
^ peded from fo fatal a tniftake on fistting out, ad 
*♦ the not feeingy * that the proper and fole pur- 

• pofe of- the Author, was, not to abridge the Greek 

• Criticks, whom he probably never thought of; 

* nor to amiiib hrmfelf with compofing a fhort criti'- 

■ 

< cal fjrftcm, for the general ufe of poets, which' 

* every line of it abfolutely confutes j but, fimply 

< to criticize the Koman Drama.' For to this 

• 

«< end, not the tenor of the work only, but as will 
** appear, every fingle precept in it, ultimately re- 
<* fers. The mifchiefs of this original error have 
«' been long felt. It hath occafioned a-conftant 
** perplexity in defining the general method, and in 
*< fixing the import of particular rules. Nay, its 
«* eflfeSs have reached ilill further. For coj^ceivingy 
«* as they did, that the whole had been compofed out 
« of the . Greek Criticks, the labour and ingenuity 

«• of 

• Satyra hipc «ft in fiu (aNuli po«tUj vnABCirus vtro ia Roin»* 
num Drama. Baxter. 
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^ at its/ifiterpreters have been tnUctnpl&fd itf 
*< picking out authorities, which were not wanted^ 
^< and in producing, or, more properly, bf their 
*^ ftudkd refineoientt in enating^' cofiformitiesv 
<^ whkrh -were tiever defigned. Whence it hath 
'^ come to paTs, that, ififtead of inveftigatinj^ the 
«< order of the Poet's own reflexions, and fcnx- 
'< tinizing the peculiar ftate of the Roman Stage (the 
<< methods^ which common fenfe, and common 
*< criticifm would prefcribe) the world hath been 
<< iiaufeated with infipid le^iures on Arlfivtk and 
<< PbaUrtm \ whofe folid fen(e hath been io j^tenu^ 
*< ated and rufetilized by the delicate operation of 
^ Freach critici&a, as hadi even gone fome wajr to* 
'* wards bringing the tart itfelf into difrepute* 

' ^ 2. But thfe wrong explications of this poem 
** have arifen^ not from the mifconception of the 
^ fidje& only, but from an inattentioii to the 
^ MITHOD of it. The le^ttr W2cs^ in. part, the ge« 
^* iittineconieqiKiiceof the^flwr. For, not fuf^ 
^* peAing an unity of defign in the fufaje£l, its in* 
^' terpreters never looked for, or couU never find, « 
** coflfiftency of difpofition in the method. And 
'< this was indeed the very block upon, which 
^ Hiitrsius, and,, before him^ Julius Scaliger, 

« himfelf 
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*» himfelf ftumbled; Thcfeilluflrious Criticks,wiCh 
«* all the force of genius^ which is required to dif- 
*« cmbarrafs an ittvolved fubjeft^ and all the aids of 
«« learning, that can lend a ray to enlighten a dark 
•« one> have, notwithftanding, found themfelve^ 
«« utterly unable to unfold the order of this Epiftle j 
«« infomuch, that Scaliger * hath boldly pro- 
«< nounced the conduft of it to be vicious^ and Heii^- 
*< sius had no other way to evade the charge, tharl 
•« by recurring to the forced and uncritical expedient 
«« of a licentious tranfpofition* The truth is, they 
<< were both in one common error^ that the Poet'd 
«« purpofe had been to write a criticifm qf the Art 
«« of Poetry at large, and hot, as is here ihewn, of 
«* the Roman Drama in particular." . 

The remainder of this Introduflion, as well as the 
Commentary and Notes, afford ample proofs of the 
erudition and ingenuity of the Critick 5 yet I much 
doubt, whether he has been able to convince the 
karncd world of the truth of his main propofition^ 
** that it was the proper and fole purpofe of the Au- 
thor, fimply to criticifi the Roman Drama /* His 
Commentary is, it muft be owned, extremely feduc- 
ing J yet the attentive reader of Horace will perhaps 

often 

• Praef. m lib. rexT. ct 1. ti« p. 33s* 
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6tteh fancy, that he perceives a violence vmi coii«^ 
ftraint offered to the c«inpofition, in order to ac- 
commodate it to the fyftem of the Cbmmentator ; 
who, to fuch a reader, inay perhaps feem to rtilrk 
tranfitiohs, and point out cdnnedions, as well as to^ 

• 

mdintzin mnatbid in the Commentairy, which cannot 
clearly be deduced from the text, to which it refers. 

This very ingenious CemmnUary opens as fol« 
lows : 

. <« The fubjea of this piece being, as I fuppofe, 
<* om^ viz. thijlau $ftb€ Roman Drama^ and com- 
^< mon fenfe requiring, even in the freeft forms of 
** compofition, fome kind of m^/^^i/, the intelligent 
«« reader will not be furprizcd to find the poet profc- 
»• cuting his fubjeft in a regular, well-ordered plan ; 
<< which, for the more exaA defcription of it, I 
<< difiinguiih into three parts : 

« I. The firft of them [fron^l, i to 89] is prepa- 
«* ratory to the main fubjeft ot the Epiftle, con- 
" taining fome general rules and reflexions on 
«« poetry, but principally with an eye to the foUow- 
•* ing parts : by which means it ferves as an ufeful 
« introduaion to the poet's defign, and opens with 
w that air of eafe and elegance, cffential to the^epi- 
« ftolary form. \ « n. The 


« n. The toain body of tbe Epiftle [frota I. ^ 
*^ to 295] is laid out in regulating the Rgm^ik 
•• (btge; but chie^y in giving rules for Tragedy j 
*^ not only as that was the Tublimer fpecies of thct 
*^ Drama^ but^ as it fhould feem^ lefs cultivated 
•• and underftoodk 

«« III. The laft part [from 1. 495 to the enil] ex- 
** jiorts to correfiiiefs in writing ^ yet fiill with ait 
** eye, principally, to the dramatick fptcies : and iji 
*• taken up partly in removing the caufes, that pre- 
** vented it j and partly in direfllng to the ufe of 
*^ fuch nieans, as might ferve to promote it. Such 
«* Is the general plan of the Epiflle^'* 

In this general fummary^ with which the Ctitkk 
introduces his particular Commentary, a very mate- 
rial circumflance is acknowledged, which peiliaps 
tends to render tbe fyftem on Which it proceeds^ ex* 
tretndy doubtfiil, if not ivlMlly uiitenaUe» Tjift 
originaJ EpifUecofififtsof iovriuandred and feventy- 
lix lilies^ and it appean^ fnom Jthis abov;e niimericaJL, 
anaj^fi^ that not half ^f tbofe lines^ only twa hun^^ 
dtred and fix veriei [from v. i^ to 295] are employe^^ 
00 tbe ftibjeS of tbi Ranmn Stagi* The iirft of tbf 
tbfce parts abov^e cielineated {&&01 v* l to 89J cer^ 

taiiily 
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tainiy €9n^atn$ gaural rules md riftrtBlins en foitry^ 
but furdy with op partictilar reference to the Drama* 
As to the fccond p^rt, the Critick, I think, might 
fairly have extepded the Poet's coafideration of the 
DfiMmt to the 365th line, fcventy lines further tbaa 
he has earried it : but the laft hundred and elevea 
|tne$ of the Epiftle fo Kttle allude to the Drama» that 
tiie CHily piflTage iji w^ich a mention of the Stage has 
been fuppofed to be implied, [luduffui npertus^ &r. j 
js, by the learned and ingenious Critick himfelf, 
particuiarlydiiUnguiihed wi.th a very different inter- 
pretation. Npr can this portion of the Epiftle be 
^onfidered, by the impartial and intelligent reader, 
as a mtft exhortation ^^ to corrednefs in writing { 
taken up partly in removing the caufes that pre«> 
vented it; .and partly in directing to the ufe of fuch 
meaas, as might ferve to promote it.'' CvrreShufi 
]6 indeed here, as in many other parts of Horace's 
Satires and Epiftles, occafionally inculcated ; but 
furely the main (cope of this animated conclufion is 
to deter thofe, who are not bleft with genius, from 
attempting the walks of Poetry. 

I much approve what this writer has ucged on the 
flpiHj offubje^i and beauty of eplfiolary methbd ohkxvti 
m this Work } but cannot agree that " the mam 

• fubjeft 
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f^hjtSt and intention WMLSthg regulation vfthi Roman 
Stagi.^* How far I may diflFer concerning particu- 
lar paiTages^ wiU appear from the notes at the end 
of this tranflation* In controverfial criticifoi differ*^ 
ence of opinion cannot but be eypreiTed, (vpiianf 
fetimufque damufque vkijffim^) but I hope I (hall no( 
be thought to have delivered my fentinients with 
petulance, or be accufed of ^ant of refpeft for ^ 
character, that I n^pft fincerely reyerenjce and adr 
inhre. 

I now proceed to fet doi^n iq, writing, the fubr 
fiance of what I fuggefted to you in converfation. 
concerning my own conceptions of the end and de- 
iign of Horace in this Epiftle. In this explanation 
I fiiall call upon Horace as my chief witnefs, and the 
Epiftle itfelf, as my principal voucher. Should their 
teftimonies prove adverfe, my fyftem muft be aban- 
doned, like many that have preceded it, as vain and 
chimerical : and if it fliould even, by their fupport, 
be acknowledged and received, it will, I think, like 
Ae egg of Columbus, appear fo plain, eafy, and 
obvious, that it will feem almoft wonderful, that 
the Epiftle has never been confidered in the fame 
light, till now. I do not wiih to dazzle with the 
luftre of a 09 w hypothcfis, which requires, I think. 

# neither 
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lidtber the ftrong opticks, nor powerful glalles, of a 
critical Herfchel, to afcertain the truth of it $ but 
is a fyftem, that lies level tp common apprehenfion, 
and a luminary, difcoTerable by the naked eye. 

My notion is limply this. I conceive that one of 
|;he fons of Pifo, undoubtedly the Elder, had either 
written, or meditated, a poetical work, moft proba* 
\>\y a Tragedy s and that he had, with the know- 
ledge of the femily, communicated his piece, or in« 
tention, to Horace : but Horace, either difapproving 
9f the work, or doubling of the*poetical faculties of 
the Elder Pifo, or both, wi(hed to difius^de him from 
^1 thoughts of publication. With this view he 
formed the defign of writing this Epiftle, addreffing 
it, with a courtlinefs and delicacy perfefily agree- 
^ble to his acknowledged charafier, indiflFerently to 
fhe« whole family, the father and his two fpns. £^/« 
J^la ad Pifincs^ dc Arte PoeticA, 

He begins with general reflections, generally ad- 
dreffed to his thru friends. Credite^ Pisones I— 
Patbr, a juv£N£S fatre digni /—In thefe prelimi-^ 
nary rules, equally necefiary to be obferved by Poets 
pf ilfcrj denomination, he dwells on the neceflity of 
|inity of defign, the danger of being dazzled by the 

fplendor 
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Ipleiidlor of partial beauties, the choice of fubjcds, 
the beauty of order, the elegance and propriety of 
££iion, and the ufe of a thorough knowledge of t\m 
nature of the feveral different iTpecies of Poetry : 

fummingup this introdudlory portion of his Epiftle, 
in a manner perfefUy agreeable tQ the conclufioii 
of it. 

Ikfcnftt^ firomn wicet, ftpenimque eehr^f^ 
' Car Mgofi ntfUM ign$roqug^ poeta falutotf f 
Car nefiirip fud$ns pran/}^ fuam di/cen mah? 

From this general vievr of poetry, on the canvaf 
<ili Ariftotle, but entirely after his <)wn manner, the 
writer proceeds to give the rules and hiAory of the 
Pmna; adverting principally to Tragedy, with aH 
its conftttuents and appendages of diAion, {able, 
charader, incidents, chorus, meafure, muiick, an^ 
^coration. In this part of the work, according to 
the interpretation of the beft Crrticks, and indeed (L 
think) according .to the manifeft tenor of the Epiftle^ 
iie addceffbs himfslf en tirdy to thi twoyotmggintliMUJt^ 
pointing otft to thcin the difficulty, as well aa ex* 
^Ueaoe, of the Dramatick Art ^ infixing on the 
avowed fupertority of the Grascian Writers, ani 
afcribing tiie comparsUive failure of the Roauuif 
^ iwgHgence and avarice* The Poet, having 

exhaufted 
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exhaufted this part of his fubjeA> fuddenly drops a 
Jecondy difmiffing at once no lefs than tw of the tbrei 
Ferfons, to whom He originally addrefled his Epiftle, 
and turning fliort on the Elder Piso, moft carneftly 
conjures him to ponder on the danger of precipitate 
publications, and the ridicule to which the author of 
wretched poetry expofes himfelf. From the com- 
mencement of this partial addrefs, O major juvs- 
HUM, (sTr. [v. 366] to the end of the poem, alm$ft 
afowtbpart of the wbok^ the fecond perfon plural, 
Pifdnesl-^Vos l-^VoSy O Pompilius Sanguis ! &c. is 
difcarded^ and the fecond perfon fingular, 7ir, 7>^ 
Tibiy &c. invariably ukes its place. The argu* 
ments too are equally relative and peribnal; not 
only {hewing the neceffity of ftudy, combined with 
natural genius, to conftitute a Poetj but dwelling 
on the peculiar danger and delufion of flattery, to m 
writer of rank and fortune \ as well as the ineftima- 
ble value of an honeft friend, to refcue him from de« 
rifion and contempt. The Poet, however, in reve« 
rence to the Mufe,qualifies his exaggerated defcription 
of an infatuated fcribbler, with a moft noble enco« 
mium on the ufes.of Good Poetry, vindicating tht 
dignity of the Art, and proudly aflertipg, that th^ 
moft exalted charaders would not be difgraced by tht 
cultivation of it* 

Vol. III. C ^ ir$ 
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Ne forte pudori 
Sit tibi Mujhf lyra/oUrs^ &f Cantor Apollo^ 

It is worthy obfervation, that in the fatyrical 
pi(9:ure of a frantick bard, with which Horace con* 
eludes his Epiftle, he not only runs counter to what 
might be expeded as a Corollary of an EfTay on tht 
Art ofPoitry^ but contradicts his own ufqal pradice 
and fentiments. In his Epiflle to Auguftus, inftead 
of fligmatizing the love of verfe as an abominable 
phrenfy, he calls it (livls hac. itifania) afiight mad'- 
nefs^ and defcants on its good effe£)s — fuantas riR* 
TUTES haleaty Jic colligi ! 

• In another Epiftle, fpeaking of himfelf, and hii 
addiction to poetry, he fays. 


uhi quid datur Pti^ 


Illudo chartii ; bee eft^ uz moc it IBUSILLIS 
Ex *vitiis unum^ &c. 

All which, and feveral other pafTages in his works, 
almoft demonfiratc that it was not, without a par- 
ticular purpofe in view, that he dwelt fo forcibly on 
ikit defcription of a man refolved 


infpiti 


Of natun and bisjiars t$ write. 


( x^^ ] 

Toconclude)if I have not contemplated mjr fyftem^ 

« 

till I am become blind to its imperfe£lions, this 
view of the Epiftle not only preferves to it all that 
unity of fubjeSfi and elegance of method^ fo much in- 
fifted on by the excellent Critick, to whom I have 
(o often referred; but by adding to his judicious 
general abftradl the familiarities of perfonal addrefs, 
fo ftrpngly p^a; ked by the writer, fcarce a line ap- 
pears idle or mifplaced : while the order and difpo- 
fition of the Epiftle to the Pifos appears as evident 
and unembarrafled, as that of the Epiftle to Au- 
guftus ; in which laft, the actual ftate of the Roman 
Draipa feems to have been more manifeftly the objeiSl 
of Horace's attention^ than in the Work now under 
confideratio^. 

Before I leave you to the further examination of the 
original of Horace, and fubmit to you the Translation, 
with the Notes that accompany it, I cannot help 
obferying, that the fyftem, which I have here laid 
down, is AQt fo entirely jiew, as it may perhaps at 
firft appear to the reader, or as I myfelf originally 
fuppofed it. No Critick indeed has, to my know- 
ledge, dire^Iy coniidered the whole Epiftle in the 
fame light, that I have now taken it; but yet parti* 
cukr paffbges feepi fo ftrongly to enforce fuch an 

C % interprc- 
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interpretation, that the Editors, Tranflators, and 
Commentators, have been occafionally driven to ex- 
planations of a finiilar tendency ; of which the Notes 
anpexed v^ill exhibit feveral ftriking inAances. 

. Of the following verfion I fliall only fay^ that I 
have not, knowingly, adopted a fingle expreffion,' 
tending to warp the judgement of the learned or un-» 
learned reader, in favour of my own hypotheiis. I 
attempted this tranflation, chiefly becaufe I could 
find no other Equally clofe and literal* Even the 
Verfion of Rofcommon, though in blank verfe, is in 
fome parts a paraphrafe, and in others, but an ab- 
flrad. 1 have myfelf, indeed, endeavoured to fup- 
port my right to that force and freedom of tranflation 
which Horace himfelf recommends; yet I have 
faithfully exhibited in our language feveral pafTages, 
which his profeffed tranflators have abandoned, as 
impofSble to be given in Englifh. 

All I think necefTary to be further (aid on the 
Epiflle, will appear in the Notes. 
I am, my dear friends. 

With the truefl refpefl: and regard, 
Your mofl fincere admirer. 
And very afFeclionatc, humble fervanf, 

GEORGE COLMAN. 
LeNPON, March 8, 1783. 
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Jfj^Umano capiti cervicem pi^or equinam 
JuDgere fi veitt, et varias inducere plumas 
Undique collatis membris, ut turpiter atrum 
Definat ip pifcem mulier formofa fuperne ;. 
Sp^diatum admiffi rifum teneatis, amici f 
Credite, Pifones, ifti tabulae fore librum 
Perfiaiilem, cujus, velut segri fomnia^ vanae 
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Fingentur 
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What if a painter, in his art to (hinc^ 
A human head and horfe's neck Ihould join ; 
From various creatures put the limbs together, 
jDover'd with plumes, from ev'ry bird a feathery 
And in a filthy tail the figure drop, 5 

A fifli at bottom, a fair maid at top : 
Viewing a pifhire of this ftrange condition. 
Would you not laugh at fuch^an exhibition? 
Truft me, my Pifos, wild as this may feem. 
The volume fuch, where, like a fick»man's dream, lo 
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Fingentur fpecied : ut nee pes, nee caput uni 
Beddatur forms. Pi£toribus atque Poetis 
Quidlibet audendi femper fuit aequa ppteftas, lo 
Seimus,et bane veniampetimufque damufque viciffim: 
Sed non ut placidis coeant immitia, non ut 
Serpentes avibus geminentur, tigribus agQi. 


IncoeptisL gravibus plerumque et magna ptofeffis 
Purpureus late qui fplendeat unus et atter 15 

AtTuituF pannus ; cum lucus et ara Dianse, 
Et properantis aquae per amoehos ambitus agros^ 
Aut flumen Rhenum, aut pluvius defcribitur areus. 
Sed nunc non erat his locus : et fortafte cupreiTum 
Scis fimulare: quid hoc, fi fra£lis cnatat exfpes 20 
Navibus, acre dato qui pingitur ? amphora ccepit 
Inftitui : currente ro^a cur urceus exit ? 
Denlque fit quidvis fimplex duntaxat et unum.^ 


Maxima 


EPISTLE TO THE BISQS. a 

E^ctiavagant conceits throughout prevail, 
Qrofs and fantaftick, neither head nor tail. , 
** Poets and Painters ever were allow'd 
^* Some daring flight above the vulgar croud." 
True ; we indulge them in that daring flight, i^ 
And challenge in our turn an equal righi : 
Bat not the fpft and favage to combine. 
Serpents to doves, tp tigers taqibkins joi|;i^ 

6ft works of promife large, and high attempt. 
Are piec'd and guarded, to efcape contempt, 20. 
With here and ihere a remnant highly dreft, 
That glitters thro* the gloom of all the reft. 
Then Dian's grove and altar are the theme,, 

Then thro' rich meadows winds the filver ftream ; 
The Kiyer Rhine, perhaps, adorns the lines^ 25 
Or the gay Rainbow in defcription fliines, 

Thefe we allow have each their feveral grace | 
But each and feveral now are but of place. , 

A cyprefs you can draw j what then ?, you're hir'djj 
And from your art a fea-piece is requir'^d ; 30 

A ihipwreck'd mariner, defpairing, faint, 
(The price paid down) you are ordain'd to paint* 
On with your art ! proceed as you begun I 
Why dwindle to a cruet from a tun ? 
^injple be all you execute, and one I 

Lov'd 
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Maxima pars vatutn, (pater, et juvenes patredignr) 
Pecipimur fpecie reAu Brevis efic laboro, 25 

Obfcurus fio : feiStanCein laeiria, nervi 
Deficiunt aivimique: profeflas grandia turget : 
fSerpit humi tutus nimium timidufque |>mcell«. 
Qui variare cupit rtm prodigaliter unaa^ 
Delpbinum filvis appingit, fludibus apruia. 3a 

In vitiuna ducit culpas fuga» fi caret arte. 


. JEmWivttn circa lu^um faber imus et ungues 
S^xprimet, et molles imitabitur aere capillos^ 
Infelix Qperis futDtnii, quia ponere totum 
* Nefciet: huncegome, fi quid coipponere curem, 35 
Non magis efle velim, quam pravo vivere nafo^ 
Speflandum nigris oculis, nigroque capillb. 


Sumite materram veilris, qui fcribitis, ^pquain 
Viribus : et verfate diu^ quid ferre recufent 
fOuid valeant humeri* 


EPISTLE TO THE PISOS. j 

£ov'd fire ! lov'd Tons, well worthy Aich a fire ! 35 
Moft bards are dbpes to beauties they admire. 
Proud to be brief, for brevity muft pleafe, 
I grow obfcttre ; the follower of eafe 
Wants nerve and foul ; the lover of fublime 
Swells to bombaft J while he who dreads that crime, 40 
Too fearful of the whirlwind rifing round, 

A wretched reptile, creeps along the ground. 
The bard, ambitious fancies who difplays. 
And tortures one poor thought a tfaoufand wa}'s. 
Heaps prodigies on prodigies j in woods /^c 

Pidures the dolphin, and the boar in floods !- 
Thus ev*n the fear of faults to faults betrays, 
ITnlefs a mailer-hand condud the lays. 

An under Workman of th' iEmilian clafs. 
Shall mould the nails, and trace the hair in brafs, 5# 
BungKng at laft ; becaufe his narrow foul 
Wants room to comprehend a perfect whoU, . 
To be this man, would I a work compofc, 
No more I'd wifli, than for a horrid nofe. 
With hair as black as jet,and eyes as black as floes. 

Seled, all ye who write, a fubje£l fit, 56 

A fubjed, not too mighty for your wit 1 
And ere you lay your fhoulders to the wheel, 
Wefgh well their ftrength, and all their weaknefs feel I 

And 
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- r - " " - Cui Icfta potenter crit res, 40 
Nee faci^ndia dcferet hunc, nee lucidus or^Q* 


Ordinis haec Virtus crit et Venus, autcgo fallor| 
Ut jam nunc dicat, jam nunc debentia dici, 
Pleraque difFerat, et prsefens in tempus omittat. 
Hoc amet, hoc fpernat, prbmiffi carminis audor. 45 

In ycirbis etiam tenuis cautufque ferendrs, 
D j^eris egregic, notum fi callida verbum 
Heddiderit jun£^ura novum : fi forte necefie eft 
Jndiciis monftrare reeentibus abdlta rerum. 
Fingere cinflutis non exaudita Cethegis 5<^ 

Continget: dabiturque licentia fumpta pudenter. 
£t nova fa£taque nuper habebunt verba fidem, fi 
Graeco fontecadanjt, paree detorta. Quid autem i 
Csecilio, Plautoque dabit Romanus, ademptum 
Virgin©, Varioquc? 


fgP, 
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He, wbd his fubje^l happily can chufe, 6o 

Wins to his favqur the benignant Mufe; 
For him (hall £Ioc|uence her flores difplay*, 
And beauteous Order trace and dear his way^ 

Order, I truft, mzj boaft, nor boaft in rain, 
Thefe Virtues and thefe Graces in her train. 
What on the inftant'ihould be faid, to fay ; 65 

Things, beft referv'd at prefent, to delay ; 
Guiding the bard, thro' his continued verfe. 
What to rejed, and when ; and what rehearfe* 

To words eftablifh'd by long ufage, true. 
With innovations, or adoptions, few, • jq 

Happy your art, if by a cunning phrafe 
To a new meaning a known word you raife : 
tf calling from the dark abyfs of time, 
/* Things unattempted yet inprofeor rhime," 
Oft ftern neceffity exaAs fome word. 
By the flrait-Iac'd Cethegi never heard ; 
Take without blame, yet take with coynefs too. 
The licence to your arduous fubje£ldue« 
New, or but recent, words (ball have their courfe, 
If drawn difcreetly from the Grecian fource. 80 
What Plautus and Cecilius fafely claim. 
Shall Rome in Virgil, and in Varius, blame i 

Or 
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* - - - « - ego cur acquirere pai|ca« jj 
Si pofTum, invideor ; cum lingua Catonis et'Enn! 
Sermonem patrium dicaverit, et nova rerum 
Nomina pro^ulerit ? Licuit, femperque licebit 
Signatum praefente nota procudere nomen. 
Ut filyae foliis pronoi mutantur in annps ; 6e 

Prima cadunt : ita verborum vetus interit aetas, 
£t juvenum ritu floxent modo nata vigentque. 
Debemur morti nos^ nofiraque ; five receptU3 
Terra Neptunus, clafles Aquilonibus arcet. 
Regis opus ; fterilifve diu palu^, aptaque remis, 65 
Vicinas urbes alit, et grave fentit aratrum : 
Seu curfum mutavit iniquum frugibus amnis, 
Do£tus iter melius : mortalia fada pehbunt, 
Nedum fermonum ftet honos, et gratia vivax, 
Multa renafcentur^ quae jam cecidere; cadentque 7* 
Quae nunc funt in honore vocabula^ 


^ 
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Or if myfelf fhowli fome few words explore. 
Shall I be envied for nay little ftore ? 
Cato, and Ennius, while our ftyle was you(ig. 
With many a fterling phrafe enrich'd our tongue ; 
And We, our Sires, and Sons, without a crime ; 
May ftamp on words the coinage of the time. 
As branching woods Iqt fall, and change their 
leaves, ^ 

Our language too a change of words receives : 
Year after year drop off the ancient race. 

While young ones bud and flourifli in their placet 
Nor we, nor all we do, can death withftand ; 
Whether the Sea^ imprifon'd in the land, 
A work imperial ! takes a harbour's form. 
Where navies ride fecure, and mock the ftorm ; 
Whether the Marjhj within whoTe horrid fhore 
JBarrennefs dwelt, and boatmen plied the oar. 
Now furrow'd by the plough, a laughing plain, io# 
Feeds 'all the cities round with fertile grain j 
Or if the River ^ by a prudent force. 
The corn once flooding, learns a better courfe. 
The works of mortal man ihall all decay; 
And words are grac'd and honoured but a day : 105 
Many fhall wake reviv'd, that now lie dead j 
Many (hall fade, and all their glories flied j 

Cuftom 
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«.*-.---.-fi volet ufasj 
Quern penes arbitrium eft^ et jus, et noroia loquendi, 


Res geftae regumque ducumque et triftia bella, 
Quofcribi poiTent numero, monftravit Homerus* 

Verfibus imparitcr juhdiis querimbnia primum, 75 
Poft etiam inclufa eft voti fententia compos. 
Quis tamen exiguos elegos emiferic audor, 
Grammatici certant, etadhuc fub judice lis eft. 

Arcbilochum proprio rabies armavit iambo. 
Hunc focci cepere pedem, grandefque cothurni, 80 
Alternis aptum fermonibus, et populares 
Vincentem firepitus, etnatum rebus agendis. 


Mufa dedit fidibus divos, puerofque deorum, 
Et pugilem vitStorem, et equum certamine primum, 
Et juvenum curas, et libera vina referre. 85 


Defcriptat fervare vices, op^rumque colores, 

Cu? 
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Cuftom alone their rank and date catt teacby 
Cuftom, the fov'jreign, IzWf and rule of fpieech. 

For deeds of kings and chiefs, and battles fougb^ 
What numbers are moft fitting. Homer taught ; 

Couplets uneqaal were at firft confin'd 
To fpeak in broken verfe the mourner's mind. 
Profperit^r at length, and free content, 
In the fame numbers gave their raptures vent; 115 
But who firft fram'd the Elegy's fmall fong, 
Grammariani fquabble, and will fquabble long. 

Archilochus, refentment's bitter rage ' 
Arm'd with his own lambicks to engage : 
With thefe the humble Sock, and Bufkin proud, lao 
Shaped dialogue ; and ftill'd the noify croud ; 
EmbracM the meafure, prov'd its eafe and force. 
And found it apt for bufinefs or difcourfe, 

Gods, and the fonsof Gods, in Odestofing, 
The Mufe attunes her Lyre, and ftrikes the ftring; ia$ 
Vidorious Boxers, Racers, mark the line. 
The cares of youthful love, and joys of wine* 

The various outline of each work to fill, 
If nature gives no pow'r, and art no flcill $ 

Vol.. III. D If 
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Cur ego, fi nequeo ignoroque, poeta falutor ? 
Cur nefcire, pudens prave, quam difcere malo ? 


' Verflbus exponi tragicis res comica non vult. 
Indignatur item privatis ac prope focco 9# 

Digniscarminibus narrari coena Thyeftas, 
Singula quaeque jocum teneant fortita decenter. 
Interdum tamen et vocem comcedia tollit \ 
Iratufque Chremes tumidodelitigat ore; 

Et tragicus plerumque dolct fermone pedefiri. 95 
Telephus aut Peleus, cum pauper er cxul uterque, 
Projicit ampullas et fefquipedalia verba. 
Si curat cor fpedantis tetigiflTe querela* 


Non fatis eft pulchra efle poemata ; dulcia funto, 
£t quocunque volent, animum auditoris agunto. io« 
Ut ridentibus arrident, ita flentibus adflent 
Humani vuhus \ 

i 
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If, markuig nicer fhades, I mifs mj aim, 130 

Why am I greeted with a Poet's name I 
Or if, thro' ignorance, I can't difcern^ 
Why, from falfc modefiy, forbear to learn I 

A comick incident loaths tragick ftrains : 
Thy feaft, Thyefks, lowly verfe difdains 5 135 
Familiar didion fcorns, as bafe and mean. 
Touching too nearly on the comick fcene^ 
Each fiyle allotted to its pfoper place^ 
Let each appear with its peculiar grace ! 
Yet Comedy at times exalts her ftrain, 140 

And dngry Chremes ftorms in fwelling vein : 
The tragick hero, plung'd in deep diftrefs. 
Sinks with his fate^ and makes his language lefs* 
Peleus and Telephus, poor^ banifli'd I each 
Drops his foot-half-foot words, ai^d foiindihg 
fpeeeh; 145 

Or elfc, what bofom in his grief takes part. 
Which cracks the ear, but cannot touch the heart ! 

'Tis not enoiigh that Plays are poliih'd, chafte^ 
Or trickt in at! the harlotry of tafte. 
They muft hzvepaffion too ; beyond controul 150 
Tranfporting where they pleafe the hearer's foul. 
With thofe that fmile, our face in fmiles appears; 
With thofe that weep, our cheeks are bath'd in tears : 

D 2 To 


• EPISTOLA AD PISONES. 

. • . • - fi vis me flere, dolendum eft 
Primum ipfi tibi : tunc tua mc infortunia lacdciit 
Tclephe, vcl Peleu, male fi mandata loqucris, 
Aut dormitabO) aut ridebo ; triftia macAum 105 
Vttltum verba decent 5 iratnm, plena minamm ; 
tudcntcm, lafciva; feverum, fcria diSu. 
Format enim Natura prius nos intus ad omnem 
Fortunarum habitiim r juvat, aut impellit ad iraiiiy 
Aut ad humupn moerore gravi deducit^et angit: ixa 
Poft eficrt animi riiotus inteiprete lingui. 
Si dicentis erunt fortums abfona di6ia, 
Romani tollent Eqiiites peditef(|ue chachinnum.* 


intererlt multam^ D^ivufne Ioqtiatur9 an heros;; 

» 

M^turufne fenex» zn adhuc flor^nte juventi 115 
Fervidus ; an matrona potens, an fedula nutrlx ;> 
Mercatorne vagus^ cukorne virentis agelli ; 
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To make m^ grievc» be firft ysur asguifli Ihowny 

And I ihall feel your forrows like my own. 155 

PcleuSf and Telephus I unleft your ftyle 

Suit With your circumftance, I'll fleep^ or fmile. 

Features of fbrrow mournful words require i 

Anger in menace fpeaks, and words of fire : 

The playful prattle in a frolick vein, x6o 

And the fevere zScSt a ierious ftrain : 

For Nature firft, to every varying wind 

Of changeful fortune, fhapes the pliant mind i 

Sooths it with pleafure, or to rage provokes. 

Or brings it to the ground ^y forrow's heavy 

ftrokes^ 165 ' 

Then of the joys that charm'd, or woes that wruog^ 
Forces expreflion from the faithful tongue : 
But if the aftor's words belie his ftate. 
And fpeak a language foreign to his fate# 
Romans fhall crack their fides, and all the town 170 
Join, horfe and foot, to laugh th* 4rapoftor down. 

Jutk Diahguiy to every fpeaker fit. 
Their feveral rank and character ihould hit 1 
Hero, or Qod ; the Si^e fedate and grave. 
Or the warm Youth to paffion ftill a flaye; 175 
Matron, or Nurfe ; the Meiyrhant us'd to roam^ 
Or Farmer ploughing his rich field at home : 
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ColchuSy an Afiyrius ; Thebis nutritus, an Argis. 


Aut famam fequere, aut fibi convenientia finge, 
Scriptor. Homaereumii forte reponis Achillem, 120 
Impjger, iracundus, inexorabilis, acer. 
Jura neg€t fibi nata, nihil non arroget armis. 
Sit Medea ferox invidaque, flebilis Ino, 
Perfidus Ixion, lo vaga, triftis Oreftes. 


Si quid inexpertum fcenae committi^, et audes 125 
Bcrfonam fortnare novam ; fervetur ad imum 
Qualis ab incepto proceflerit, et fibi conftet. 


DiiEcile eft proprie commpnia dicerc : tuquQ 
Reftius Iliacum carmen deducis iii adlus, 
Quam fi proferres ignota indjaaque prim^s. 13^ 


Publica materies privati juris erit, fi 
Non circa vilem patulumque moraberis orbem ; 
Nec'vcrbum verbo curabis reddere, fidus 

Interprcs j nee defilies imitator in arflum, 

•Undc 
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If Colchian, or Afiyrian, fill thefcene, 
Theban, or Argian, note the Ihades between ! 

Follow the Voice of Fame ; or if you feign, 180 
The fabled plan confidently fuftain ! 
If Homer's h^ro you bring back to view, 
"-Sbew your Achilles fuch as Homer drew ; 
A£tive, warm, brave, impetupus, high of foul. 
Calling to arms ! and brooking no controul : 1S5 
Fierce let Medea feem, in horrors clad 3 
Perfidious be Ixion, Ino fad ; 
lo a wandYer, and Oreftes mad ! 

Should you, ad vent'ring novelty, engage 
Spme bold Original to tread the Stage, loo 

True to |he parent mould in which 'twas caft, 
Suftain the character from firft to laft. 

Yet hard the tafk to touch on untried fads : 
Safer the Iliad to reduce to afts. 
Than be the firft new regions to explore, 19^ 

And dwell on themes unknown, untold before. ' 

Quit but the vulgar, broad, and beaten round, 
The.publick field becomes your private ground : 
Nor word for word too faithfully tranflate; 
Nor leap at once into a narrow ftrait, 200 
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Unde pedem proferre pu^or vetct autoperis lex< 135 

Nec £c indpies, vt icriptor cyclicus olim : 

FoRTUNAM' Pri ami CANTABO, ET NOBILS BEX^LUIi. 

Quid dignum tsmto kttt bic promiflbr biatu i 
Parturiunt montes : aafoetur ridiculus mus. 
Quaiuo re&itts hic^ qui nil molitur inepte I 140 
die mihi, mu6a» vi&vm, capt^ post mo£nia 

Trojje, 
Qui mores hominum multorum vidit et urb£s« 
Kon fumum ex fulgore, fed ex f umo dait luccm 
Cogitat, ut fpeciofa dehinc miracula promat, 
Antiphaten, Scyllamque, et cum Cjlope Charib- 

din. 145 

Nec reditum Diomedis ab interitu Meleagri, 
Kec gemino bellbtn Trojanum orditur ab ovo : 
Semper ad eventum feftinat ; et in medias res, 
Non fecus ac notas, auditorem rapit : tx quae 
Defperat tra&ata nitefcere pofle, xelinquic ; 15O 
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A copyift (o dofe, that rule and line 

Curb yoiu: free marcb^ and all your fteps confine { 

Be not your opening fierce, in accents bold^ 
Like the rude ballad-monger's chaynt of old ; 
** The fall of Priaaiy the great Trojao King I 205 
" Of the right noble Trojan War, I fing !•* 
Where ends this Boafter, who, with voice of thunder^ 
Wakes ExpeSation, all agape ^tth wonder? 
The mountains labour! hufh'd are all the fpheres ! 
And, oh ridiculous ! a moufe appears, aro 

How much more modeftly begins mu fong, 
Who labours^ or imagines, nothing wrong ! 
f * Say, Mufe, the Man, who, after Troy's difgrace, 
*^ In various cities mark'd the human race !" 
Not flame to fmoke he turns, but fmoke to light, 215 
Kindling from thence a ftream of glories hnght : ' 
Antiphates, the Cyclops, raife the theme; * 
Scylla, Charibdis, fill the pleadng dream. 
He goes not back to Meleager's death. 
With Diomed's return to run you out of breath ; 22# 
r<or from the Double £gg, the tale to mar. 
Traces the ftory of the Trojan War : 
Still hurrying to th' event, at once he brings 
His hearer to the heart and foul of things ; 
And what won't bear the Irght, in fhadow flings. 
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Atque ita mentitur, fie verts falfa remifcet, 
Frimo ne medium, medio ne difcrepet imum. 


Tu, quid ego et populus mecum delideret, audi | 
Si fautoris eges aulea manentis, et ufque 
Sefiuri, donee cantor, Vos plaudite, dicat: 155 

^tatis eujufque notandi fuilt tibi mores, 
Mobilibufque decor naturis dandus et annis. 

Reddere qui voces jam fcit puer, et pede certo 
Signat humum ; geftit paribus coUudere, et iram 
Coiligit ac ponit temere^ ec mutatur in horas. 160 


Imberbisjuvenis, tandem pufloderemptOy 
Gaudet equis canibufque et aprici gramine campi; 
Cereus in vitium fle£li, monitorlbus afper, 
Utilium tardus provifor, prodigus seris, 
Sublimis, cupidu(que, et amata relinquere per* 
nix. 165 


Converfis fludiis, setas anlmufque virilis 


Qugerit 
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So well he feigns, fo well contrives to blend 
Fiflion and Truth, that all his labours tend 
True to one point, perfu'd from end to end. 

Hear now, what I expeft, and all the town. 
If you would wife applaufe your play to crown. 
And patient fitters, 'till the cloth goes down ' 

Man* s feveral ages with attention view< 
His flying years, and changing nature too: 

The Boyj who now his words can freely found, 
And with afteadier footftep prints the ground, 23S 
places in playfellows his chief delight. 
Quarrels, (hakes hands, and cares not wron|;or right: 
Sway'd by each fav'rite bauble's (hort-liv*d powV, 
In fmiles, in tears, all humours ^y^rj hour. 

The beardlefs Youthy at length from tutor free, 240 
toves horfes, hounds, the field, and liberty : 
Pliant as wax. to vice his eafy foul, 
Marble to wholefome counfel and controul 5 
improvident of good, of wealth profufe; 
jHigh; fond, yet fickle ; generous, yet loofe. 245 

To graver ftudies, new purfuits inclin'd, 
* Manhood^ with growing years, brings change of 

jnind:' 

Seeks 
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Qu^erit opes ^et amicitias, infervit honori ; 
^pnmiiiire cavet ^uod mox mutare laborer* 


Multa fei^m circamveniuot inccmitnoda; vel quod 
Ctpasrit, et inyentis mifer abftinet, ac tiitiet uti ; 170 
Vrl quod res omnes titnide gelideque miniftrat. 
Dilator, fpe lentus, iners, pavidufque futuri ; 
Difficilis, querulus, laudator temporis afii 
^e puero, cenfor, caftigatofque minoriim^ 


Molta femnt anni yententes conunpda lecufiD) 17 j| 
Multa recedentes adimunt ; ne forte feniles 
Mandentur juveni partes, pueroque viriles. 
Semper iii adjun^iis sevoque morabimur aptis* 


Aiit agitur res in fcenisy aut aSa rcfertur : 


Segniut 
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S^eks riches, friends ; with thirft of honour glows ; 
And all the meannefs of ambition knows i 
Pradenty and wary, oa each deed intent^ 250 

Fearful to ad, and afterwards repent. 

Evil in various flnpes OU Jge furrounds ; 
Kiches his aim, in riches he alftKfndf ; 
Tet what he gtfin'd in fear, he feafs to lofe ; 
And what he fought is ufeful, dares not ufe* 25 jf 
Timid and eold in all he undertakes. 
His hand from doubt, a$ well as weakneft, (hakes ji 
Hope makes him tedious, fond of dull delay ; 
Dup'd by to*morrow, tho' he dies to-day ; 
lU-humour'd, querulous i yet loud in praife 
Of all the mighty deeds of former days $ 
When bi was young, good heavens, what glorious 

times I 
Unlike the preient age, that teems #ith criihes f 

Thus years advancing many comforts bringy 
And, flying, bear off many on their wing: 26^ 
Confound not youth with age^ nor dge with youthy 
But mark their feveral charaders with truth f 

Events are on the ftage in ad difpby'd. 
Or by narration, if unfeen, convey'd* 

Co» 
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Segnius irritant animos demilTa per aurem, i8cr 

Quam quae funt oculis fubjedla iidelibus, et quas 
Ipfe fibi trad it fpeSator. Non tamen intus 
Digna geri promes in fcenam : multaque tolles 
Ex oculis, quae mox narret facundia praefens : 
Ne pueros coram populo Medea trucidet; 185 

Aut bumana palam coquat exta nefarius Atreus ; 
Aut in avem Procne vertatur, Cadmus in anguem* 
Quodcunque oftendis roihi fic^ incredulus odk 


Neve minor, neu fit quinto produ£lior kdvk 
Fabula, quae pofci vult, et rpe<S);ata reponi. igoi' 

Nee Deus interfit, nifi dignus vindice nodus 
Inciderit : nee quarta loqui perfona laborer* 


. Afl^ris partes Chorus^ o&ciumque virile 
Defendat: neu quid medios intercinat a£lus. 
Quod non propofito conducat et haereat aptc. ^f 5 


Ille 
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Cold is the tale diftilling thro' the ear, 270 

Filling the foul with lefs difmay and fear. 

Than where fpedators view^ like ftanders-by, 

The deed fubmitted to the faithful eye« 

Yet force not on the ftage, to wound the fight, 

A£ls that (hould pafs within, and (hun the light 1 275 

Many there are the eye (hould ne'er behold, , 

But touching Eloquence in time unfold : 

Who on Medea's parricide can look i 

View horrid Atreus human garbage cook? 

If a bird's feathers I fee Progne take, 280 

If I fee Cadmus Aide into a fnake. 

My faith revolts ; and I condemn outright 

The fool that (hews me fuch a filly fight* 

Let not your play have fnuir aSfs than five^ 
Nor morey if you would wifh it run and thrive! 

, Draw down no Godj unworthily betray'd, 
Unlefs fome great occafion a(k his aid I 

Let no fourth perfouj labouring for a fpeech. 
Make in the dialogue a needlefs breach ! 

An ador's part the Chorus Ihould fuftain, 29a 
Gentle in all its office, and humane ; 
Chaunting no Odes between the adls, that feem 
Unapt, or foreign to the general theme. 

Let 
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Itte bonis faveatque, et Mnci!ietur amids,^ 

£t regat iratos, et amtt peccare timcntes : 

lUe dap^s latidct menfae breVit, ille fahibrem 

Juftitiam^ legefque, et apertis oda portis : 

Ille tegac commifia, Deofque precetur etoret^ iM 

tJt redeat mifkris^ abeat fortuna fupcrbis. 


ITibia noh, tit n^nc, Orichalcd vinAa, tubacque 
;^mula ; fed tenuis, fimplej^que foramine paaco^ 
Aipirare et adeiTe choris erat utility atque 
Kondum fpifia niinis compler^ fedilia flatu : 205 
Quo fane populas nutnerabilis-, utpbte parvus 
£t frugi caftufque verecundufqtie coibs^t. 
Poftquain c£epit agros extendere vi£tor» et urbem 
Laxior ample£ti murus, vinoque diurno 
^lacari Genius feftia impune diebtrs^ a 10 

Acceflit numerifque modilque licentia nugor. 
tndo&JtLS quid enim ri^)eret liberque laboruoiy 
Jtiifticus urbaoo confufus^ 


turpis 
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Let it to Vikt»6 piove a guide and friend. 
Curb tyrants, »nd the humble good defend I 295 
I^ud let it praife the joys that Temperance waits s 
Of Juftice fing, the real health of States 1 
The Laws; and Peace, fecure with cpen gates I 
Faithful and* fecret, let it beav'n invoke 
To turn from the unhappy fortune's ftroke. 
And all its vengeance on the proud provoke ! 


Tbi Pipi of old; as yet i^ith brafs unbound. 
Nor rivalling, as now, the Tnisnpet'is AMind^ 
But flender^ fitnple^ and its ftops but few, 
Breath'd to the Chorus $ and was ufeful too t 305 
No crouded feats wedg'd clofe, and clofer ftill. 
Then aflctng powerful blafts their fpace to fill j 
Wheii the thin audience, pious^ frugal^ chafte^ 
With modc^ mirth indulg'd their fober tafte. 
But foon as the proud yi£br fpurns all bounds, 310 
And growing Rome a wider wall furrounds ; 
When noontide revels, and ihe daylight bowl» 
Licence on holidays a flow of foul; 
A richer ftream of melody is known. 
Numbers more copious, and a fuller tone. 315 

— — • For what, alas ! could the unpraftis'd ear 
Of rufticks, revelling o'er country cheer. 

Vol. IIU £ A motley 
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I 

. . - • -^ -i' . tarpis honefto? 
Sic prifcae motum^ue ei luxurlem addi'dtt arCi 
Tibiccn^ traxitquc vagus per pulpita veftein : 215 
Sic etiam fidibus voces crevere feveris^ ' 

£t tulit eloquium infolitnm facundra praeceps ; 
Utiliumque fagax reritm, et divina futuri^ 
Sortileges non difeireputt fententia Ddpbi$« 


r 


Carmine qui tragicavilem certavit ob bircum^asld 
Mox etiam agreftes Satyros Budavit^ et afper 
Incoluoii gravitate jocum tentavit : eo quod 
Illecebris erat et grati novitate morandus 
• Spe£\ator fun^tufque facris^ et potus^ et exkx. 
Verum ita riforesy ita commendare dicaces %t^ 

Gonveniet SatyjTos, ita vertere feria luda ; 
Ne quicunque Deiis, quicunqne adhibebitur herbs 
Regali confpedltts in auro nuper et oftro, 
Migreti in obfcuras humili fermone tabermrs : 
Autj dum vttat humomynubes et inania captet. 23d 


Efiiiu're 


EPISTLE TO THE PISOS. 15* 

A motley groupel high| low; and fix>tb) and fcum; 
JDiftinguiih but fhtiil fqueak^ and droniih hum ir^ 
The Piper, grown luxuriant in his art^ jao 

With dance and, flowing veft embellifhes his part ! 
Now too, itp powVs increased, thi Lyrt fiver$ 
With richer numbers fmites the lift'ning ear : 
Sudden burfts forth a flood of rapid fong, 
Rolling a tide of eloquence along : 325 

Ufeful, prophetic, wife,, the ftrain divine 
Breathes all the fpirlt of the Delphick (hrine. 

He who the prisbe, a filthy goat, to gain. 
At firft contended in the tragick ftrain ^ 
Soon too-r-tho' rude, the graver mood unbrokej«-» 
Stript the rough Satyrs, and eflay'd a joke : 
for holiday* fpe£btors, flufh'd, and wild^ 
With ne^ cdnceits, and mummeries, were beguil'd. 
Yet fbould the Satyrs fo chaftifetheic mirtb^ 
Temp'ring thejeft that.gives their fallies birth ; 335 
Changing from grave to gay^ fo keep the mean. 
That God or Heroe of the lofty fcene. 
In royal gold and purple feen but late^ , 
May ne'er in cots obfcure debafe his ftate. 
Loft in low language ; nor in too much bare 340 
To ihun the ground, grafp clouds, and empty >ir. 

Ea ' With 
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I 

ISvttitt kvts itidigiia tragcxdta veifijA, 

Ut ftftis mfl«rm»a^4iN>veri ^iriTa die\)a6y 

^ererit Satyris panknn pudAwiKhi .pratQr«4$% 

Km ego iiiorn&ita (5t domimrntfa nMnina Iblam 

Vcrba^c, Pifones, Saty^drum fm{^ot kmAb : ^135 

Nee fie cnitar tragtco dtfferre color?, 

Ut nihil interfit DsvuVne loquator tt sQchnc 
Pythias emundlo hvcvata Skmnie takntutn. 

An cuflos fattwlufqQe OtiSiletiui alonmu 


Ex noto ^fidum canheai fequor : ut Sbi ^mm T%jfb 
Speret idem.; fudetimiltiim^ Iruiltscpie hixirct 
Aufus idem: ttiiituia&iieB junfftraqae |»9lbts 
Tantum 4c meSib lamcis aocedit iionoris. 


Silvis dedttfti caveant, me judicc, Faani, 
' Ve velut innati triviis, ac pene forcnfts, 245 

Autnimium tentris }uvenentiir verfibus umquam^ 


Attt 
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With an kiilisu^at pride, aod oaj di6]ain» 

St«ra Tragedy sejfidis top light a' vein : 

Like a grave M»tro9a deftia'd to advanct 

Qo A>lenm fiifttval^ t^ join tbe 4Mce» jjkS^ 

Mixt with the ihaggy tribe of Satyrs rude. 

She'll hold a fober mien, and a£t tbe prude. 

Ne'er waaU I, iHibs» in the Sylvan (cene, 

Ufe afaje^ terms aioiie» and pbaafca mean i 

Nor of high Traf i^ coin^rifig afraid, ^ jja 

NegtoA too w€h th? difffti^oe ^ ibade I 

OavtMs may jdft, peri; J^ythiu may beguile 

Simo of cafhj i^ a familiar ftyle s^ 

The fame low ftraia ^ile^us wwld diigrace, 

Servant md fw^rdiw of tbe Godlike race. 355 

liet me on ftfbjefts krnnien my recfe fi» £rune» 
80 follow it» that capk ouy hope tbe iame % 
Daring the Aim^, and toiling ito previ^ily 
M&y vainly toil, and only dare to fail ! 
Such virtues order and connection bring, 360 

J^rom eonunon arguments fuch honours fpring. 

\ 

The woodland Fauns their origin ihould heed. 
Take no town ftamp, nor feem the city breed : 
Nor let lAiem* aping young gatlaats, xiEypeat 
Verfes that nm wpw tw <wder {cgtj 3$j| 

E3 Nor 
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Aut imtnunda crepent ignominiofaque^iida. ' 
OflFenduntur enim, quibuseft equus, et pater, et res; 
Nee, fi quid fridi ciceris probat et nucis emiolr, 
£quis accipiunt animis, donMtyt coronl. 250 


Syllaba longa brevi fubje^ta, vocatur Iambus, 
Fes citus : unde etiam Trimetris accrefcere juffit 
Nomen lambeis, cum fenos redderet ifius 
Primus ad oxtremum fimilis fibi ; non ita pridemt - 
Tardior ut paulo graviorque veniret ad aures» %$$ 
Spofideos ftabiles in jura paterna recepic 
Commodus et patiens ; non ut de fede fecundd 
Cederet, aut quarti focialiter. Hie et in Aeei 
Kobilibus Trimetris apparet rarus, et Enni. 
In fcenam miiTus eum magno pondere verfus, 1(9 
Aut operas celeris nimium curaque carentiSf 
Aut ignoratsB premit artis crimine tuipi^ 


Kbn quivis yidet inmiodttlata polmata judex : 
%t da^ Romaait venia eft indigna poctis, 

I^drcQne 
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Nor fall into a Iow» indecent ftile. 
Breaking dull jefts to make the vulgar fmilel 3(5 
For higher ranks fuch ribaldry defpife, 
Condemn the Poet, and withhold the prize. 

To a fhort Syllable a long^fubjoin'd 370 

Forms an lambick foot j fo light a kind. 
That when fix pyre Jambicks roilM along, 
So nimbly moy^d, fp trippingly the fong. 
The feet to half their number loft their claim. 
And Trimeter lambicks was their name. 375 

Hence, that the meafure might more grave appear. 
And with a flower march approach the ear, 
from the fourth foot^ and fecond, not difplac'd. 
The fteady fpopdee kindly it embraced | 
Then in firm union focially unites, 3tQ 

Admitting the ally to equal rights. 
Accius, and Ennius lines, thus duly wrought. 
In their bold Trimeters bi^t rarely foi^ght : 
Yet fcenes overloaded with a verfe of lead, 
A mafs of heavy numbers on their head, 385 

Speak cardefs hafte, negleA in ev*ry part, 
Or fliamef^l ignorance pf the Poet's art. 

?^ Not ev'ry Critick fpics a faulty ftrain. 

And pardoa Roauw Poett {houl4 <Uf4«^o>". 

£4 Shali 
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Idclrcpne vager, fcf tbaaaqttt lieenter ? ut Mines 
Vifttros peccati puteoi'mea} tutu's et inttik ^(JH 
Spem veniae cautus i vitavi denique Cttlpani» 
Non lamlem mttuL 


Vas exemplaria Grxca 

.■•...,*_■ ' ■ » 

Nodurna verfate manu, verfate diurna* 
At veftri prpavi Plautinos et numeros, et 9^9 

Laudavere falesj niminum patiehter utrumque 
(Ne dicam ftulte] mirati: fimodoegoet vos 
Scimus inurbanum lepido feponere di&O) 
Legitimumque fonum digitis calleoms et aurt« 


Igfiotum ti^ica^ genus invetvilfe Camoens^ %fc 
Dicitur, et plauftris vexiCe pof mata Tbefpis 
Qu£ canerent^gereotqueiptFunAi faecibus ora, 
Poft huhc perfonse pallaeque repertor honeftae 
JEikhylw Kt modicis inftavit pulpiu tignis^ 


Zt 
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Sball I then aQ regard^ ail labour flight, 39^^ 

3reak loofe at once, and all at random write i 
Or fhall I fear that all my faults defcry^ 

Viewing my errors with an Eagle eye. 
And thence correftnefs make my only aim, 
Fleas'd to be fafe, and fure of 'leaping blame i 395 
Thus I from faults indeed may guard my laysj 
But neither they, nor, I, can merit praife* 


Pifos I be Graecian models your delight ! 
Kight a^ day read them, read them day and nrgbt ! 
V Well ! but our fathers Plautuslov'd to pm{9r^09 
*^ Admired his humour, and approved his lays**^ 
Yes ^ they faw both with a too partial eye. 
Fond e'en to folly fure, if you and I 
Know ribaldry from humour, chafte and tArfe, 
Or ^ran but fcan, and haye at^ ear for verfe* Me 


A kind of Tragick Ode unknown before, 
Thespis, 'tis fald, invented iirft, and bore, 
Cart-loads of verfe about ; and with him went 
A troop begrim'd, to fing and reprefent* 
Next, ^scHYLUs, a Maik to ihroud the face, 410^ 
A Rpbc devis'd, to give the perfon grace; 

On 
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£t docuit magnumque loqui, nhique cothump, ^|« 
Succeffit Vetus his Qomoedia, non Br^ mnlii 
hzude : fed in vitium libertas exciditf et vifi 
Dignam lege regi : lex eft acccpta j Chorufqu^ 
Twrpiter Ql>ttcuit9 fy\>\ztQJ\ite noccndj. 


Nil intentatum nofiri liquerc poetae : ^gr 

Nee nimium meruere decus, veftigia Graces 
Aufi deferere, et celebrare domeftjca fada, 
Vel qui Praetextas, .vol qui docuerc Togatas : 
Nee virtute foret clarifve poteotius armis, 290 

<^ain lingu^, Latium ; Q non offenderet unum— - 
Quemque poetarum limae labor et mora. Vos o 
Ppmpilius fanguiSf carmen rq)rehendite9 quod noi^ 
Multadies et multa litUra coercuit, atque 
Pr^fedum decies non cafti^avic ad ungucmt 


Iii£cnium 
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On humble rafters rais'd a StagCt and taught 
The bulkin'd ador, with bis fpirit fraught, 
To breathe with dignity the lofty thought* 
To thefe fucceeded, with no little praife 4i| 

The^good OLp Comboy of antient days ; 
'Till Liberty, grown rank and run to feed, 
Call'd for tho hand of Law to pluck the weed : 
The Sutiite paft ; the fland^rous Chorus, drown'd 
In fhameful filence, loft the pow'r to wound. 420 

' Nothing have Roman Poets left untried. 
Nor added little to their Country's pride ; 
Daring their Graecian Mafters to forfake. 
And for their themes Domeftick Glories take | 
Whether the Gown prefcrib'd an air more mean, 42 j 
Or the Inwoven Purple rais*d the fcene : 
Nor would the fplendour of the Latian name 
From artps, than letters, boaft a brighter fame. 
Had they not, fcorning the laborious file, 
GrudgM time, to mellow and refine their ftyle. 430 
But you, bright hopes of the Pompilian Blogd, 
Neyer the yef fe approve and hold as good, 
'Till many a day, and many a blot has wrought "% 
Tht poli(h*d work, and chaften'd ev'ry thought, L 
^y tenfold labour to perfection brought ! \ 

Becaufe 
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Ingeniitm mifirrl q«U forttiQttiiit trte a^5 

Credit, et «xcliidit fanoB Helicone poetas 
pemocritus ; boni^ pars aoa ungues pencre curate 
Noil barbani, feeieta petit Ipca, balnea vitat ; 
Nancifcetur enim pretiiim i^pinca^iie poctip^ 
Si tribus Aiiticjris caput in&fiabite mimquam 309 
Tonfori Licino comiDiferH* O egobevus. 
Qui purgor btlem fubverni teipporis boram I 
Non alius faceret ineliora poemata : Y^^m 
Nil tanti eft: ergo fuogar vice cotis, acutum 
Reddere qixaii fernun valet, exfors ipfa fecandi* 395 
Munus et officium, nil fcribens ipfe, dotebo : 
Unde parentur opes ; quid alat fioarmetque poetam i 
Quid deceait, quid iion s quo virtuSi qu^ font cnof ^ 


5cr»ben4i rcfie, iapere eft et principium et fons; 
Rem tibi Socratic^r poterunt oftendere chartae | 3M 
yerbaque provifam rem n^n invita fequeAtur* 


Qju 
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Becaufe Dtakocrkus thiilkB wretched Art 435 
Tod mna Widi Gemos to fuftain a pvt. 
To Hdicon aUomag no pretence^ 
'Till the nad bard ii» loft all comam &ok ; 
Many there aure, t&eir mils who will aot.pare, 440 
Or trim dieir beards, or bathe , or talce die air : 
For hf no doabt, muft be a bard renown'd. 
That head with tleatbfefs laurel muft be crowaM, 
Tho' paft the pow'r of Hellebore inrane, 
Whidi no yite Cntberd'sratcor^d bands profane. 445 
Ah lucMefs T, each fpring that purge the bile ! 
Or who'd write better ? but 'tis fcarce worth while : 
So as metfi hone, my fervices I pledge ; 
Edgelcfs itfelf, it gives the fteel an edge : 
No writer I, to thofe that write impart 450 

The nature and the duty of their art : 
Whence fprings the fund 3 what forms the bard, to 
know; 

What nourifhcs Vts powers, and mkkes dram grow; 

What's fit or unfit 5 wfcitiher genius tends; 

And where fbnd ignorance and dulncfs ends, 455 

In Wifdom, Moral WiMom, to cxccll. 
Is the chief caufe and fpring of writing welli 
Draw elements from the Socratick fource. 
And, full of matter, words will rife of courfc; 

He 
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I 

Qui didicit patrise quid debeat, et quid amicis % 
Quo fit amore parens, quo frater amandus ct hofper$ 
Quod fit confcrip^i, quod judicis officium ; quas 
Partes in bellum miffi ducis ; ille profeda 315 

Reddere peribnae fdt convenientia cuique* . 
Refpicere exemplar vitx mommque jubebo 
Do&um imitatorem> et verashinc ducere voces* 
Interdum fpecipfa locis, morataque rede 
Fabula, nullius veneris, fine pondere et arte, 320 
Valdius oble£lat populum, meliufque moratur, 
Quam verfus inopes rerum, nugaeque canor9« 


Graiis ingeniuoi^ Gratis dedit ofe rotundo 
Mufa loqui, praeter laudem, nullius avaris* 
Romani pueri longis rationibus afiem. 325 

Difcunt in psn-tes centum diducere. Dicas 
i^iiitts Albini, fi de quincttnce remota eft 
Unda, quid furperet \ poteras dixifie, trienl. Eu f 
Rem poteris fervarc tuaixiii Redit unda : quid fit \ 


Semis; 
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He who hath learnt a patriot's gloribus flames 4^ 
What friendlhip afks i what filial duties claim | 
The ties of blood ; and fecret links that bind 
The heart to ftrangers^ arid to ail mankind ^ 
The Senator's^ the Judge's pealceful care^ 
And fterner duties of the Chief in war ! j g^ 

Thefe who hath fiudied well, will all engage 
In functions fuited to their rank and age. 
On Nature's pattern too Pll bid him look, 
And copy manners from her living book. 
Sometimes 'twill chance, a poor and barren tale, j^y^ 
Where neither excellence nor art prevail. 
With now and then a paflage of fome merit. 
And Chara£ters fuftain'd, and 'drawn with fpirit, 
Pleafes the people more, and more obtains, 
Than tuneful nothings, mere poetick ftrains. j^j^ 

The Sons of Greta the fav'ring Mufe infpir'd, 
Inflam'd their fouls, and with true genius fir'd : 
Taught by the Mufe, they fung the loftieft lays. 
And knew no avarice but that of praife. 
The Lads of Rome^ to ftudy fra£):ions bound, 480 
Into an hundred parts can fplit a pound. 
** Say, Aibin's Hopeful ! from five twelfths an ounce, 
«» And what remains ?"— « a Third."—" Well faid, 
•* young Pounce ! 

«« You're 
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&MQis. An hmc ^nimos «nigo tt cuta liieeuU 330 
CuiQ tsmd imbticrk fpa»mu9 ctrmina fingi 
Pofle lifienda cedro^ et levi fSurranda cupreffi> I 


Aat prodeile volunt, aut delefiare poetx : ' 
Aut fimul ct juciuida et idonca diccre yitjr. 

Qmcquid praodpies, efto hrevit : ut cito diAa 33$ 
Percipiaht animi dociles, teneantque fidelca. 
Omae fupcnracuum pleno de pcAore manat* 


FiAa voiuptatis causi fint proxima verls : 
Ne, quodcumque volet^ pofcat fibi fabula crcdi ^ 
Neu pnutit Lamiae viy um puerum extrahat al vq. 34* 


Centuriae feniorum agitant expeftia fragi^ : 
Celfi prsetereunt auftera poeDtiata Rhamnes. 

Omne tulic punftum, qui mifcuit utile dulcr^ 
Ledorem delefiaBdo, pariterque m6ntndo. 

X Hie 
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^ You^te z oiade raaa !— 'but add aa oiince^«-*iw)nit 

then r 
•• A Half," « Indeed ! furprifing f good again !" 
From minds debas'd with Aich a fordid luft, 
Canker'd and eaten up with this vile nift^ 
Can we a verfe, that gives the Genius fcope. 
Worthy the Cedar, and the Cypreft, hope I 

InfiruAion to convey or give delight^ 49 i 

OrlK>th at once to compafsji Poets write* 

Short be your precepts, and th*impreflSon ftrong. 
That minds may catch them quick, and hold them 
long !' 

The bofom full, and fatisfied the tafte, 

All that runs over will but run to waffc. 495 

FifiHons, to pleafe, like truths muft meet the eftp 
Nor muft the PaMe tax crur feith too hig^. 
Shall Lamia in our fight herfons devour. 
And give them back alive the felf-fame hour I 

The Old, if MoraPs wanting, damn the Play j 500 
And Sentiment difgufts the Young and Gay. 

He who inftru£tion and delight can blend, 
Pleafe with his fancy, with his moral mcnd> 
Vox..l^. r Hits 
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Hie mcxet sra liber Sofiis, hie et mare trattfit^ 345 
£t longum noto fcriptori prorogat sevum. 


Sunt deli£ta tamen, quibus ignovifle vcIimiM» 
Nam neqiie chorda fonum reddit, quem vult manus 

ct mens J 
Pofcentique gravcm perfaepc rcmittit acutum : 
Nee feihper feriet, quodcunique minabitur, arcus. 35# 
Verum ubi plura nitent in carmine, non ego paucis 
OiFendar maculis, quas aut incuria fudit, 
Aut humana parum cavit natura* quid ergo eft? 
Ut fcriptor fi peccat idem librarius ufque, 
Quamvis eft monitus,venia caret; ut citharcedus 355 
Ridetur, chords qui fepnper oberrat eadem ; 
Sic mihi qui multum cefTat, fit Chcerilus ille^ 
^em bis terve bonum> cum rifu miror i, et idem* 


Indlgnor, 
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Hits the nice point, and every vote obtains : 505 
His work a fortune to the Sofii gains; 
Flies over feas, and on tbe wings of Fame 
Carries from age to age the writer's deathlefs name. 

Yet. there are faults that we may pardon too : 
For ah ! the ft ring won't always anfwer true ; 
But^ fpite ef hand and mind* the treach'rous harp 
Will found a flat, when we intend a iharp : 511 
The bow, not always conftant and the fame. 
Will fometimes carry wide, and lofe its aim. 
But in the verfe where many beauties ihine, 
I blame not here and there a feeble line; 515 

Nor take offence at ev'ry idle trip, 
Where hafte prevails, or nature makes a flip. 
What's the refult then ? Why thus ftands the- cafe. 
As ibi Tranfcriber^ in the felf-fame place 
Who fiill miftakes, tho' warned of his negled, 5^0 
No pardon for his blunders can expe^ ; 
Or as tbe Minfirel his difgrace muft bring. 
Who harps for ever on the fame falfe firing $ 
From faults fcarce ever free, tbi Poft thus 
Appears to me a very Ch/eribus, 525 

Who twice or thrice, by feme adventure rare, 
Stutnbling on beauties^ makes me fmile and ftare ; 

Fa Mi^ 
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Indignofy qaatidoqti^tfomis dovmital HonfieniS. 
Verum operi Ibngo fas eft obrepere fbttnuitl. ^ 


Ut pidtti^^ po9fi« : etM qu«»y fi ptopius fle», 
Te capiat magis | et quseKtam, (I iMgius abftes t 
Hsec amat obtburtttti ^ rolet hacK: fub luce rideri^ 
Judicis argtitum qus nbn fbrihtdat acumen : 
Haec placuit femel; hacc decies repetita placebit«.36| 

O major juvenum^ quamvis it vote paterha 
Fbigeris ad reSfum^ et per te fapis j hoc tibi di4fuM 
Tolle mentor : certis mediuth. et tolerabilo rebus 
Re£te concedi : confultus juHs, et a£lor 
Caufarum miediocris, abeft Tirtute difertt 370 

Meflallse, nee fcit quantum Cafcellius Aulus ; 
Sed tamen in pretio eft : mediocribus efle poetis 
Non hominesy non Di> non conceiTere coluxnna^^ 


Ut 
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^y who am griev*^ and rex*d to the ^xtFcine, 
J£ Homer (eem to nod^ or chance to dream : 
Tho' in a work of length o'erlabour'd fleep 530 
At intqrals majr^ xu>t unpardon'd| creep* 

« 

Poems and Pi£btfcs are adjudged alike) 
Sgme charm us nears and fome at diftance ftrike : 
^is loves the fhade ; ihi^ challenges the light. 
Daring the keeneft Critick's £agle fight ; 
^/j once has pleased ; this ever will delight. 

O THOU, My Pl$0's ELBER HOPS AND PRIDE I ' 

Tho* well a father's voxck thy step$ can 

PUIDB 5 
Tho' IKBRBQ SENSE WHAT's WISE AND RIGHT CA|f 

TELL, 
KpMEMQER this from MB, AKIT WEIGH IT WELL ! 

In certain things, things neither high nor proud. 

Middling and paJfabU may be allow'-d* 

A moderate proficient in the Istws, 

A moderate defender of a C4ufet 

^afts not Md|ala's pleadings, nor is deem'd 545 

Aulus in J^rifprttdence; yetefteem'd : 

^ttt mddfing Poits^ «Mr degr^s in ff^h 

Nor men, nor Gods, nor rubrick-pofts admit* 

*3 A« 
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Ut gratas inter men fas fymphonia difcors, 

£t craiTum unguentumt et Sardo cum melle pa« 

' paver 37S 

Offendunt, poterat duci quia coena fine iftis ; 
Sic animis natum inventumque poema juvandis. 
Si paulum fummo deceffit, vergit ad imum. 


^ Ludere qui nefcit, campeftribus abftinet armis ; 
Indbdufque pilae^ difcive, trochive, quiefcit ; 380 
Ne fpiifie rifum tollant impune qoronae : 
Qui nefcit verfus, tamen audet fingere. Quid nl ? 
Liber et ingenuus ; praefertim cenfus equeftrem 
Summam nummoruip> vitioque remotus ab omiiu 


Tu nihil invito dices faclefve Minervfl : 385 
Id tibi judicium eft, ea mens : fi quid tamen olim 
Scripferis, in Metii defcendat judicis aures^ 
£t patris^et noftzasj nonumque prematur in annum. 


Mcmbiaflfif 
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At feftivaiss as mufick out of tune. 

Ointment, or honey, rank, difguft us foon, 550 

Becaufe they're not eflential to the gueft. 

And might be fparM, unlefs the very beft ; 

Thus Poetry, (o exquifite of kind. 

Of Pleafu^e born^ to charm the (bul defiga'd| 

If it fall fhort but little of the iirft^ ' 555 

Is counted laft, and rankM among the wprft. 

The Man, unapt for fports of fields and plains. 
From implements of exercife abftains ; 
For ball, or quoit, or hoop, without the (kill. 
Dreading the croud's derifion, he fits ftill ; / 560 
For Poetry he boafts no fpark of fire. 
And yet to Poetry he dares afptre : 
And why x^ot i he's a Gentleman, with 4^1ear 
Good forty thoufand fefterces a year*^ 
A freeman too ; gnd all the world allows, f6^ 

4/ As honeft as the (kin betwi^n bis ^rows !'^ 

Nothing, in fpite of Genius, you'll commence } 
Such is your judgment, fuch your folid fenfe I 
But if hereafter you (bould write, the verfe 
To Mitius^ to your Sirtj to tm^ rehearfe. 570 
Let it fink deep in their juclicious ears ! 
Weigh th^ work w^ll \ and tap it ba^k fimi)$0n f 

F4 r^pfii 
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Membranis intus {M>fiti&# d^erc lu^ebjt 

Qvcd non €di4eris ; acfcii vox mSk tewesth 390 


Silveftrcs homines &cer mterprefque Deerum 
Caedibus et vidu fcedo deterruit Orpheus ; 
Di&us ob hoc lenire tigres rstbidofque leones. 
' DiJElus et Amphion, Thebanae conditor arcis,- 
Saxa movere fono teftudinis, et preCe blandl 29$ 
Duceie q\io vellet. 


Publica 'prhwtis feceroene, (ucn ^rofanit s . 
Concubitu probttere Vftgo $ dare jvra «iiaiili$ $ 
OFf)ida meiki ; leges inci^re li^fto. 
Sic honor et fiofliea ^iviiik ir«tites Atque 4«o 
Carminibus venit. 


P«ft 
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papers unpublifb'd jou may blot or burn : 
A word, once uttered, never Can return. 


. The barb'rou^ natives of the ihaggy wood 575J 
From horrible repafts, and z&s of blood, 
Orpheus, a prieft, and heav'niy teacher, broughtj^ 
And all the charities of nature taught : 
Whence he was faid^iierce tigers to allay. 
And fing the Savage Lion from his prey. 58a 

Within the hollow of Amphion's Ihell 
Such pow'rs of found were lodg'd, fo fweet a fpell I 
That ftones were faid to move, and at his call, 
Charm'd to his purpofe, formed the Theban Wall« 

The love of Moral Wifdom to infufe , 585; 

Thefe were the Labours of the Ancient Muse. 
*' To. mark the limits, where the barriers fiood 
** 'Twixt Private Int'reft, and the Publick Good ; 

■ 

*< To railib a pale, and finnly to maintain 
<< The bound, that fevier'i Sacred from Profane ; 590^ 
^ To fliew f^ ills Piromircuotts Love ihould dread> 
*' And teach the laws of the Connubial Bed ; 
** Mankifid difporsM, to Social Towns to draw ; 
*^ And on the Sacred Tablet grave the Law." 
Thus fame and honour crown'd the Poet's line; 595 

His work immortal, and himfelf divine I 

4 N?xt 
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«...•» Poft hos infignis Homerus 
Tyrtaeufquie mares animos in Martia bella 
Verfibus exacuit. 


DiStx per carmina fortes, 
£t vitx monftrata via eft ; et gratia regun^ 
Pfcriis tentata modis, ludufque repertus, i^e 

£t longorum operuin finis ; ne forte pudori 
Sit pibi Mufa Ijra fglcrs^ et cantor Apolhm 


Katurl £eret laudabile carmen, an arte, 
Quaefitum efl. Ego nee fludium fine divite vend, 
Me^ rude quid poffit video ingenium : alteriusfic 41Q 
Altera pofcit opem res, et conjurat amice. 
Qui ftudet pptatam curfu oontingere metam. 


Multa 
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Next lofty H6mer, and Tyrtjeus ftrung 
Their Epick Harps, apd Songs of Glory fang ; 
Sounding a charge, s^nd calling to the war 
The Souls that bravely feel, and nobly dare. 

In Virfi the Oracles their fenfe make known, 600 
In Vtrfi the road and rule of life is (hewn ; 
Virfi to the Poet royal favour brings. 
And leads the Mufes to the throne of Kings ; 
Virfi too, the varied Scene and fports prepareSf 
Brings^ reft to toil j and balm to all our cares. 

DiEM THE^f WITH K£V'lL£NCS OF THE HALLOW'd 
FIRB, 

Breatht'd by the muse, the Mistress of the 

Lyre I 
Blush not to own her pow'r» her glorious 

FLAME; 

NpR THINK Apollo, Lord of Song, thy shame I 

Whether good verfe of Nature is the fruit, 610 
Or form'd by Art, has long been in difpute. 
But what can Labour in a barren (bil^ 
Or what rude Genius profit without toil ? 
The wants of one the other muft fupply; 
Each finds in each a friend and firm ally. (15 
Much has the Youth, who prcffing in the race 
Pants for the promised ^al and foremoft place. 

Suffered 
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Multa tulit feck^He puer ; Aidavitet aUIt j 
AbfiiBuit veoere ei vipo. Qui PythiacaBtat 
Tibicen^ ididlcit prius, extimuit(|ue magiftrum." 4ij| 
Nunc fatis eft 4ixifle» Ego mira poemata pango :j 
Qccupet e^^tremqm fcabies : mihi turpe relinqui eft| 
%t^ quod non didici) fane neftire fateri. 


Ut pneco, ad merccs terbam qm cogit cmeoias i 
Aflentatores jubet ad lucrutn ixe po«tt * gflo 

Dives agris, dives pofitis in foenore nutands. 
Si veto eft, undum*qiii rede pottear poffit» 
£t fpondere levi pro paupere, eripere atfk 
Litibus implidtum ; tsirabor, it fciet iitler- 
Nofcere mendacem verumque beatus amiCitn. 425 
'Til (eu doearis foi quid donate voles cui ; 
Nolito ad verfus tibi faftos ducere plenum 

Laetitiae j cJamabrt enim, Pulchrej bene, rcQi ! 
Pallefcet ; Tuper his etiaoi ftillabit amicis 
£x oculis totem i 


falie^ 
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^uilFer'd and <ioQe ; borne beat, and cold's eztrema^ 

And Wine and Women fcorn'd as empty dreams. 

The Piper» who the Pythian Meafure plays^ 

In fear of a hard matter learnt the lays : 

But if to defp'rate verjt I would apply, 6m 

What need^ inftrudion \ 'tis euough to cry^ 

^^ I can write Poems, to ftrike wonder blind ! 

*« Plague take the hindmoft ! Why leave m$ behiod 1 

^* Or why extort a truth, fo mean and low, 

<< That what I have not learnt, I cannot know j*^ 

As the fly Hawker, who a fale prepares^ 
Colleds a crowd of bidders for his wares. 
The Poet, warm in land, and rich in eaOi, 
/ilfembldi fliitterers, brib'd to praife his trafh* 
But if he keeps a table, drinks good wine, ikjt 

And gives his hearers handfomely to diite ; 
if he'll ftand bail, from fuits poor debtors draw 
Entangled in the bobwebs of thelaw } 
Much fhall I praife his luck, his fenfe commend. 
If he difcern the flatterer from the friend. 
Is there a man to whom you've given aught \ 
Or mean to give ? let no fuch man be brought 
To hear your verfes f for at every line, 640 

Burfting with joy, he'll cry, ** Good I rare V divine !' 
The blood will leave his cheek ; his eyes will fill 
With tears, and foon the friendly -dew diftill; 

Hell 
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- - • - - faliet ; tundet pede terrain. 439 

Ut qui condu£bi plorant in funere, dicuAt 
£c faciunt prope plura'dolentibus ex animo : fic 
Derifor vero pItts laudatore moretur. 
Reges dicuntur multis urgere culullis, 
Ea torquere mero quem pcrfpcxiffc laborant 435 
An fit amicitia dignus. fi carmina condes, 
Nunquam te fallant anicni fub vulpe latentes. 


Qnintilio fi quid recitares : Corrige fodes 
H0C9 aiebat, et hoc. melius te poile negares. 
Bis terque expertum fruftra ? delere jubebat, 449 
£t male ter natos incudi reddere verfus. 
Si defendere deli£tum, quaih vertere, malles ; 
Nullum ultra verbum,aut operam infumebat inaneniy 
Qitin fine rival! teque et tua folus amares* 


Vir bonus et prudeas verfus reprehendet intrtes ; 445 
iCulpabit duros i 

• - - incoroptis 


i 
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He'll leap with extacy, with rapture bound ; 
Clap with both hands $ with both feet beat the ground. 
As {nuaomers, at a funeral hir'd to weep. 
More coil of woe than real mourners keep. 
More mov'd appears the laughter in his fleevc. 
Than thofe who truly praife, or fmile, or grieve^ 
Kings have been faid to ply repeated bowls, 650 
Urge deep caroufals, to unlock the fouls 
Of thofe, whofe loyalty they wifh'd to prove, 
Aad know, if falfc, or worthy of their love : 
You then, to writing verfe if you're inclined. 
Beware the Spaniel with the Fox's mind ! 655 

Quintilius, when he heard you ought recite^ 
Cried, ** prithee, alter this! arid make th^n rigKt {" 
But if your pow'r to mend it you denied. 
Swearing that twice and thrice in vain you tried ; 
. ♦* Then blot it oi^t ! (he cried) itpiuftbeterfe: 65o 
*« Back to the anvil with your ill-turn'd verfc J" 
Still if you chofe the error to defend. 
Rather than own, or take the pains to mend. 
He faid no more;, no more vain trouble took ; 
But left you to admire yourfelf and book. 66 c 

The Man, in whom Good Senfc and Honour join, 
Will blame the harfli^ reprove the idle line ; 

The 
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• --••-• incomptis alliaet atnun 
Tranf^rfo calamo fignum ; ambitiofa recidct 
Ornamenta ; parum claris lucetn dare cogct i 
Arguet ambigud didma ^ mutanda notabh ; 
Fiet Afiflarchas ; non dicets Ciir ego imkom 
Offetidwh ih nugis i Hae nugat feria dMcent 
In mala derifum femel^ exceptufloqiie fimftic. 


9t mala quern fcables aut niorbug rtgius urget^ 
Aut fanaticus errof^ et Lracunda Diana; 
Vefanum tetigifle timent fugiuntque poetam, 459 
Qui fapiunt : agitant pueri, inc^utique fequuntur* 
HiCy duth fublimis vorfus rudatur, et eirat. 
Si veluti merulis intentus dedicit auceps 

^Jn putcum, foveamve; licet^ Succurrite^ longuta 
Clameti io cives ; mom fit qui tolkre curet. 4^ 


Si 
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» 

The nide^ all grate negleded or forgot^ 
lEras'd at once, will vaniih at his blot : 
Ambitious ornaments he'll lop away ; 67O 

On things obfcure he*ll make you let lA day ; 
Loo&i'knd ambiguous terms he'll not admit, 
An^I'take due note of ev'ry change that's fit. 
A very Aristarchus he'll commence i 
Not c;pel]y fay—** Why give my friend offence i 
Tbefe are but trifles !"— No ; thcfe trifles kad 
To ferious mifchiefs, if he don't fucceed ; 
While the poor friend in dark difgra'ce fits down^ 
The butt and laughing-ftock of all the town. 

« 

As one, eat op by Leprofy and Itch, ' 680 
Moonftruck, Poflefs'd, or hag-rid by a Witch, 
A Frantick Batd puts men of fenfe to fiight-j 
His flaver they deteft, and dread his bite : 
All fhun his touch i except the giddy bpys, 
Clofe at his heels, who hunt him down with noife. 685 
While with his head ere£l he threats the (kies. 
Spouts verfe, and walks without the help of eyes ; 
Loft as a blackbird-catcher, ihould he pitch 
Into fome open well, or gaping ditch ; 
Tho' he call luftily ** help, neighbours, help I" 690 
No foul regards him, or attehds his yelp. 
Vol. hi. G Should 
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Si curet quis opem ferre, ek demittere fu^em $ 
Qyi fcis^ ah prudens hoc fe projecerit9 atque 
Servari nolet i dicani : Siculique poetas 
Narrabo interitum. Deus imofiortalis haberi 
Dum cupLc£mpedocle$,ardenteai frigidus J£tnam}465 
Infiluit. Sit fas^ liceatt)ue perire poetis. 
Invitum qui fervat^ idem facit occidenti. 
Nee femel hoc fecil $ nee ft retradus erit jam, 
Fiet homo, et ponet famofae mortis amorem* 
Nee fatis apparet^ cur verfus fa&itet ; utrum 
Minxerit in patrios cineres, an trifte bidental 
I^overit inceftus : 


« 


X' 
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Should one» t6o kiildy to gtfe tiA fiiccDttr hope, . 

Wiih IS6 tAitvh hixxiy thi let dowii a r6pe ; 

Forbeir ! [Ill cty) for aug&t that you can tell. 

By fiieet defign he jum|>M into the welU 6^5 

He wi&es iiot you Ihould preferve him. Friend I 

Know you the old Sicilian Poet'^s end i 

Empedocles, ambitious to be thought 

A God, Ms name with Godlike honours fought. 

Holding a worldly life of no account, 700 

Leap'd coldly into Etna's burning mount.-— 

Let Poets then with leave refign their breath. 

Licensed and privileg'd to ruih on death ! 

Who forces life on fiian againft his will. 

Murders the man^ as much as thofe who kill. jro5 

* Fis not $nci only he hath done this deed ; 

Nay, drag him forth I your kindnefs wo'n't fuc«eed : 

l4or will he take again a mortal's {hamc» 

And lofe the glory of a death of fame. 

Nor is't api^arent, ttihy with verfe he's wild : jf 

Whether his father's aihes he defil'd : 

Whether, the victim of inceftuous love. 

The 31afted Monument he ftriv'd to m^ve ; ^ 

Ga What- 
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- -. - • - - certc furitj ac velut arfus 
Objedos cavese yaluit qui frangere clathros^ 
Indo£t^tn doAumque fugat rccitator acerbus. 
Quem vero arripuit, tenet, occiditque legendo, 
Kon miflyra cutem, nifi plena cruroris, biiu4o. 476 


«* 
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I 

Whate'er the caufe^ he raves ; and like a Bear, 
Burft from his cage^ and loofe in 9pen air, 
Jiearn'd and unlearn'd d^e Madman puts to flight. 
They <}Uick to fly, he bitter to recite ! 
What haplefs foul he fiezes, he hpHs faft; 
Rants, and rq>eats, and reads him dead at laft : ^19 
Hanjgs on him, ne'er to quit, with ceafelefs fpeecb, 
^ill gorg'd and fHll of blood, a yery Lf ech ] 
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N O T E S* 

I HAVE referved the Notes to this place^ 
that the reader might be left to his genuine feelings^ 
and die natural impreffion on reading the EpifUe^ 
whether adverfe or favourable to the idea I venture4 
to premife, concerning its Subject and Defign* In 
the addrefs to my learned and worthy friends I 
faid little more than was necefTary to open my plan^ 
and to offer an excufe for my undertaking. Thq 
Notes defcend to particulars, tending to illuftrate 
and confirm my hypothefis ; and adding occafional 
explanations of the original, chiefly intended for the 
ufe of the Englifh Reader. I have endeavoured, acr 
cording to the beft of 'toiy ability, to follow the advice 
of Roscommon in the lines, which I have venture4 
to prefix to thefe Notes. How far I may be entitled 
to the poetical bleffing prpmifed by the Poet, the Pub* 
lick muft determine : but were I, avoiding arrogance^ 
to renounce all claim to it, fuch an appearance of 
Modifiy would include a charge of Impiriimnce for 

having hazaided this publication. 

Tak0 
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Taie pains ibi QENiriKE MEANING to ipepbri f 
There fweat, there ftrain, tug the laborious oar : 
Search €%fry imment^ that your care can find ; 
Some here, fome there^ may hit the Post's mina ; 
Yet be not blindly guided by the Throngs 
The^ultitude is always in the H^rong. 

When things appear unnatural or bard^ 
Confult y$ur Author^ with himself compared! 
Who knows what fileffing Phoebus may beftow. 

And future Ages to your labour owe I 

» 

5uch Sicreti are not eafily found oiuty 
But once difeovtr^d^ leave no room for doubt* 
Truth ftamps convi^ion in your ravifh'd breafl^ 
And P€ac4 and Joy attend tke Glohious Guest. 

t/ay w$ Tranflatid Verfi^ 


TH» 


t 

TUB 

-/iZr 9f PPETRr^ an^PTSTLE, &c. 
t UQRATO JFLACCJ. ppiSTOLA AD PISONES. 

t HE work of Horace, now under confideration» 
,has been fo Ipng known» and fo generally received, 
by the name of Tl?i Art of Poetry^ that I have, on 
account of that notoriety, fubmitted this tranfiatioti 
to the Publick, under that title, rather th^n what I 
hold to be the true one, viz. Horace*$ EpisTtB TP 
THE Pisos. The Author of the Englifh Commen- 
tary has adopted the fame title, though dire£tly re* 
pMgnant to hi$ owfi fyftem^ and, I fuppofe, for the 
very f^tne reafom 

The title, in general a matter of indifference, ia, 
in the prefent inftance, of much confcquence* On 
the title Julius Scaliger founded his invidious, and 
injudicious, attack. De arte quans quid fgntianu 
^idf eauidem quod DE ARTE, siNS ARTE traditi. 
To ibe Title 2l\ the editors^ and commentators, have 

4 particularly 


> 
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particularly adverted ; commonly preferring the 
Epiftolary Denomination, but, in contradi£iion to 
ths^t prefecenccy alipoft univfrfally it^fcribing;' t)Ke 
Epiftle, the Art of Poetry, The coodud, however^ 
of Jasok d£ Nores, a native of Cyprus, a learned 
and ingenious writer of the i6th century, is very 

■ 

remarkable. In the year 1553 he publiflxed at Ye* 
nice this work of Horace, accompanied with acorn* 
mentary and notes, written in elegant Latin, in- 
fcribing it, after Quintilian, ^ Horatii Flacqi LlBEiit^ 
DE Arte Poetica*. The very pext ye^r, hpw* 
ever, he printed at Paris a fecqpd edition, enrichine 
bis qotes with many obfervations on Dante and Pe- 
trarch, and changing the title, after mature confi-^ 
deration, to S. Horatii Flacci Epistola ad Pisones, 
ie 4rte Poetica. His motives for this change be af* 
ligns in the following terms. 

^uare adduSium me primum fctant AD iNSCRiPTio* 
KEM oPERis IMMUTANDAM non levioribus de caufiSf 
Iff quod formam Epistol^, non autem LiBRi, in quo 
fracepta tradantur^ vel ex ipfo principio pra fe ferat^ 
& quod in vetuftis exemplaribtis Epijiolarum librosfub* 

* I think it light to mention that I have never fcen the firft edititn, pub- 
lifted at Venice. With a copy of the fecond edition} printed at Pairit, I 
was liiTOMrcd by Dn Warton 6f Wiacheftcr* ' 

fequatur^ 
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fifiutiUr^ CsT quod itiamftmmi ft praftantiffimi homints 
ita fiHtianty isf quod minimi nobis obftet ^intiliam 
tiftimohiumj ut nonnuIUs viditun Nam Ji librum 
4ipp€llat ^intilianus^ non eft cur non poffit inter Epis* 
TOLAS mumerarif cum et ilia ab Horatio in libros di"- 
gefta fuerint* ^od vero db arte pobtica idem 
i^tdntilioHus adjungaty nihil commoveor, cum et' in 
Efistolis preecepta de aliqua re tradipoffinty ab eodem^ 
fUi in ofknibus penij et in lis ad Scavam Csf LolUum 
preeeipue jam factum videatur, in quibus breviter eox 
inftituity qua r^ione apud majores facile verfarentur^ . 

Defprez, the Dauphin Editor, retains both titles, 
but fays, inclining to the Epiftolary, Attamen Artem 
Poetic AM vix appellem cum ^intiliano et alt is : ma- 
Urn vero Epistolam nuncupare cum nonnullis eruditis* 
MonfieurDacier infcribes it, properly enough, ^ree<* 
able to the idea of Porphyry, ^ Horatit Flacci Dz 
Artb Poetica Liber ; feu^ EPISTOLA AD Pl- 
SON£S, PATREM, ET FILIOS. 

. Julius Scaliger certainly ftands convx£led of cri- 
tical malice by his poor cavil at the supposed title ; 

* Since writing and firfl publifliing the above, I have feen the frft Edi- 
tion of Ds NoR£«, and find the title of the Epittle to be the lame «s 
in hit fecmd ; lb that he here referr to his departure from the uf^ of 
othtrtf not to any variatioB from himlielf* ' 

and 
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and has betfayed his ignorance of <fae«afe and btcnty 
m{ Eplftolaiy method, as well as the moft grdfsVnfif^ 
apprehenfion, by his ridieuh>us a&alyfis 4f thB wbH^^ 

, refolving it into thirty* fix parts; ■ He feemsy bow<* 
«ver, to have not ill conceived the \geiiiuft of the 
poem, in Haying that it rtlified ^ Satire. ThiA 
lie ba> urged in many parts of his Poeticks^ parti- 
Ciilarly in the Dedicatory Epiflde to his fon, not 

. emitting, however, his conftant charge of Art wM<» 
mit Art. Horatius art£m £iim infcripfit^ adbo silf c 

17i*LA I>0C£T ARTE, VT SaTYRA PROPtlTS TtfTUM 

OPUS iLLUb ESSE Vii)£AtuR. This comes almoft 
home to the opinion of the Author of the eleganlt 
commentaries oil the two EpiftleS of Horace to the 
t'ifos and to Auguftus, as expreffed in the Dedica- 
cation to the latter : With the recital of that opinioil 
I ihall conclude this long note^ ^ The genius, of 
** Rome was bold and elevated : but Criticifm of 
^* any kind, was little cultivated, never profefied as 
•' an art^ by this peopld, The fpecimens We have 

V 

f< of their ability in this way (of which the moft 
*' elegant, beyond all difpute, are the two epiftleft 
** to Augujius and the Pifas) are Jllght eccaftonal at» 
*< tempts, i made In the negligence of common knfei 
*^ and adapted to the peculiar exigencies cf their 9WB 
*< tqfti and learning \ and not by any neans the re- 

•* gular 
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«< gular produftiotis of art^ profeflMiy .beoding itfelf 
«« lb this worki «id ambilious to give €h« laft fiailb* 
<^ iag to the critical fyflem.'* 

Tranflatid fr^n HoraaJ] In that very entertaiti-i 
ing and inftrudive publicatioiit entitled An Effij^ 
the JLeamit^ ahd Genius of Popt^ the Crittck recoOH 
' siends^ as the propereft poetical meafure to nrtider 
in Englifh the Satires and Epiftles of Horace^ thfal 
kind of femiliar blank verfe, ufed in a verfion of 
Terence) attempted fome years fince by the Author 
of this tranflation. 1 am proud of the compliment \ 
yet I have varied from the mode prefcribed : not be- 
eaufe Rofcomnion has already given fuch a verfion ; 
or becaufe I think the fatjrrical hexameters of HorEce- 
kfs familiar than the irtegular lambicks of Terence* 
Engliih Blank Verfe, like the lambick of Greece 
and Rome^ is peculiarly adapted to theatrical a£Uoa 
and dialogue, as well as to the Epick, and the more 
elevated Didaflick Poetry : but after the models left. 
by Dryp^n and Pops, and in the face of the living 
example of Johnsok, ^o (hall venture to reje^k 
rhyme in the province of Satire and £piftle ? . 

9,—Trust me, myPxsos!] Cnditi Pifoms ! 

' Mohficur 
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Monfieur 0acier^ at a very early period, feels th^ 
influence of the perfiml addrefs^ that governs this 
Epiftle. Remarking on this pafiage, he obferves 
that Horace, anxious to infpire the Pifos with a juft 
tafte, fays earnefily Trujl nuj my Pifos ! Credite Pi'^ 
fines/ an expreffion that betrays tear and diftruft^ 
left the young Men Ihould fall into the dangerous ei:ror 
of bad poets, and injudicious criticks, who not 
only thought the want of unity of fubje£l a pardon* 
able effed of Genms, but even the mark of a rich 
and luxuriant imagination* And although this 
Epifile, continues Monfieur Dacier, is addrei&d in- 
differently to Pifo the father,^ and his Sons, as ap- 
pears by v» 24 pf the original, yet it is to the fins 
in particular that thefe precepts are direded ; a con<» 
fideration which reconciles the difference mentioned 
by Porphyry. Scribit ad Pifonesy viros nobiles di^ 
firtofque^ patrem et filios j vel^ ut alii volunty ASi 

PiSONES FRATRES. 

Defprez, the Dauphin Editor, obferves aMb, in 
the fame ftrain, Porro fcribit Horatius ad patrem et 
filios PifoneSy PRiESERTiM vero ad HOS. 

The family of the Pl/oSj to whpm Horace ad- 
dreflcs this Epiftle, were called Calpumii, being 

defcended; 
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^efcended from Calpus, fon of Numa Pompllius, 
Whence he afterwards flyles them $/ thi J^ompiliam 
Blood* Pompilius Sanguis! 

lOi ThK volume such,] LiUKViJi perfimilem. 
LibeTy obferves Dacier, is a term applied to all li- 
terary produAions, of whatever defcription. This 
nsmark is undoubtedly juft, confirms the fentiments 
of Jafon de NoreSj and takes off the force of all the 
arguments founded on Quintilian's having ftiled this 
iEpiftle Liber de arU poetica. 

Voilius^ fpeaking of the cenfure of Scaliger, *^ de 
arte ^ fine arte ^^ {\xhjo\ns fifd faJlitur^ cum iwyfo^ 
putat ejfe ah Horatio ; ^ «/ infcripferat Epistol AM 
AD PisoKES. Argumentum vero^ ut in Epiftolarum 
Citteris, ita in hdc etiam^ ab aliis pojiea appofitum 
fuit. 

ig. Oft works of promise large, and 

HIGH ATTEMPT.] Incopiis gravibus plerumquej bfc» 
Buckingham's EJay on Poetry^ Rofcommon's EJay 
on TranJIated Ferfe^ as well as the Satires, and Art ^ 
Poetique of Boileau, and Pope's EJ/ay on Critidfm^ 
abound with. imitations of Horace. This paffage of 
our Author feems to have given birth to the follow- 
ing lines of Buckingham. 

H *Ti8 
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^18 mot a flafh of fancy> whl6h fometimes^ 
BazzEhg odr minds, fets oflT the IlighteK xhimei % 
^ Bright as a bla2se« but in a moment done; 
Tfue Wit is everlafting, like the Suu ; 
Which though fometimes behind a cloud retired. 
Breaks oat again^ and is the more admir'd. 

The following lines of Pope may perhaps appear 
to bear a nearer refemblance to this paflage of Ho-^ 
race. 

Some to Conceit alone their tafte confine. 
And glitt'ring thoughts ftruck out at ev'ry line t 
Pfeas'd with a woric whete nothing's jitft orht; 
One s^ng chaos, and wild heap of wit. 

, f^ on Crkicifiti^ 

^ 34.— —Simple be all you execute, an» 

ONE !] Deniqu§ Jit quidvis JimpUx iuntaxat &f 
unum! Suppofing for a moment that the elder 
Pifo had adually fubmitted fome poetical effort to 
t)ie judgement af Horace, it is natural to con- 
clude that the work was, in our Poet's opinion, 
of the chara&er defcribed in the opeiliing of this 
Epiftle : ftudded with brilliant thoughts, and adorned 
with flowery pafTages s but void of plan, inco- 
herent. 


HOTISS ON THE ART OF POETRY. 4j 

licKiit, irregular, and ob . t|^ . wtioie lane and 
imperfeft. 

49*'"''— Of tV Mmilian dafsJ] JSmilium circa 
Tv^&xn—— literally, near tf>i MfniUan Schttli^l^ 
luding to the Academy of Gladiators of ^milius 
Lentulus, in whofe neighbourhood lived many Ar*- 
tifts and Shopkeepers. 

» 

Pope has given s( beautiful illuftfation of this 
thought. 

Survey THi WHOLt, nor feek flight faults to find 

Where nature moves» and rapture y^rarms the mind ; 

In wit, as Nature, what a£fe& our hearts^ 

Is not th' exadneis of peculiar parts ; 

'Tis not a lip, or eye, we beauty call^ 

But the joint force and full refult of all. 

Thus when we view fome well-proportion'd dome, 

(Hie world's joft wonder, and e/n thine, O RoxM t 

Ko fln^ parts unequally fttifprife, 

AH comes uiuted to th* admiring ey^t 

No nionftrons height, or faieadth, or length appsir } - 

Ths whole at once is bold andiegular. 

_ SJaj pn CnfUi/m. 

H« 56. 


4$ NOTES ON THB ART Of POfeTRt. 

j6.<^-'^— Select, all ye who write, a SuHjE^t 
FIT.] Sumite materiamy &r. 

This paflage is weH Imitated by Rofcomtnon in 
his Eflay on Tranflated Vcrfe. 

The firft peat work, (a taflc perfonn'd by fcw^ 
fs, that yourfttf may to Jour/el/ be true : 
No made, no tricks, no favour^ no referve ! 
DiJ/e& jcfwi mind, oxamino- er'ry nerve. 


£ach poet with a di&reht talent wnt^Sp 
One priu/esf one inftruSs, another bites^ 
Horace did ne'dr afpire to Epick Bdys, 
Nor lofty Maro ftoop to Lyrick LaJ's. 
Examine how your humour is ihdinM, 
And which the ruling paffion of your mind, 

^ Stooping to Lyrick Lays, though net inapplicable 
to fome of the lighter Ojdes of Horace is not defcrip* 
tive of the general charadt r of tbc Lyrick Mufe* 
Mufadedit Fidibus DivoSy i^4. 

Pope takes up the fame thought in his/Kilay onf 
Cciticifm. 

Ee fure yourfelf and your own reach to know. 
How £tf your genius^ tafte, ani} learning go ; 

Launch 
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Ltonch not beyond your depdi, bat be difcreet, 
' And mark that point where fenfe and dubefs meeU 


Like Kings we lofe the conquefts gain'd before, 
By vain ambition ftill to make diem more ; 
Each might his ferrile province well command^ 
Would all but Hoop to what they underftand* 

7 1 jI cunning phrafe. ] Callida jun^ura* 

Jafon de Norfs and many other interpreters agree 
that Horace here reconioaends, after Ariftotle, the 
artful elevation of ftyle by the ufe of comnjon words 
in an uncommon fenfe, producing at onqe an air of 
familiarity and magnificence* Some however con- 
fine the expreifion, callida jun&ura^ tQ iignify am* 
pound words. The Author of the Engliih Comment 
fary adopts the firft cohflrudion ; bi^t confiders the 
precept in both fenfes, and illuftrates each by many 
beautiful examples from the plays of Shakefpeare. 
Thefe examples he has accompanied with much ele- 
gant and judicious obfervation, as the reader of 

H 3 tafti 
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tafte will be convinced by the following ihort ex« 
trads. 

<< The writers of that time had fo latinized the 
<^ Engliih language^ that the pure Bnglijb Idipm, 
*^ which Shakefpeare generally follows, has all the 
*^ air of mvilty^ which other writers are ufed to 
•^ affeft by foreign phrafeology.— In ihort, the 
<< articles here enumerated are but fo many ways of 
departing from the ufual and nmpler forms of 
fpeech, without negleSing too much the grace of 
<' eafe and perfpicuity ; in which well-tempered li- 
*^ cence one of the greatefl; charms of all poetry, 
^< but efpecially of Shakefpeare's poetry, eoafift?* 
** Not that he was always and every wh^re fo 
^^ happy. His ezpreffipn fometimes, and by the 
•^ very means, here exemplified, becomes hard^ ok^ 
^ fiuTij and umaturaU This is the extreme on the 
<* other fide. But in general, we may fay, that 
^ He hath either followed the direAion pf Horace 
4< very ably, or )iath hit upon his rul^ verjr 
f« happily.'* 

y^, ^ThE STRAIT-LAC'O OfeTHEGI.J ClNC- 

^UTis Qetiiigi^ Jafon De Nores differs, and ^ 
l)>ink very jiiftiys frpn^ tbofe who interpret C^n^utis 
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to fif nify hffiy baret or naied^MXMVLXOB tsT NVpo$« 
The plain fpnfe of the radical word dnfQ is diredly 
oppofite. The word fin^uth is here aiTumed to 
e^cprefs a feverity of maQners by an allufion to an 
9nti()ue gravity of drefs^ and the Poet, adds Dg 
J^fiTfff very happily forms a new word himfelfi as a 
vindication^ and example of the licence he recom- 
mends. Cicero numbers M. Corn. Cethegus among 
the old Roman Orators ^ and Horace himfelf again 
refers to the Cethegi in his.p^piftje to Florus, an4 
0n the fubje^l of the ufe of words, 

Oh/cur'Mia diu pmpulo hoims eruitp atqui 

Proferet in lucem fpeciofa vocabula reram^ 

^dP frifih memarata Cat^nib vs atpfi CBTRiai|fy 

Nunc fitus mforiiiia premit Se deftrta vetuftas; 

^difdket nova tpm genitorpiodvxcrit iifoi« 

Maik where a bold expi«ffive phnnfe appear;/ 

Bright thro' the rubbiih of feme hundred years ; 

Cominand eU njuords that long have flept, to wake, . 

Words, that wife Baicon^ ' or brave Raleigh fpake ; 

Or bid tht nevf be £ngUfli» ages hence, 

for Ufe ^ill father what's begot l>y Spnfe, 

P0PB9 

This brilliant paflago <^ Pope is quoted in this 
l^lace by the author of the Englilh Commentary, 

H 4 who 
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vfho has alfo fubjoined many excellent remarks on 
the revival of eld words y worthy the particular atten- 
tion of thofe who cultivate profe as well as poetry^ 
and ihew'ing at large, that '< the riches of a language 
*< are a£tually incre^fed by retaining its old words : 
•« and befides, they have often a greater real weight 
*' and dignity^ than thofe of a more fajhionable caft, 
** which fuccecd to them. This needs no proof to 
** fucb a? are verfed in the earlier writings of any 
•* language/* — *' The growing prevalencf of a very 
^' different humour^ firft catched, as it ihould feem, 
** from our commerce with the French Models, and 
** countenbnced by the too fcrupulom delicacy of some 
<^ pooD \^R|T£Rs AMONpsT OURSELVES, had gone 
«< far towards unnerving the nobl^ tmodfrn language ^ 
*< and effeminating the public tajlt.^* — M The rcjcflion 
<< of old words^ as barbarous^ and of many modern 
** ones, ** as unpolite," had fo exhaufted ihtjlrengtb 
*^ and Jlores of our language, that it was high time 
*< for fpme ipafter-hand to interppfe, and (end us for 
<* fupplies to our eldpo^ts ; which there is xl\e higheft 
*« authority for faying, no ope ever dcfplfed, bat 
^f for a reafon, not very confident with his credit 
•* to avow 5 rudem effe omnino in nojiris poetis^ aut 

f^ INIRTISSIMiB N£(^ITI^ ejl^ aut FASTI- 
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« Dii DELICATISSIMl 

' As BRANCHING WOODS, &C.] TJt ftlva foltU^ &C. 

Mr. Duncombe, in his tranflation of our Author^ 

concurs with Mondeur Dacier in obferving that 
** Horace feems here to have had in view that fine 
*^ fimilitude of Homer in the fixth book of the Iliad, 
^^ comparing the generations of men to the annual 
*' fuccei&on of leaver. 


CvAA^roft ^fv r'itinfA^i y^ibuh^ r)cw, iiAA« J^i^'vA^ 
T«AfS^»«wat ^Mi, iufi J^WiyiyyiTiM iifJk 

<* Like leayes on trees the race of man h foond, 
** Now green in youth, now withering on the ground; 
" Another race the following fpring fupplies^ 
♦' They fall fucccffive, and fucceffire rife ; 
** So generations in their turns depay ; 
^* So flourifli thcfc, when thofe arc p^ft away.'* 

POFE, 

1 

The tranflatpr of Homer has himfelf compared 
words to leaves, but in another view^ in his Eflay 
on Criticifm. 

Words are like leaves ; and where they moft abound. 
Much fruit of fenfe beneath is rarely found. 

In 


/• 
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In another part of the Efiay he purfues t^e ianat 
train of thought with Horace^ and rifeflfj I thii^l^ 
above his Mafter. 

Short is the (Iate> alas, of modem rhymes. 

And 'tis but jufl to let them live betimes. 

Ko longer now that golden age appears. 

When Patriarch-wits furviv'd a thoufand yean ; 

Now length of Fame (our fecond life) is loft. 

And bare threefcore is alt ev'n that can boaft ; 

Onr fons their father's failing language fee, ] 

And fuch as Chaucer is, (hall Dryden be. 

So when the faithful pencil has defign'd 

Som^ bright idea of the Matter's mind. 

Where a now world leaps oot at his command^ 

And ready Nature waits upon his hand ; 

When the ripe coIoots fbften and unite. 

And fwecdy mdt into juft (hade and light; 

When mellowing years their full perfefticin givCi 

Ami each bold figure juft begins to live ; 

The treacherous colours the fair art betray. 

And ^ the bright creation fades away I 

mfoy on Critici/m^ 

9^.*— ^Whether thi Sea, &fr] Sive reap-* 

This may be underfiood of any harbour; but it 
ift generally interpreted to refer to the Portus Julius^ 

a haven 
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a haven formed by letting in the fea upon the £»•. 
crine Laki^ and forming a jun^ion between that and 
the Lake Avemus \ a work, commenced by Julius 
Caefar, and compleated by Auguftus, or Agjippa 
under his aufpices. Regis opus! Both thefe lakes 
(fays Martin) were in Campania : the former was 
defiroyed by an earthquake ; but the latter is the 
prefent Lago J^Averno* Strabo, the Geographer, 
who, as well as our Poet, was living at the time, 
afcribes this work to Agrippa, and tells us that the 
Lucrine bay was feparated from the Tyrrhene fea by 
a mound, faid to have been firft made by Hercules, 
and reftored by Agrippa. Philargyrius fays that a 
ftorm arofe at the time of the execution of this great 
work, to which Virgil feems to refer in his mention 
of this Port, in the courfe of his Panegyrick on 
Jtaly in the fecond Georgick, * 

An memorem Portm Lucrino<^e aidita daufira^ 
Atque iniignatum magnis firidorihus ^qttor, 
Jidia qua panto longe fonat unda refufo, 
Tjrrben»fyue fntii immhtitmr offitu Ateknis ? 

Or (hall I praife thy Ports, or mention make 
Of the vaft moBAd, that binds the Lucritu Lake I 

Or 
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Ot the difdainful Tea, that^ fhat from thence. 
Roars round the flrudure, and invaded the fence ; 
There, where fecure the yu/ian waters glide, 
0X where Ayenjtts' jaws admit the Tyrrhene tide ? 

DftTD|tir« 

98.-— -Whethbji the Mahsk, &r<.] Surilifat 
falus. 

The Pontine Marsh, firft drained by the Con* 
ful Cornelius Cethegus ; then, by AuguQus ^ and 
Biany, many years after by Theodorick, 

J02.-.— Or if the Rivj^r, ^cJ] Seu curfum^ fsTf. 
Th& courfe of the Tyber^ changed by Auguftus^ to 
prevent inundations^ 

\ 

lie— ^— For deeds of kings, fef^.] Res gejta 
regumque, tfr. ' 

The ingenious autfior of the Errglifh Commen- 
tary, to whom I have fo often referred, and to whom 
I muft continue to refer, ha,s difcovered particular 
tafte, judgement, and addrefs^ in his explication of. 
this part of the Epiftle. It runs thus. 

** From refli^iftions on poetry^ at' larg^y he pro* 
M ceeds now to particulars: the moft obvious of 

which 
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•' which being the different forms znA mtafurii of 
** poetick Compofition, he confiders, in this viewj 
** [ from V. j5 to 86] the fbut great fpecies of po- 
** etry, to which all others may be reduced, tbt 
*' EpicJtj Elegiack^ Drafnatickj and LyricL But 
** the diftindion of the nuafure^ to be obferved in 
^^ the feveral fpecies is fo obvious, that there cail 
fcarcely be any miftake about them. The diffi- 
culty is to know [from v. 86 to 89] how far each 
** may partake of the fpirit of the other^ without 
*^ deftroying that natural and necejary di^innce, 

** which ought to fubfift betwixt them all. Toex- 

** plain this, which is a point of great nicety, he 

*• confiders ffrom v. 89 to 99] the cafe of Drama- 

** tick Poetry ; the two fpecies of which arc as dr- 

** ftinft from each other, as any t-A^o can be, and 

** yet there are times, when the features of the one 

•* will be allowed to i^efemble thofe of the other.-*- 

'^ But the Poet had a further view in chufing thrs 

^' infiance. For he gets by this means into the main 

** of his fubjeft, which was Dfamatick Poetry, 
*^ and, by the moft delicate tranfition imaginable, 

^* proceeds [from 89 to 323] to deliver a feries of 

*^ rules, interfperfed with hiftorical accounts, and 

•' enlivined by digrejjions^ for the regulation of th« 

«• Roman Staoi/* 

It 
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It is needlefs to infift^ that my hypothefis will 
not allow me to concur entirely in the latter part of 
this extradi: ; at leafl in that latitude, to which the 
fyftem of the writer carries it : yet I perfectly agree 
with Mr. Duncombe, that the learned Criticky in 
bis obfervation on this Epiftle, '< has ihewn in gene* 
*< ral, the connection and dependence of one part 
** with another, in a clearer light than any other 
*^ Commentator." His flirewd and delicate commen*, 
tary is, indeed, a mod elegant contraft to the bar- 
barous analyfis of Scaliger, drawn up without the 
leaft idea of poetical tranfition, and with the uncouth 
air of a mere dry logician, or dull* grammarian, t 
think, however, the Order and Meth^d^ obferved in 
this Epiilie, is ftri£ter than has yet been obferved, 
and that the firus of rules is delivered with great re* 
guiarity; not enlivened by digrej^ions^ but palling 
from one topick to another, by the moft natural and 
eafy traniitions. The Author's difcrimination of 
the diH^rent ftiles of the feveral fpecies of poetry, 
leads him, as has been already ihewn, to coniider 
THE 0ICTIQN of the Drama, and its accommoda*-- 
tion to the circumflances and ehara^er of the Speaker* 
A recapitulation of thefe eireu^Hftances carries him to 
treat of the due management of cbara&ers alreadtf 
knuwn^ as well as of fuftaining thole that are entire*- 
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\y 4rigmal ; to the firft of which the Poet gives the 
preference, recommending kH9wn chakacte&s, «s 
ivell fts kimvn subjects : And on the mention of 
this joint preference, the Author leaves further con* 
fideration of the Diction,- and Aides into difeourre 
^pon the FAifttEs which he continues down to tlie 
i52d verfa. 

Atque ita mentitur, Jtc v^s/al/a remfiet^ 
PriMo ne medium, Tmdh m difcrepet imum. 

Having difpatched tbi Fable, the Poet proceeds^ 
and with (bine Solemnity of Order, to the confide-^ 
ration of the Characters ; not in regard to fait* 
able itHimy for of that he has. already ipoken, ba( 
in refpe& to the manners \ and^ in this branch of his 
fubjed, he has as judicioufly borrowed from the Rhe* 
tmrickt of Ariftotle, as in the reft of his Epiftle from 
the Peetiiks. He' then direds, in its^due place, the 
proper condudof particular incidents efthef(Ak\ 
after which he treats of the Chorus ; from whence 
he naturally falls into the hiftory of theatrical MO- 
SICK S which is, as naturally, fucceeded by an ac« 
count of the Origin of the Drama itfelf, which the 
Poet commences, like his mafter Ariftotle, evea 
from the Dithyrambick Song, and carries it down 
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to the eftablifhment of the New Greek Comedy i 
from whence he paffes eafily and gracefully, to th^ 
Roman Stage, acknowledging the merits of the 
Wjriters, but pointing out their defers, and affign<^^ 
ing the caufes. He then fubjoins a few general ob- 
fervations^ and concludes his long difeourf^ on the 
Drama, having extended it to 275'lines, This 
difcourfe, together with the refult of all his reflec- 
tions on Poet^ and poetry, he then applies iii the 
moft earneft and perfonal manner to the eldbr Piso } 
and with a long and moft pathetick peroration^ if I 
may adopt an oratorical term, concludes the 
Epiftle* 

ii6. TttE Elegy^s small song.] Ejei- 

6U0S Elegoi. 

Cdmtnentatdrs differ concerning the import of 
this expreffion — Exiguos E legos i the Ekgfs (mzW 
Jong. De Nores, Schrevelius, and Defprez,. think 
it refers to the humility of the elegiack fttle and 
' fubjefts, compared with epick or lyrick fublimity. 
^onfieur Dacier rather thinks that Horace refers 
here, as in the Vioxi^ Verjibus impariter juniiis% 
*' Couplets unequal," to the ufe of the pentameter, 
or (hort verfe, confiding of five feet, and joined ta 
the hexameter, or long vcrfe, of fix. This inequality 

oi 
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ef the couplet Monfieur Dacier juftly prefers 
to the two long Alexandrines of his own country, 
which fets almofl: all the French poetry, Epick, 
Dramatick, Elegiack, or Satyrick, to the tune of 
Liirr^ Down. In ^our language, the meafures are 
more various, and more happily conceived. Our 
Elegy adopts not only unequal couplets^ but alternate 
rhymes^ which give a plaintive tone to the heroick 
meafure, and are mod: happily ufed in Gray's beau- 
tiful Elegy in a Gauntry Church yard* 


135- - 

Thyejia. 


Thy feast, Thyestes^J] Caenet 


The ftory of Thycftes being of the moft tragick 
nature, a banquet oh his own children I is com- 
monly interpreted by the Criticks, as mentioned by 
Horace, in allufion to Tragedy in general. The 
Author of the Englifh Commentary, however, is of 
a different opinion, fuppofing, from a paflTage of 
Cicero, that the Poet means to glance at the Thyejies 
of Enniusy and to pay an oblique compliment to 
Fartusy who had written a tragedy on the fame fub« 
jea. 

The- fame learned Critick alfo takes it for granted, 
that the Tragedy of Telephus^ and probably of P#- 
Atf/j, after-mentioned, point at tragedies of Euripi- 

I des. 
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deS) on thefe fubjeds, tranflated into Latin, anif 
accommodated to the Roman Stage, without fuccefs^ 
by Enniusy Aceiusy or Nctvius. 

One of the Cri tick's notes on this part of the Epiftle, 
treating on the ufe of pure poetry in the Drama^ 
abounds with curious difquifition and refined criti* 
cifm« 

150.— ^7J/^ wtu/l have PASSioii Ua.} DuLCiA 
funti. The Poet, with great addrefs, includes the 
Sektiments under the confideratiOn of Diction # 


-Effort aftimi mittu iKTERPftBTS LINGUA. 


Forces expr^onfrom the faIthI^vl Tongue, 

Buckingham has treate^ the fubjedof Dialogue verjF 
happily in his Eflay <^n Poetry, glancing, but not 
fervikly, at this part of Horace. 

Figures of Speech, which Poets thiiik fo ixA^ 
Art's needlefs vamifh to make Nature (bine, _ 

Are all but Paini upon a beauteous face. 
And in D^rf^//9/r/on]y'claimaplace. 
But to make Rage declaim, and Grief di/cokrfe^ 
Fi^om lovers in defpair/«^ things to force. 
Mail needs fucceed; for who can chufe but pity 
A djing hero miferably wtty f 

1^8 — And 
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l88. And Onjies mad!} Tristis Orefli$. 

^rifiis is not literally mad: h\xx phrenzy \% the gene-< 

ral poetick and ^amatick attribute of Oreftes, to 

ivhich Horace is by all the Commentators fuppofed 

to refer. Trijiis in its common acceptation would 

be too difcriminated from the flebilis Ino. 

little 

203. B^ NOT YOUR OPENING FIERCE !] NiC 

Jii incipies. Moft of the Criticks obferve^ that all 
thefe documents, deduced from the Epick^ are in- 
tended^ like the redu£lion of the Iliad into a£ls, as 
diref^ions and admonitions to the Dramatlck writer. 
Namfi in Epop^ia, qua gravitate omnia poematum 
genera pracellit J ait principium lene ejfe dehere j quanta 
magii in tragoedia et comoedia, idem videri de^ 
bet ? fays de Nores. Praceptum de initio grandiori 
evitaniby quod tarn Epicus quam Tragicus cavere 
debet ; fays, the Dauphin Editor. II faut fe fouvenir 
qu* Horace applique a la Tragedie les regies du Poeme 
Epique* Car Ji ces debuts eclatans font-ridicules dans 
la Poenu £pique^ ils lefont encore plus dans la Trage^ 
die : fays Dacier. The Author of the Englifh Com- 
mentary makes the like obfervation, andufesitto 
enforce his fyftem of the Epiftle's being intended as 
a Criticifm on the Roman Drama. 

204.- Lite the rude ballad-monger'/ chaunt of 

old.} Ut Scriptor Cyclic us olirn*'} Scriptor Cy- 

I 2 CLicys 


M 
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CLictfs fignifies an itinerant Rliymer travelling, 
like Shakefpeare's Mad Tom, td wakes, and fairs, 
and market-towns. It is not precifely known who 
was the Cyclick Poet here meant. Some have af- 
cribed the Chara£ler to Masvius, and Rofcommoa 
h^s adopted that idea* 

Whoever vainly on )mftrenftb depends^, 
Segbs like ViRciLi bat like M^etius ends : 
ThatWretch, in fpite of his forgotten rhimes^ 
Condemn'd to live to all fucceeding times^ 
With pompous nonfenfe^ and a helUfwing found ^ 
Sung lofty Iliumt tumbling to the ground, 
And^ if my Mufe can thro' paft ages fee, 
ThMtnoKy, naufeous, gaping fool wasi^; 
Eiplodcd^ whea, with univerfal fcom. 
The Mountains labour d, and a Moufr was born* 

BJfaj on Tranflaied Verft. 

The pompous exordium of Statius is well known^ 
and the fragments of Ennius prefent us a moft tre* 
mendous commencement of his Annals. 

HoERIDA ROMOLEUM Cfi&TAMINA FANCO DVKL-* 

lum! 
this is indeed 

to fpllt our ears afunder 

With guQ8> drums^ trumpets^ blunderbufs^ and thunder I 
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113.-^-1 — Say^ Mufe^ the Man, i^c] Homer's 
opening of the Odyffey. This rule is perhaps no 
where fo chaftely obferved ^s in the Paradife Loft. 
Homer's Mnviv anh ^ia\ or, his Ay^fayt^i mi'sz Mh(t^\ 
or, Virgil's Arma virumque cam ! are all boifterous 
and vehement, in comparifon with the calmnefs and 
modefty of Milton's meek approach. 

Of Man's firft difobediente, &c. 

^ly^- Antiphatesy the Cy clops y ^cj^ . Antipb^^ 

teffiy Scyllamque^ i^ cum Cyclope Charyhdim. Sto- 
ries, thajt occur in the Odyffey. 

220. -H-r- With Diomed's return to run you 
OUT of breath.] I am furprifed, that my old 
• friend and fchool-fellow, Mr. Maty, did not per- 
ceive that the irregularity of this verfe was intcn- 
tisnal. In other inftances I have endeavoured to 
avail myfelf of his remarks. 

220-2 1. Diomed*s refurfh-^the Double Egg* 

The return of Diomede is not mentioned by Ho- 

pier, bu^ is faid to be the fubjeft of a tedious Poem 
by Antimachus 3 and to Stafimus is afcribed a Poem, 

called the Liftle Ilifd^ beginning with the nativity 

of Helen. 

I 3 ^3t9, 
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229.— -J3I?<7r WW /] Tu, quidigOj tie. 

This invocation, fays Dacier juftly, is not ad-r 
drelTcd to either of the Pifos, but to the Dramatick 
Writer generally* 

231.— —TTJ^ Cloth GOES DOWN,] Julaa manm^ 
tis. This is tranflated according to modern man* 
ners ; for with the Antients, the Cloth was rai/e4 
at the Conclufion of the Play, Thus in Virgil'^ 
Georgicks ; 

Veljcena ut 'verjts difcedatfrontihus, aique 
Purpurea intexti tollant AULiEA Britannia 

Where the proud theatres difclofe the fcene; 

Which interwoven Britons fecm to raife. 

And (hew the triumph which ihiArJhame di/plays. 

Drtdek. 

232.— — .M7«'x feveral ages^ fef^.] Mttitis cujuf^ 
qui^ bfc. Jafon De Nores takes notice of the parti- 
cular firefs, that Horace lays on the due difcrimina- 
tion of the feveral jfges^ by the folemnity with 
which he introduces the mention of them: The 
fame Critick fubjoins a note alfo, which I fhall 
tranfcribe, as it ferves to illuftrate a popular paf- 
fage in the Jsyou Lite It of Shakefpeare. 

» 

All 
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All tbe world's a fiage^ 
And 9II the men and women meidy playcn; 
They have their exits and their entrances. 
And one man in his time plays many parts : 
His a£b being seven ages. At firft the iij^ant^ 
Mewling ^nd ptiking in the norfe's arms : 
And then, the whining fchool-boy with his iat<|ielj. 
And fhining morning-face, cceeping like fnail 
Unwillingly to fchool. And then, the lover ; 
SigUng like fnmace, with a woeful ballad 
Aihde to his miftrefs' eye-brow. Then, a fbldiers 
Fall of ftrange oaths, and bearded like the pard. 
Jealous in honour, fudden and quick in quarrel f 
Seeking the bubble reputation 
Even in the cannon's month. And then, the jufticc 
Jn fair round belly, with gobd capon lia'd> 
With eyes fevere, and beard of for^nal cut* 
]Fnll of wife faws and modem inftances. 
And fo he plays Bis part. The fixth age ihiftt 
Into tbe lean and flipper'd pai^taloon. 
With fpe&cles on nofe, and pouch on fide ;, 
His youthful hofe well fiiv^d, a world too wide 
For his (hrunk (hank ; and his big manly voice* 
Turning again toward cbildiih treble, pipes. 
And whiftles in his found. Lafl icene of alL 
Tliat end$ this ftrange eveutfiil hiftory. 
Is fecond'childilhnefs, and mere oblivion. 
Sans teeth, (ans eyes, fans tafte, fans every thing. 

I 4 /Im'madt/ertt 
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Jnimadverii a plerisque hominis atatetn in »ep- 

TEM DIVISAM ESSE PARTES, INFANTIAM, PUERI- 
TIAMjADOLESCENTIAMjjUVENTUTEM, VIRILITA- 
TEM, SENECTUTEM, ^ Ut ab illis dicitUKy DECREPI-. 

T A TliM, In hac vero parte nihil d^^ infant i X, moribus 
HoratiuSy cum nihil ea atas prater vagitum habest pre* 
priumj ideoque infantis perfona minirne infcena induct 
pojftti quod ipfas rerum voces reddere neque dum fciaty 
neque valeat. Nihil de moribus item hujus atatis^ 
quamy ft latine licet ^ decrepit ATE M vocabimus^ 

QUJE JETA^ QUODAMMODO INFANTIiE RESPON- 
DET : de JUVENTUTE aut£m fef adolescentia 
Jimul pertraSiaty quod etjiudiisy et naturdy ^ voIuH'* 
tatCy parumy aut nihil inter fe different. Jrifioteles 
itiam in libris adTheo4tSfem omijit ^ w^fiiriA'My^ 
merito : cum minime apud puerosy vel de pueris Jit ora^ 
tor habiturus drationem* Hie enim ad hoc ex atate 
ferfonarum differentiam adbibety ut in/iituat oratorem 
quomodo mor'ata uti debeat oratiqney id ejl^ eorum mo" 
ribMSy q^id qu$$^ & d£ euibus loquitur y accommo*- 
data* 

It appears from hence, that it was common for the 

v^riters of that time, as well as Shakefpeare's Jaques, 
to divide the life of man into sefen ages, viz. In^ 

fancy^ Childhocd^ Pubertfy Touth^ M(inhoo4i Old 

to 
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Age^ and Decrepitude \ ", which laft, (fays Dc 
Nores) in fome fort anfwers to Infancy/' or, as 
Shakefpere exprefles it, is second childish- 

NESS. 

*• Before Shakefpcare's time, fays Warburtori, 
feven aSfs was no unufual divifion of a play, fo that 
there is a greater beau(ty than appears at firft fight in 
this image." Mr. Steevens, however, infor^is 
lis that the plays of that early period were not di- 
vided into ads at all. It is moft probable therefore 
that Shakefpeare only copied the moral philofophy 
(the Socratiae charta) of hjs own day, adapting it, 
like Ariftotle and Horace, to his own purpofe; and. 
I think, with more felicity, than either of his il- 
luftrious predecefTors, by contriving to introduce, 
and difcriminate every one of the seven ages. 
This he has eiFe^ed by affigning station and chat 
KACTER to fome of the ftages, which to Ariftotle 
and Horace appeared too fimilar to be diftingiiiihed 
from each other. Thu&PuiERTY, Youth, Man- 
hood, and Old Age, become under Shakefpeare's 
hand, ^A^ Lover, /A/ Soldier, the Justice, and 
the lean and flipper'd Pantaloon j while the iw/«- 
tural qualities of the Infant, the Boy, and the 
li Dotard, 
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Dotard, afford fufficient materisils for poetical de« 
fcriptroD. 

,l6ij.'« — Thus Years adv>^ncing many comfort 

brings 
And FLYING bear 9ff many on their wing» 

Multa ferunt anniVenientes commode^ 

fecum^ •' 

Multa RECEDENTEs adtmunt. 

Ariftotle confiders the powers of the body in 4 
fiate of advancement till the 35th year, and the fa» 
culties of the mind progreffively improving till the 
49th ; from which periods they feverally decline, 
On which circumflance, applied to this paflage of 
Horace, Jafon De Nores elegantly remarks. Vita 
enim nojlra videtur ad yirilitatem ufquiy qua IM 

STATU pojiia 5/?, qUENDAM <^ASI PONTSM OtattS 

I - »■ 

ASCENDERS, ab i^que inde de^cendere. Whether 
Addifon ever met with the commentary of De Nores, 
it is perhaps impoflible to difcover. But this, idea 
of the ascent and declivity of the bridge «/; 

HUMAN LiFEi ftrongly reminds us of the delightful 
Vifion •/ MiRZA. 

Afir^^flV parricide,] Medea Tracidef. Profcffcd 

Criticks have obje£led to the word parricide^ which 

4 / they 
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they confider as confined to fignify the murder of a 
fannt. The expreffion, however, is authorifed and 
correft. Any horrible murder is branded, in the 
works of the beft writers, by the name of Parricidi. 
John's cruel difpatch of his nephew Arthur drew on 
him the edi£l of Philip, attainting him of felony 
and parricide. The affaffination of Henry the Fourth 
of France, by Ravaillac, ts ftigmatifed by Montef- 
quieu, in his Lettres PerfanneSy as a detejiable par- 

RICIDE. , ' 

290— ^iPi afi9r^spart the Chords Jhouldfujlah.} 
4^oris partes Chokvs J bfe. 

** See alfo Arijiotle ['»r£f. wonrr. n. w.] The judg- 
*^ ment of two fuch critics, and the pra6lice of wifW 
^^ antiquity, concurring toeftablifh this precept con* 
*' cerning the Chorus, it (hould thenceforth, one 
'^ would think, have become a fundamisntal rule and 
^^ -maxim of the ftage. And fo indeed it appeared 
*♦ to fome few writers. The moft admired of the 
^* French tragick poets ventured to introduce it into 
^< two of his latter plays, and with fuch fuccefs, 
<< that, as one obferves, // Jhould^ in all reafon^ hav€ 
•' difahufed his fountrymen on this head: Vejfai heureux 
** de M. Racine^ qui les [chi»urf\ a fait revivre dans 

<< Athali£ it dans Esther^ devmt^ il femble^ nous 

** ■ avtir 


i 
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•• avoir detrompeZfur cet article. [P. Brumoi, rol. K 

" p. 105.] And, Before him, our Ar///fl», who, with 

'^ his other great talents, pofleiTed a fupreme know« , 

*' ledge of antiquity, was fo ftruck with its ufe and ' 

^^ beauty, as to attempt to bring it into our language. 

** His Sampfon Agottiftn was, as might be expeded, 

*^ a maftet-piece. But even his credit hath not been 

^* fufficient to reftore the Chorus, Hear a late Pro-* 

*' feflbr of the art declaring, jD^ choro nihil differ ui^ 

•' quia non eft effentialis dramatic atque a neotricis pe^- 

•* nitUS^ ET, ME JUDICE, MERITO REPUDIATUR. 

** [Prael. Poet. vol. ii. p. 188. J Whence it hath 
*• come to pafs that the Chorus hath been thus ne- 
«* glefled is not now the enquiry. But that this 
•' critick, and all fuch, are greatly out in their judg- 
** ments, when they prefume to cenfure it in the 
•* ancients, muft appear (if we look no further) 
** from the double ufe, infifted on by the poet. For, 
** I . A Chorus interpofing, ai>d bearing a part in the 
progrcfs of the adion, gives the reprefentation 
•' that probability [*J, and ftriking refemblance of 


* ^el avantage ne feut ii [^ie foftej fas tirer d*une troupe i*a&eurt^ 

fui rentplijent fa fcenc^ qui rendent plus fenfibU la c^ntinuiti dc Va&ian^ 

€t qut la font faroitrt VRAISEMBLABLE quifqi^iln*efi pas naturtl qu^dk 

fj pafft fans ttmoins. Oh m fenfque trap le vuide de mtre Hnatre fans 

ikmuit &f Les Thtatre del GrecS)Vol. i. p. 105. 

real 


»;* 
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^ real life, which every man of fe;nfe perceives, and 
** f$eh the want of upon our ftage ; a want, which 
^< nothing but fuch an expedient as the Chorus can 
•*' poflibly relieve. And, 2. The importance of 
** its other office [1. 196] to the utility of the repre- 
^^ fentation, is fo great, that, in a moral view, no« . 
*^ thing can compenfate for this deficiency. For 
<< it is necefTary to the truth and decorum of cha- 
^* racers, that the manmrs^ bad as well as good, 
^^ be drawn in ftrong, vivid colours ; and to that 
^< end that immoral fentiments, forcibly expreiled 
^^ and fpecioufly maintained, be fometimes imputed 
^* to the fpeakers. Hence the found philofophy of 

*• the Chorus will be conftantly wanting, to reftify 
^^ the wrong conclufions of the audience, and pre- 
** vent the ill impreffions that might otherwife be 
^< made upon it. Nor let any one fay, that the au-- 
^^ dience is well able to do this for itfelf: Euripides 
*^ did not find even an Athenian theatre fo quick- 
*« fighted. The ftory is well known, [Sen. Ep. 1 1 5,] 
** that when this painter of the manners was obliged, 
^* by the rules of his art, and the chara&er to be 
*< fufiained, to put a run of bold fentiments in the 
•* mouth of one of his perfons, the people. inftantfy 
^' took fire, charging the poet with the imputed vil- 
^< -lainy, as though it had been his cwn. Now if 

<* fuch 
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^^ fuch an audience could fo eafily mifinterpret aif- 
** attention to the truth of charafler into the real 
*^ dodlrine of the poet^ and this too, when a Chorus 
*^ was at hand to correal and difabufe their judg* 
*' ments, what muft be the cafe, when the whole is 
^* left to the fagacity and penetration of the people { 
*' The wifer fort, it is true, have little need of this 
•* information. Yet the reflexions of fober fenfe 
•• on the courfc and occurrences of the reprefenta- 
*^ tion, clothed in the nobleft drefs of poetry^ and 
** enforced by the joint powers of harmony and a^lon 
** (which is the true charaSer of the Chorus) might 
** make it, even to fuch, a no unpleafant or unpro- - 
^^ fitable entertainment, £ut thefe two are a fmall 
** part of the ufes of the Chorus ; which in every 
^* light is feen fo important to the truth, decorum^ 
'' and dignity of the tragick fcene^ that the modgra 
** ftage, which hath not thought proper to adopt it, 
•* is even,^ with the advantage of, fometimes, the 
^^ jufteft moral painting and fubllmefl imagery, but 
'^ a very taint fhadow of the^i^; as muft needs 
*^ appear to thofe who have looked into the ancient 
*' models, or, divefting themfelves of modern pre- ' 
^^ judices, are difpofed to confult the dictates of plain 
** fenfe. For the ufe of fuch, I once defigned to 
^* hgve drawn into* one view the feveral important 

«« benefits 
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^* benefits arifing to the drama from the obAsrvance 
^< of this rule, but have ^the pleafure to find myfelf 
^^ prevented by a fenfibledifleftationofa good French 
•* writer, which the reader will'find in the Yi 11 torn. 
** of the Hijlory of the Academy of Infcriptions and 
** Belles Lettret. — Or, it may be fufiicient to refer 
** the Englifh reader to the late tragedies of £l- 
' *^ FRIDA and Caractacus; which do honour to 
*^ modern poetry, and are a better apology, than 
<* any I could make, for the ancient Chorus*-'-—^ 
«< Notes on the Art of Poetry^. *^ - 

ThoQgh it is not my intention to agitate, in this 
place, the long difputed queftion concerning the ex«> 
pediency, or inexpediency, of the Chorus j yet I 
.cannot difmifs the above note without feme farther 
obfervation. In the firft place then I cannot think 
that the judgment of two fuch Criticks as Ariftotle and 
Horace, can be decifively quoted, as concurring with 
the practice of wife antiquity^ to establish the 
Chorus. Neither of tbefe two Criticks have taken 
.up the queftion, each of them giving direftions for 
the proper conduct of the Chorus, confidered as an 
cftablifhed and received part of Tragedy, and indeed 

r 

* This, and all the extradls, which ai^ quoted, Notex on the Art of Poetry f 
are taken fium the Author of the fiogliih Comneotary. 
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originally, as they both tell us, the ' whole of it. 
Ariftotle, in his Poeticks; has not faid much on 
the fubjedl ; and from the little he has faid, more 
arguments might perhaps be drawn, in favour of the 
omiffion, than for the introdudion of the Chorus. 
It is true that he fays, in his 4th chapter, that 
•* Tragedy, after many changes, paufed, having 
f* gained its natural form ♦ :" This, might, at firft 
fight, feem to include his approbation olthe Chorus, 
as well as of all the other parts of Tragedy then in 
ufe: buthe himfelf exprefsly tells us in the very 
fame chapter^ that he had no ifuch meaning, faying, 
that •* to enquire whether Tragedy be ^erfefl: in its 
*• parts, either confidered in itfelf, or with relation 
** to the theatre, was foreign to his prefent pur- 
** pofef." In the paffage from which Horace has, 
in the verfes now before us, defcribed the office, and 
laid down the duties of thie Chorus, the paflage re- 
ferred to by the learned Critick, the words of Ari- 
ftotle are not particularlyfavourable totheinftitution, 

+ Ti ^» ow iTicntoTsw, « ceptf t^u tthi i r^^Sicc toT^ itMftiq 
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or much calculated to recommend the ufe of 

it. For Ariftotle there informs us, '< that Sopho« 

^^ cles alone of all the Grecian writers, made tbi 

<< Chorus conducive to ^heprogrefs of the. fable : 

. *< not only even £uripides being culpable in this 

^< inftance; but other writers^ after the example of 

.^^ Agathon, introducing Odes as little to the pur- 

. ^^ pofe, as if they had borrowed whole fcenes from 

* another play.*" 

On the whole therefore, whatever may be the 
merits, or advantages of tbi Chorus, I cannot 
think that the judgment of Ariftotle or Horace can 
be adduced in recommendation of it. As to thg pko« 
ZP^^ihWY given to thi reprefentation^ by the ChoRus 
interpfj/ing and bearing a part in the aSfion 5 the Pub- 
lick, who have lately feen a troop of fingers afTembled 
on the ftage, as a Chorus, during the whole re«- 
prefentations of EIiFRIDa and Caractacus, are 

iikiu i ^*9 1^ i^AAir it's ixM ApjbUrrfir, n hu9fifi*f «A»«$ [irf^ 
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competent to decide for themfelves, hpw far fuch ^ii 
expedient) gives a iaiotejlriiing.refemblance of humatt 
iife^ than the common ufage of our Drama. As to 
its importance in a moral view» to corre£i thr evil 
impreffion of vicious fentiments, imputed to the fpeak* 
ers I the ftory told, to enforce its ufe foi' this pur- 
pofe, conveys a proo^ of its inefficacy. To give 
due force to fentimeiits^ as well as tor i\tt6t th^ir 
proper tendency, arifes from the fkill and addreft of 
the Poet, independent of tht Chorus* 

MonfieOr l3acier, as well as flte siuthor of the aboVci 
note, cenfures the modern ftage for having rejected 
the Chorus, and having loft thereby at ledji half its 
frobabilityy and its. greatest ORNAiif enT j fo that 
OMt Tragedy is but a'very faint Jhadolv of the oht^* 
Learned Criticks, however, do not, perhaps, con* 
jfider, that if it be expedient to revive the Chorus, 
all «he other parts of the Afttient Tragedy tiiuft be 
revived along wkh it, Ariftotle mentions Musicis:^ 
as one of the £x parts of Tragedy, and Horace no 
fooner introduces the Chorus, but he proceeds to 
the Pipe and Lyre, If a Chorus be really ne-> 
cefTary, our Dramas, like thofe of the Antients, 
ihould be rendered wholly enufical^ the Dancers alfo 
will then claim their place, and the pretenlioAS of 

.Veftrit 
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Veftris and Noverre rauft be admitted as claffiaA. 
Such a fpedacle, if not more natural than the mo- 
dern^ would at leaft be confiftent \ but to introduce 
a groupe of fpe^aiorial a&urs^ speaking in one part 
of the DraIna^ and singing in another,^ is as ftrange 
and incoherent a medley, and full as unclajfical^ aa 
the dialogue and airs of the Bbg gar's Opera ! 

V 

T.^T.^-'^'^-^Cbaunting no Odes hitwienthc affs^ that 
fiim 

Unapt, or foreign to tbi qsneral 

THEME. 

Nee quid midios^ f^c. 

On this paflage the author of the Engliih Con^i 
mentary thus remarks. <^ How neceflary this ad« 
<^ vice might be to the writers of the Auguftan age 
^< cannot certainly appear ; but, if the pradice of 
^< Seneca may give room for fufpicion, it fhould , 
<< feem to have been much wanted; in whom I 
*< fcarcely believe /i^^^ iV one single instance, of 
*^ tbe Chorus being employed in a manner, confo- 
*^ nant to its true end and chara£ter.*' 

The learned Gritick feeihs here to believe^ ai^i 
the plays under the name of Seneca in Tome meafu/e 

K a iFtrraRt 
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.warrant the cdncluiton, that the C66rus bf die 
Roman Stage was not calculated to anfwer the ends 

tof its inftitutito. Ariftotle hias told us juft theTame 
thing) with an exception in favour of Sophocles, 
of the Grecian Drama. And are fuch furnrifes, or 
fuch information, likely to ftrengthen ourtprcjudices 
on behalf of ibe Chorus^ or to inflame oar defires 
for its revival ? 

294.— -^I>ET IT TO VIRTUE PROVE A GUIDE AND 
TRIEND. 

Ille bonis faveatque^ l^€. 

•« The Chorus^ fays the poet, is to fake the fide ef 

*' the good and virtuous^ i. e. is always to fuftain a 

*•* moral charafter. But this will need fome expla^ 

•^ nation and reftri£l5on. To conceive aright of its 

*' office, we muft fuppofe the Chorus to be a number 

*^ of perfons, by fome probable caufe aflembled to- 

<' gether, ^s witneiTes and fpe£tator8 of the great ac« 

*< tion of the drama. Such perfons, as they cannot 

•* be wholly unintereftcdin what pafles before them, 

'^ will very naturally bear fome fliare In the reprc- 

*' fentation. This will principally coniift in de« 

.'^ daring their fentiments, and indulging their re-* 

^' flexions freely on the feveral evenis anddiftrefies 
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«< ^,t|vey (hull arife. , Thus we fee the morale attri-* 
^^ bu(;ed to the Chorus, will be no other than the 
^f d\St!it^^ 0^ ptlain fenfe ^ fuch as muft be obvious^ 
'^ tp evQigrrthiakijn^ obferver of the a^ion, who i% 
'^ lUidpif the influence of no peculiar partialities fronoi 
^f ^ffg^fon 9r inureft. Though even thefe may be 
^ fupppfed ifi cafe9» where the cbaradez-^ towards 
w which they draw^ \% reprefented as virtuous. 

*< A Chorus, thus conftituted, muft always, it Is 
<< evident, take the part of virtue ; becaufe this Is 
^< the naitural and almoft necefiary determination of 
*^ mankind, in all ages and nations, when ading 
*« freely and unconftrained,*' Notes *on the Art of 
Poetrj. 

297,--.— FaITHFUJ. and SgCRET.—- ^/& t^gat 

fommija. 

On this nU^ piirt of the duty of thi, Choi^us the 
author of the Englifl^ Commentary thus remarks. 

^< This important advice is not always eafy to be 
^< followed. Much indeed will depend on the choice 
*< of the fubjed):, and the artful conftitution of the 
•• fable. Tetj with all his care^ fhi ^hhjl writer wiH 
V fimetimes find himfelf embarraffid by the Chorx/s. 

K 3 "I would 
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*< I would here be underftood to fpeak chiefly of the 
<« moderns* For the antients^ thoUgh it has not 
<< been attended to, had fome peculiar advantages 
<< over us in this refped:, refulting from th^ princi- 
<< pies and pra£lices of thofe times. For, as it hath 
<< beeii obferved of the ancient Epic Mufe, that Ae 
<< borrowed much of her ftate and dignity from the 
'<< falfe theology of the pagan world, fo, I think, it 
<< may be juftly faid of the ancient tragic, that (he 
<< has derived great advantages of probability from 
<« its miftaken moral* If there be truth in this re- 
« fle&ion, it will help to juftify fome of the ancient 
<< choirs, that have been moft objeded to by the 
♦« moderns." 

Aft^ two examples from Eyripides^ in one of 
which the trufty Chorus conceals the premeditated 
fuicide 6f Ph^sdrz *, and in the other abets Medea^s 
intended murder ofber children ; both which are moft 
4ibly vindicated by the Critick } the note concludes 
in thefc words, 

<( In fum, though thefe ads of feverc avenging 
<« juftice might wt be according to the exprefs letter 
^ of the laws, pr the more refined conclufions of 
«^ the Porch or A^ammy ; yet there is no doubt^ 
f f that they were, in th^ general account, cftcemed 

<« fit 
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^ &t and reafonable. And, it is to be obferved, in 
<^ order to pafs a right judgment on the ancient 
^^ Chorus, that, though in virtue of their office, 
^* they were obliged univerfelly to fuftain a moral 
^* charader ; yet this moral was rather political and 
*• popular, than ftri£Hy legal or philofophic. Which 
** is alfo founded on good reafon. The fcope ^nd 
^* end0>f the ancient theatre being to ferire the in- 
*^ terefts of virtue and fociety, on the principles and 
*' fentiments, already fpread and admitted amongft 
*^ the people, and not to corre£l old errors, ;uid in<- ^ 
** ftrudl them in philofophic truth.'^ 

One of the cenfurers of £uripid6s,'whofe opinion 
|S cpntrqyerte4 ii\ the above note, is ^lonfieur Da- 
cier ; who condemns th Chorus in this inftance, as 
not only violating theit moral office, but tranfgrejjing 
iipe laws ^Nature and of God, by t fidelity so 
yicious and criminal, that theft women^ [the 
CHORUS ! J ought to fiy away in the Car of Medea^ t9 

ifcapi the^punijhment due to them. The Annotator 
above, agrees with the Qreek Spholjad, th^t the O** 
rinthian women [the Chorus) being free^ properly 
defert the interefts of Creon, and keep Medea's fe- \ 
cvttSjfor the fake ofjuftice^ according to their cuftom. 
Dacieri however, urges an inftance of their infidelity 
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in'tbe Ion of EuripidesVwbere they betray the fecret 
€^ Xiithus to Creufa, which the French Critick de-» 
ien^B on acpount of their attachment to their mif* 
trefsf and adds, that th^ rule of Horace^ like other 
iniles, is proved by the exception* '^ Beiides (conf 
^^ tinucs the Critick in the true fpirit of French gal- 
<* lantry) il|ould we fo heavily accufe the Poet foe 
** not having made an ajfembly of women kee^a se-* 
<f ^RET i" D'qilleursy peut •nfaire unfi graniaim^ 
a un poete^ de n*avoir pas fait enforfy ^u^i^ne troupe d$ 
fmnies garde un fegret? He then concludes his note 
\yith blaming Euripides for the perfidy of Iphigeniii 
at Tattris, who abandons thefe faithful guardians 
pf her fecret, by flying alone with Oreftes, arid leav^ 
ing them to the fury cf Thoas, to which they liiuft 
have been eacpofed, but for the iiUerventipn of Mi* 
iicrva, 

On the whole, it appears that the moral important 
of the CnoRys mufl be confidered with Jhme limit^ 
item : or, at I^aft, that the Choxvs is as liable to bfi 
mifufed an4 mifapplied, as any part pf modern 
T^rajcdjr. 

i* Thi», 
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^ " This, fays the authojc of the Englifh Cont-v 
<< raentary, is one of thofe many paflages in the^ 
*^ epiftle, about which the critics have faid a great, 
«* deal, without explaining any thing. In fupport, 
^< of what I mean to offer, as the true interpreta-. 
** tion, I obferve, 

*^ That the poet's intention certainly was not ts 
<^ cenfure the falfe refinements .of their ftage-muflc| 
*> baty in a ihort digrelEve hiftory (fuch as the "di- 
^^daAic form will foinetimes require) to defcribe 
^. the rife and progress of the tru4. This I coUe^^ 

*^ I. From^ iht expreffion itfelf\ which cannot, with- 
<< out violence, be underftood in any other way« 
** For, as to the .words Uctntia and praiapSy which 
^ have occafioned much of the difficulty, the firji 
*^ means a freer ufe^ not a licentioufnefs^ properly fo 
*• called ; and the Ather only exprefTeff a vehemence 
•* and rapidity ofs^language, naturally produftive of 
^* a quicker elocution, fuch as mufl: of courfe attend 
*• the more numerous harmony of the lyre : not, 
*• as M. Dacier tranflates it, um eloquence temerairt 
<* (t outree^ an extravagant. ftraining and affedatiotl 
^* of ftyle. 2. From the reafon of the thing \ which 
«« makes it incredible, that^the ipufic of the theatre 
'*« fhould then be moft complete, when the times wen? 
«( barbarou9| and entertainments of this kind littlf 
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«* encouraged pr undcrftood. 3. From the ehara^fif 
^ 9f that mufic itfelf\ for the rudcncfs of which. Ho- 
^ race, in effed, apologizes in defending it only on 
•• the fcore of the imperfcfl: ftate of the ftage, and 
*• the fimplicity of its judges." 

• The above interpretation of this part of the Epiftle 
is, in my opinion, extremely juft, and eaCadly cor*^ 
icfponds with the explication of De Nores, who cen« 
liires Madius for an error iimilar to that of Dacier* 
Hon re£ie /entire videtur MadiuSy dum putat pctius IH 
RoMAKORUM LUXURIAM inve^um Haratiumy quam 

D£ MELOOIJE INCREMBNTO traHoffe. 

The Musick, having always been a neceflary 
appendage to the Chorus, I cannot (as has already 
been hinted in the note on 1. 100 of this verfion) 
confider the Poet's notice of the Pipe and Lyre, a» 
%iigrej[iany notwithftanding it includes a ihort hi f* 
tory of the rude fimplicity of the Mufick in th^ 
earlier ages of Rome, and of its fubfequent improve*^ 
ments. T^he Chorus too, being originally the wholes 
as well as afterwards a legitimate fart of Tragedy, 
the Poet naturally traces the Drama from its origin 
to its moft perfed ftate in Greece ; and afterwards 
coippsures its progrefs and improvements with the 
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Theatre of his own country. Supb is, I think> the 
natural and eafy method purfued by Horace ; though 
it differs in feme meafure from the order and con^ 
neifion pointed out by the author of the Englilh 
Commentary. 

3i6.*-*-For what, alas ! could theunpradisM ear 

Of rufticks revelling o'er country cheer^ 

A motley groupe i high, low ; and frothy 
and fcum, * 

Diftingui(h1but flirill fqueak,and droniCh 

hum i 

mm,^^Jneh^us quid enim faperety Kberque labwump 

Ruflicus urbano canfufus^ turpis honefic f 

Theie lines, rather hreaking in upon the continuity 
of the hiftory of theatrical mufick, create fome ob« 
fcurity, which has giveil birth to rarious interpreta-» 
tions. The author of the Englifh Commentary, who 
always endeavours to dive to the very bottom of his 
fubje£t, underftands this couplet of Horace as Afmer 
on thofe grave philofophers, who confidered thefe 
refinem$nU of the mufick as corruptiens. He inter- 
pcets the paflage &t large, and explains the above two 
lines in thefe words. ^< Nor let it be objected than 
^ this /r<#f barmen f was ttfelf an abufc, a corruption, 

« of 


\ 


«« IWffiS: ON THB ART OF POETIVY."^ 

t 

** of ihe. fcvcrc and moral mufick of antient 
** times. Alas I we^ were not as yet fo wfey, to fc« 
^ th^ inconveniences of this improvement. And. 
<< how ihpuld we, confidering the nature and end of 
^^ thefe theatrical entertainments, and the fort of 
<< men of which our theatres were made up V^ 

This interpretation is ingenious; but Jafon 3Dq 
Noresf gives, I think, k more eafy and unforced ex- 
planation of this difficult paflTage, by fuppofing it 
ta refer (by way Qiparinthffii) to what had juft been 
faid of the original rude fimpli^ity of the Roman 
theatrical. 9iu(lcl$:^ which, fays the Poet, was at 
leaft as polished and xefined as. the taf^e of the au- 
dience. This De Nores urges rn two feveral not^s, 
both which I fb^X fubmitto the reader, leaving it to 
hUn to determine how far I ao^to be juftified ^ 
leaving adapted piy verfion tp his interpretation. 

The firft of thefe notes contains at large hk re- 
IproQf of Madius for having, like Dacier, fuppofed 
the Poet to cenfure the improvements that he mam« 
feftly meant to commend, 

^an non rtSfi videHtr fenitn Madius^ dum puta^ 
Mius in Romancrum luxuriant imftSlum Horatium^ 
audm di m^hdia incrimmto traflajp^ cunf 8fi|psu»f 
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^iHTEiiPK^swrAlts, ^piid fihi-vduerk per Juet^ luce da^ 

Tibia non ut nunc oiichalco vinda^ tubaeque 

^inula. Ety 
Sic prifcae motumque, & luxuriam addidit arti 
Tibicen, traxitque vag\is per pulpita veftem : 
Sic etiam fidibus voces crevere feveris, 
Et'tulit eloquium ixifolitum facundia prxceps* 

Ad quid enim tarn hnga digrejU^m extra remfriptfi* 
iam in Rorrtanos inveberetur^ eumde iis nihil aliuidicaf^ 
ujuam eos genio ae 'vnduptatihus indulgere^ cumpetims 

VBTERESROMANOSINSIMULAItE VIPBATVR It»{n>- 
RANTIJB QUOD ICNORAVERINT 60NI £T TMU8ICES 
VENUSTATEM ET JUCUNDITATEM, ILLA PRIORI 

SCILICET i>k:on]>ita £T rudi admodum conten- 
Ti| dumaiti 

Inda£lus quid enim fuperet, liberque laboruQi, 
Rufticus urbano confufus, turpis honefto ? 

The other note is exprefsly applied by way of 
comment on this paflage itfelf, 

Indoctus quidenim saperet?] Reddit ra^ 
titmem quasi per digressiokem, occurrens taciia 
ohjenioniy quare antea apud IRomanos musica 

I4SL0DIA PARYA AUT NUUA PENS FUEIIAT; 

<IU|A, 
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qyiA} infuity iNDOCTt igkarique rbrvm omnium 

VETERIS ILLI NONDUM POTBRANT JUDICARE !>£ 

MELODiA, utpoU apudios vi novOj atqut ittufitata^ »/« 
^e ilUus jucunditatem deguftare^ qui bus verbis im- 

pERITIAM EORUM) RUSTICITATEMC^E DEMON- 
STRAT. 

Upon the whole De Nores appears to me to have 
given the true (enfe of thepaiTage. I am no friend 
to licentious tranfpofitions, or arbitrary variations^ 
of an author's text ; yet I confefs^ I was ftrongly 
tempted, in order to elucidate this perplexed pafiage, 
to have carried thefe two Unes of Horace four lines 
back, and to have inferted them immediately after 
the aojth verfe. 

Et frugiy caftusy verecundufqiu iMaU 

The Englifli reader, who wifhes to try the expe- 
riment, is defired to read the four lines, that compofe 
my verfion, immediately after the 309th line. 

With modeft mirth indulged their fohtr tafti. 

320.— —The Piper, growA luxuriant in his art* 
3^^ •-'— ^<?«^ t^h itsfmirs incnas'd, thb Lyre 

SEVERE. 
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Sic prifc a a rti. 

TiBICEN, &C. 

J 

Sic fidibu$, &c. 

<< This is the application of what hath been faid, 
** in general, concerning the refinement of theacri* 
^< cal mufic to the cafe of tragedy. Some commea* 
** tators fay, and to comedy. But in this tfaej mif- 
*^ take, as will appear prefently. M. Dacur hath 
<^ I know not what conceit about a comparifon be« 
^^ twixt the Roman and Greei ftage« His reafon is^ 
* < /i&tf / ^£^ /l^r/ was ufid in the Greek Choru$^ as app^ars^ 
«* he fays, from Sophocles him/elf playing upon this jji- 
<* Jlrument him/elf in one of his tragedies. And was 
*^ it not ufed too in the Roman Chorus, as appeayrs 
<< from Nero's playing upon it in feveral tragedies I 
<< But the learned critic did not apprehend this 
** matter. Indeed from the caution, with which 
'^ his guides, the dealers in antiquities^ always touch 
<< this point, it ihould feem, that they too had no 
*< very clear conceptions of it. The cafe I take to 
*< have been this : The tibsa^ as being moft proper 
*< to accompany the declamation of the a£l$, can-» 
•* tanti fuccinerij was conftantly employed, as well 
*< in the Roman tragedy as comedy. This appears 
*< from many authorities. I mention only two front 

«< Ciccrw 
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♦* Cicero, ^ammulta [Acad. 1. ii. 7.] quisnps fu^- 
*• gtunt in cantUj exeudiunt in eo genere exercitaii: ^i 
•• prima inflatu Tibicinis^ Antiopam ejfe aiunt aut An* 
•• dromachamy cum nos ne fufpicemur quidem. The 

' •* other is ftill more exprefs. In his piece entitled 
** Oratory fpeaking oEthe negligence of the Roman 
•* writers, in refpeft of numbers^ he obfcrves, that 
•• there were even many pajfages in their tragedies^ 
•* whichy unlefi the tibia played to themy could not 
•* he dljiinguijhed from mere profe : qiiay niji cUm Tt-^ 
•^ hicen accejferity orationijint folutoe Jimillima, One 
•* of thefe paflages isexprefsly quoted from ThyeJleSy 
•* a tragedy of Ennius y and, as appears from the 
♦• meafure^ taken out of one of the afts. It is dear 
*• then, that t\it tibia was certainly ufed in the de* 
*• clamation of tragedy. But now the fong of the 
^* tragic chorus, being of the nature of the ode, of 
•' courfe required fidesy the lyre, the peculiar and 
** appropriated inftrument of the lyric mufe. And 
** this is clearly collefled, if not from cxprefs tef- 
*• timonies ; yet from fome occafional hints dropt 
*• by the antients. For, i. the lyre, we are told, 
** [Cic. De Leg. ii. 9. & 15.] and is agreed on all ' 

>** hands, was an inftrument of the Roman theatre; 

'*• but it was not employed in comedy. This wc 
<< certainly know from the Ihort account of the 

•* mufic 
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^^ Inufic prefixed to Terence's plays. 2. Furtheff 
^* the tibicen^ as we faw, accompanied the dedlama^^ 
*< tion of the ads in tragedy. It remains then, that 
<< the proper place of the lyre was, where one fhould 
*< naturally l^ok for it, in the fongs df the Chorus i 
M but we need not go further than this very paiTagfr 
*< for a proof. It is unqueftionablt , that the poet i& 
*< here fpeaking of the Chorus only ; the following 
*^ lines not admitting any other poffible interpreta- 
*^ tion. By fidibus then is neceflarily underftood the 
** inftrument peculiarly ufed in it. Not that it need 
^' be faid that the tibia was never ufed in the Chorus*. 
** The contrary feems expreiTed in a paiTage of Se« 
*^ neca^ [£p. Ixxxiv;] and in Julius Pollux [I. iv. 15: 
<< § 107.] It is fufficient, if the /^ri was ufed fok« 
.<< ly, or principally, in it at this time. In this view^ 
*< the whole digreffion is more pertinent, and con* 
*< neSs better. The poet had before been fpeaking 
<< of tragedy. All his diredions from ]• 100, refpedl 
^< this fpecie^ of jthe drama only. The application 
<^ of what he had faid concerning muiic, is then 
*^ moft naturally made, i. to the tibiai the mufic of 
*< the a£ts ; and, 2. to fides^ that of the choir : thus 
<* confining himfelf, as the tenor of this part re- 
*< quired, to tragedy only. Hence is feen the mif- 
*< take, not only of M. Dacief, wliofe comment is 

L > •«irt 
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*' in every view infupportable ; but, as was hinted|» 
^ of HeiniiuS) Lambin, and others, who, with more 
«( probabilityt explained this of the Roman comedy 
*< and tragedy. For, though tibia might be allowed 
^^ to ftand for comedy, as oppofed to traga^dia^ [as 
^'"^ in fa£i, we find it in 1. ii« £p. i. 98,] that being 
^ the only inftrument employed in it ; yet, in fpeak- 
^* ing exprefly of the mufic of the &zgc^ fides could not 
^^ determinately enough, and in contradiftim^tion to- 
^^ tibiay denote that of ' tragedy, it being an inftru- 
*< ment ufed folely, or principally, in tt^e Chorus ; 
*^ of which, the context fliews, he alone fpeaks- 
<^ It is further to be obferved, that, in the applica*. 
^* tion here made, befides the mufic, the poet takes 
<< in the other improvements of the Tragic Chorus, 
<< thefe happening, as from the nature of the thing. 
^ they would do,r at the fame time." 

NoUs on th$ Art $f Poetry. 

^^.....WlTH DANCE ANp FLOWING VEST EM- 
BELLISHES HIS PART. 

Traxitque vagus perpulpita vejiem. 

<< This expreffes not only the improvement arifing 

•* from the ornament of proper drefles, T)ut from 

<« the grace of motion % not only the a^for^ whofe 

^ ^ peculiar 
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<^ peculiar office it was^ but the minjinl himfelf^ as 
^* appears from hence, conforming his gefture in fome 
•< fort to the mufic." 

<< Of the ufe and propriety of thefe geftures, or 
<< dances, it will not be etfy for us, who fee no fuch 
'' things attempted on the modern ftage, to form any 
*' Very clear or exafi: notions* What we cannot 
^< doubt of is, I. That the feveral theatrical dances 
*' of the antients were ftridly conformable to the 
<< genius of the different fpecies of compofition, to 
*« which they were applied. 2. That, therefore, the 
^< tragic dance, which more efpecially accompanied 
<< the Chorus, muft have been exjireffive of the high^ 
<^ eft gravity and decorum, tending to infpire ideas 
<< of what is bicomingygracifuly and majefiic; in which 
'< view we cannot but perceive the important affift- 
<< ance it muft needs lend to virtue, and how greatly 
<< it muft contribute to fet all her graces and attrac-> 
^^ tions in the faireft light. 3. This idea of the an* 

*^ cient tragic dance, is not folely formed upon our 
** knowledge of the conformity before-mentioned ) 
** but is further colle6]«d from the name ufually given 
^< to it, which was 'S/ifte^si^ This word cannot wd| 
*< be tranflated into our language ; but exprefles all 
<< that grace and concinnity Of motion, which the 
*^ dignity of the choral fong required. 4, Laftly, it 

La ^< muft 
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^* miift give us a very high notion of the moral eWcik 
<« of this dance, when we find the fevere Plato aJ- 
*« mittUig it into his commonwealth." , 

Npti^ on the Art of Poetry ^ 

3^8.-— He who the prize, a filthy goat, to 

GAIN, 
At FIRST CONTENDED IN THE TRACICK 

STRAIN, 

Carmine qui tragico vilem certavti ob' 
hircum. 

If I am not greatly deceived, all the Editors, and 
Commentators on this Epiftle, have failed to obferve, 
that the hifiorical part of it, relative to the Grecian 
Drama, commences at this verfe ; all of them fup*- 
pofing it to begin, 55. lines further in the Epiftle, 
on the mentibn of Thefpis j whom Horace as clear- 
ly, as corre£Hy, defcribcs to be the firft improver^ 
tiot inventor of Tragedy, whofe original he marks 
here. Much confuiion has, I think, arifen from this 
overfight, as I ihall endeavour to explain in the fol- 
lowing notes ; only obferving in this place, that the 
Poet, having fpoken particularly of all the parts of 
Tragedy^ now enters with the ftriiSeft order^ and 
greateft propriety, into its general hiftory, which, 
by his ftriSures en th Chqrus^ be moft elegamly, 

as 
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^.well as forcibly^ conne£):s with his fubjeftj^ 
faking occafton to {feBkinciJentafly of other branches, 
of the Drama, particularly ruiE Satyrs, and th$. 
Old Comedx* . . 

^ig.^'^'^Soon too — tW rude^ the gravir mood un^ 

iroki^ 
Stript therovch Satyrs, andejfaj^d 

a joke. 
Mox itiam Agrestbs Satyros, ii<. 

<^ It is not the intention of thefe notes to retaii 
<< the accounts of others, I oauft therefore refer the. 
<' reader, for whatever concerns ^the hift^ry of t^e 
<.* fatiric, as I have hitherto done of the tragic a|id' 
^< comic drama, to the numerous diflertators .coi the 
<^ ancient flage ; and, above all, in the cafe before 
«4 .us, to the learned Cafaubon ; from whom all that 
<^ hadi been faid to any purpofe, by modern writers^ 
¥ hath been taken. Only it will be proper to ob«»' 
*< ferve one or two particulars, which have b^ea 
^ greatly mifi^nderftood, and without which it yrili 
V be impoffible, ia any tolerable manner^ to explain. 
^ what ioUows. 

<< I. The defign of the poet, in thefe lines, is j^o^ 
^Vtoiix the origin of the fatyric piece^ in afcribing 

L 3 the 
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«« the invention of it to Thcfpis* This hath been 
*< conchided, without the leaft warrant from his own 
•* words^ which barely tell us, «« that the reprcfen- 
*<, tation of. tragedy was in elder Greece followed 
•^ by thtfatires /' and indeed the nature of the thing, 
*< aa well as the teftimony of all antiquity, fliews 
^^ it to be impoffible: For the fatire here fpoken of 
*< is, in all refpedis, a regular drama, ind therefore 
<< could not be of earlier date than the times of ^f« 
^* chylus, when the conftitution of the drama was 
^ firft formed. It is true indeed, there was a kind of 
'^ entertainment of much greater antiquity, which 
^ by the antients is fometimes called yJrfynV, out of 
<* which (as Ariftotle afiures us) tragedy itfelf arofe, 

** [mtf mwrr. «. f| But then this was nothing but 
^ a Chorus of fatyrs [ Athcnaeus, h xiv.] celebrating 
^^ the feftivals of Bacchus^ with rude fongs and un* 
*' couth dances i and bad little refemblance to that 
•* which was afterwards called fatiric j which, ex- 
<* cept that it retained the Chorus of fatyrs, and 
^ turned upon fome fubjelE): relative to Bacchus, 
♦« was of a quite diflferentftruAure, and, in every 
*< refpe£t, as regular a eompoiition as tragedy it* 
« fclf. 
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** JI. Thci;-e is no doubt but the poqm, here dif- 
'< tinguifhed by the name of Satyri, was in adual 
•** ufe on the Roman ftiage.' This appears from the 
••« turn of the poet's whole criticifm upon it, Par- 
'^^ ticularly^ his addrefs to the Pifos, 1. 235 and his 
** obfervation of the oiFence which a loofe dialogue 
*^ in this draina would give to a It^man auditory^ 
** 1. 248, make it evident that he had, in fa£l, tjiie 
«* praftice of his own ftage in view.** 

^* III. For the abfolute merit of thde fi^t^res, the 
^* reader* will judge of it himfelf by comparing the 
^^ Cyclops, the o^ly piece of this kind remaining 
^* to us from ^ntiquity,.with the rujies hert deliveredi 
^< by Horace. Qnly it may be obferyed, in additioKji 
^* to what the reader will find elfewhere. [iZj. J. 223. J 
*^ apologized in its favour) that the double cliaradei: 
^' of the fatires admirably fitted it^ as well for a fen« 
<< fible entertainment to the wife, as for thefportand 
«< diverfion of the vulgar. For, while the grotcfque 
«< appearance and jefting vei^ of thefe fantaftic per- 
<< fonages amufed the one, the other faw much fur- 
^* ther ; and confidered them, at the fame time, as 
«« replete with fcience, and informed by a fpirit of 
5< the moft abftrufe wifdom. Hence important lelTons 
f^ of civil prudence, interefting allufions to public 
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<< aiFairsy or a high, refined mora], might, with the 
^^ higheft probability, be inflnuated, under the flight 
<* cover of a ruftic fimplicity. . And from this jn- 
** /farudive caft, which from its nature muft be very 
^^ pbfpure, if not impe|ietrable, to us at this day, 
^* Wfts> I doubt not, derived the principal pleafure 
*^ which t)ie antients foi^nd in this fpecies of the 
^* drarna. If the modern reader would conceive ^ny 
^^.thingof the nature and degree of this pleafure, 
^< he may in part guefs at it, from reileding on the 
^^ entertainment he himfelf receives from the cha- 
*< ra£ter8 9f the downs in Shakefpeare ; xvBoj as the 
*< poet himfelf hath Charaderized them, ufe their felfy^ 
^^ Hke a Jlcflking horfey andy under the prefentarion of 
*• tbat^ Jhoat their wit" [As you like it.Jv—^Neitm 
§ji the Art of Poetry. 

This learned note, I think, fets out with ^ mif- 
apprebenfion of the meaning pf Horace, by involv« 
ing his inflruSlions on th£ Satyrici^ Dulama, wit|% 
his acqpunt of its Origin. Nor does he, in the moft 
diftaint maaqer, iniinuate, tho* Dacier has aflTerted 
the fame thing, :that the Satyrs pwed their firft in- 
trpdu(^ion toThe/pis ; but relates, that the very Poets, 
^ho. contended in the Goat'Song^ to which Trag£DV 
QW^s its name, Ending it too folemii and fevere 

an 
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zn entertainment for their rude holiday audience, 
interfperfed the grave (trains of tragedy with comick 
and fatypcal Interludes, producing thereby a kind 
of medley, fomething congenial to what hasappeared 
on our own ftage, under the name of Tragi- Comedy. 
Nor, iif I am able to read and comprehend the con* 
text, do the words of" Horace tell us, <* that the re« 
** prefentation of Tragedy was, in elder Greece, 
** followed by the Satyrs." The Satyrs compofed 
a part of the Tragedy in its infancy, as well as la 
the days of Horace, if his own words may be quoted 
as authority. On any other conftru£lion, his direc-> 
tions,^^ .concerning the conduct of the Go4 or Hero 
of the piece, are fcarcely reconcilable to common 
fenfe; and it is almoft impof&ble to mark their being 
incorporated with the Tragedy, in more expreffive 
terms or images, than by his follicitude to prevent 
their broad mirth from contaminating its dignity or 
purity. 

Effutireleves indigna TRAG-agDiA verfus. 
Ut fejih matrona tnoveri juffa diebus, 
X^TfiR£RiT Satyrjs poulum pudibuuda pro-? 

TERVIS. 

4 

The Cyclops of Euripides, the only^ satyrick 
Di(AM A extant, written at a much later period, than 

that 
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that of which Horace fpeaks in this place» cannot, I 
think, convey to us a very cxaft idea of tbf Tragick 
Paft^rah^ whofe origin he here" defcribes. Tht Cy» 
CLOPS, fcarce exceeding 700 lines, might be played^ 
;iccprding to the idea of Tome criticks, after another 
performance : but that cannot, without the greateft 
viQlen.Qe to the text, be fuppofed of the fatyrick piece 
Itiere mentioned by Horace* The idea of far as ^ or 
4^ter'pieces^ tho' an inferior branch of the Drama, 
is^ in fad^ among the refinements of an jmproved 
age. Th(8 writers of an early period throw their dra- 
matick materials, feriovis and ludicrous, into on|p 
tnafs; which the critical chymiftry of fucceeding 
times fepar^tes and refines^. The modern ftage, like 
the antiefit, owed its birth to the ceremonies of 
Religion, ftom Mjjieries and Morqlitm^ it pro- 
ceeded to more regular Dramas, diverfifying th^ir 
ferious fcenes, like /iS^SATYRiCK Poets, with lu- 
dicrous reprefcntations. This defire of variety was 
one caufe of the irregularity^ as well as extraordi- 
nary length of their pieces; of which, \ believe, 
they never gave above one at the fame time of repre- 
ientation. Faru is, in point of age, as well as rank« 
but 9 younger brother of the Theatre. 

Otier 
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Other Criticks, have taken the text of Horace in 
the tame fenfe, that I have here confidered it. 

Agrestis Satyros.] Silvejtres Faunos nudos in^* 
troduxit : ita enim Satyros vocatit. — ^od vero Sa- 
tyros in fabulos induSios dixt, non peracta id 

FABULA FACTUM FUISSE intelligcndumj SED IN MEDIO 

FABULiE, quaji Choros. Nannm. 

—Satyros puto iterum Roma induSios ; atque ide9 
de his loqui Horatium^ cujufmodi illis fermonem tribuere 
debeamus^ ^ quEMADMODUM primum, kt qua db 
.CAUSA inducti SUNT, ojlendentem. S^uan cum de 
SatyRORUM Choris, publich in fpeSfacuIo indu^fis^ 
tijie etiam Dionyftt HalicarnaJfeOy minimi dubium Jit^ 
eiiam pojiea inter medios actus trag-sediarum, 
adhibitos credibiU ejt.^ De Nores. 

AcRtsTES Satyros.J Hqs autem loco ,chori 
introduSfos inielligitj non^ ut^uidam volunU in ipfd tra- 
gcediay cunt prafertim dicat , faSfum^ ut grata noviiate 
detinerentnr fpeSfatores: quod inter unum & alterum 
a£fum ftt^ CHORi loco. In tragcedid enim ipfdy cum 
Jlebilis, fevera, ac gravis ftt, non requiritur hujufmodi 
locorumy ludorumque tevitas, qua tamen inter mediot 
aSfus toUrari poteji^ £jf hoc eft quod ait^ incolumi 

oratitate. 
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CRAViTATE. £a emm qua fiunt^ quave M^cun^r 
inter tnedios aHus^ extra tragoediam jsjfe intelliguntur^ 
neque imminuunt tragcedia gravitatetn. 'Be 

Kous. 

Tlie diftinflfon ma^e by De Nor^s of the Satv&s 
not making a pal-t of the Tragedy, but barely ap- 
pearing between the ads» can only fignify, that the 
Xragick and Comick Scenes were kept apart from 
(Bach other. This is plain from his faying that they 
l^eld the place of the chorus ; not fuftaining th^ir 
/continued part in the tragick dialogue^ but filling 
their chief o^cepf finding between the zSts. The 
a^tient Tragedy was one continued reprefentation, 
4jiyided into a£ts by the Chaunt of the Chorus ; and, 
otherwife, according to modern ideas, forming but 
erne a^^ without any interruption of the per« 
formanqe. 

Tbcfe antiettt satyric^ Songs, with which the 
antient Tragedians endeavoured to enliven the Di* 
thyrambicks, gave rife to two different fpecies of 
poetry* Their rude jefts and petulant raillery en«« 
gendered the Satire ; and their fy Ivan cbaraAer pro* 
duccd the Pajtorah 

219-30-^ 
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339-30— ^Tho' RUDE, THt GRAVC& MOOD'UNBROKE— 

Siript the rough Satyrs^ and e ss ay*d a JOK^ 
— ' Agreftez Satyros nudevity i^ ofper^ 
Incolumi gravitate^ Jocum fentaviu 

<* It hath been ihewn, that the poet could not 
** intend, in thefc lines, to fix the origin of the fa- 
^' tiric drama. But, though this be certain, and the 
** difpute concerning that point be thereby deter- 
^< mined, yet it is to be noted, that he purpofely 
** defcribes the fatire in its ruder and lefs poliflied 
^* form ; glancing even at fome barbarities, which 
'* deform the Bacchic Chorus } which was properly 
I** the fatiric piece, before ^fchylus bad^ by bis 
** regular conftitution of the drama, introduced it 
♦• under a very di^erent form on the ftage. The 
^' reafi>n of this condu£i: is given in n. on 1. 20^* 
•* Hence the propriety of the word nudavit^ 
•* which Lambin rightly interprets, nudos intro" 
•* duxit fatyros^ the poet hereby expreffing the mon- 
^* ftrous indecorum of this entertainment in its iirft 
^* unimproved ftate. Alluding alfo to this ancleat 
•* chara£ler of the fatire^ he calls him afper^ i. e. 
^* rude and petulant; and even adds, that his jefts 
** were intemperate, and tuithout the leaji mixture of 
•' gravity. For thus, upon the authority of a very 
^* ingenious and learned critic^ I explain incplum 

^^ gravitate^ 
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** gravitate t i. c. rejefting every thing feriou^^ 
*• bidding farewell^ as we may fay, to all gravity, 
" Thus [L. iii. O. 5.] 

** Incolumt Jove it urle Roma : 

** I. ^.bidding farewell to Jupiter [Capitollnus] and 
*' Rome ; agreeably to what is faid juft before, 

*' Jnciliorum et nomthis et toga 

** Oblitus, aterrtaque Vejl^, 
<' or, as SALvus is ufed more remarkably in Martial 
« [1. V. 10.] 

Ennius tji leSius salvo tibi^ Roma^ Maront : . 
Et fua riferunt ficula Mosonidem. 

•* Farewelly all gravity y is as remote from the original 
** fenfe of the words fare weily as incolumt gravitate 
** from that of incolumisy or falve Marone from that 
** of Jalvusy Notei on the Art of Poetry. 

The beginning of this note does not, I think, 
perfedliy accord with what has been urged by the 
fame Critick io the note immediately preceding. 
He there obferved, that the " Satyr here fpoken of, 
" is, in all refpeSfs^ a regular Drama, arid therefore 
•* cpuld not he of earlier date^ than the times of ^f* 
" chylusV* 

Here, however, he allows, though, in fubdued 
phrafe, that *^ though this be certain^ and the difput^ 

'• concerning 
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•* ioncerning that poinifbereby ditirmimdj yet it is to 
•* be noted, /A«r be purfofsfy defcrihtt the Satyr in 

^< ITS RUDE AND LESS POLISHED FORM; glancing 

** men at feme barbarities^ which deform the Bacchic 
•* Chorus j which was properly the Satyrick 
«< piece, before ^fchylus had, by his regular con- 
<^ ftitution of the Drama, introduced it, under a very 
*« different form^ on the ftage," In a fubfequcnt 
note, the fame learned Critick alfo fays, that ^^ the 
** conneding particle, verum^ [verum ita rifores^ ^c*'\ 
^* exprefies the oppofition intended between the ori^ 
** ginal Satyr and that which the Poet approves.** In 
both thefe paiTages the ingenious Commentator (e^ms, 
from the mere influence of the context, to approach 
to the interpretation that I have hazarded of this 
pafiage, avowedly one of the moft obfcure parts of 
the Epiftle. 

The explanation of the words Incolumi Gra* 
titate, in the latter part of the above note, thoUgh 
favourable to the fyftem of the Engliflx Commentary, 
is not i>nly contrary to the conftrudion of all other 
interpreters, and, I believe, unwarranted by any ac- 
ceptation of the word Ikcolvmis, but, in my opir 
niony lefs elegant and forcible than the common in* 
terpretation. 
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The line of the Ode referred to, 

Ikcolumi Jove^ ft urbc Rama? 
was never received in the fenfe, which the leax^ed 
Critick affigns to it. 

The Dauphin Editor interprets it, 

Stante urbiy & CapitolifM Jovi Romano$ 
, frotegenti* - 
Schrevelius, to the fame effed, explains it. 
Salvo CapitoUo^ qua Jovis eratfedes. 

Thefe interpretations, as they are certainly the 
tnoft obvious, feem alfo to be moft confonant to the 
plain fenfe of the Poet. 

« 

^jJ^^^'^For boUday ffeSfators^ fiufl!d and wildy 

With new cQnmts and fnumnuries wen ie* 

guiFd* 
^ippe erat illbcebris, i^e. 

Monfieur Dacier, though he allows that <* all that 
'•* is here faid by Horace proves inconteflihlyy that the 
**' Satyrick Piece had pofleffionof the Roman ftage^*' 
tout ce qu* Horace dit icy prouve incontbstabLE- 
MENT qu'il y avoit des Satyres ; yet thinks that Ho'^ 
race lavished all thefe inftrudions on them, chiefly 
for the fake of the Atbilane Fables. The author 
of the Englifh Commentary is of the fame opinion, 

and 
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iUnd labours the point veiy affiduoufljr; I cannot^ 
however, difcover, in any part of Horace's difcourfe 
on the Satyrs^ one expreiSon glancing towards th 
Atellanbs, though their Ost an peculiarities might 
tafily have beeii msirked, fo as not to be miftakeiu 

■ 

337.— — Titf/ God dr HfeAo ef the lofty fanlf. 
May no^y ^c. 
Nif quicumqui Dkus, (s^f. 

The Cbmmehtators have giv^ii vftH^us explatil* 
tions of this precept. He If ores interprets it to fig« 
clfy \hai the famine dSler^ who repreJhdH a Got cr 
Herp in the Tragi CK part «f the Dremw^ muft not 
he employed to reprefefit U IPaun 0^ SylveiH in the Sa- 

TYRICK. 

t>acier has a ftraiige conceit concerning the joint 
{)erformance of a Tragedy and Jtellane at one tiine^ 
the fan^e God or Hero being reprefented as the prin* 
tipal fubjeft and charaAer of both ; on which occa* 
fion,' (fays he) the Poet recbmmends to the author 
not to debafe the God^ or Hero of the Tragedy, 
by finking his language and manners too low in the 
Atelxane ', wbofe ftyle> as well as meafure; fhould 

be peculiar to itfelf> equally diftant from Tragedy 
and Farce. 
Voir. HI, M The 
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The author of the Englilh Commentary tells usr, 
that ^^ Gods and Heroes were introduced as well into 
•< the Saiyrick as Tragick Dramai, and often the very 
<< fatiie Gods and Heroes, which h^d borne a part ia 
•* THE PRECEDING Tragedy; a pradice, Whicll 
5< Horace, 1 fuppofe, intended, by this hint, to re* 
^* commend as moft regular." 

The two fhort notes of SckfeVclius^ iri my opinion, 
inpre clearly explain the fenfe of Horace, and are 

In thefe words; 

t 

Poema ferlum, jocis Satyvlicis ita commiscere 
^^ne fcilUet is^qui paulo ante Dei in/har out Herois 
in fcmamfuit introduSiuSy pojiea Iqcernofas prodeaU 

On the whole, fuppofing the Satyrick Piece to 
be Tragi'Comicky as Dacier himfelf feems half in* 
clined to believe^ the precept of Horace only re- 
commends to the author fo to fupport his principal 
iperfonage, that his behaviour in the Satyricic 
fcenes fhall not debafe the charadler he has fuftained 
in the Tragicr:. No fpecimen remaining of the 
Roman Satyrick Piece, I may be permitted to il- 
luftrate the rule of Horace by a brilliant example 
from the firk-coinUk histories of the Sovereign of 
our Drama. The cxfunplc to wWch I point, is, the 

charhfltcr 
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charafter of the Pri nce ^Wales, in the two ParU 
of Henry the Fourth. Sueh a natural and beautiful 
decorum is maintained in the difplay of that cha« 
rafter, that the Prime is as difcoverable in the loofe 
fcenes with FalftaiF and his afTociates, as in the 
Prefence Chamber, or the Clofet. After the naturdl^ 
though MixT Dramas, of Shakefpear, and Beau* 
mont and Fletcher, had prevailed on our ftage, it is 
furprifing that our progrefs to ^irr/ Tragedy and Co* 
medy, Ihould have been interrupted, or difturbed, by 
the regular monjier of Tragi-Comedy, nurfed by 
Southerne and Dryden. 

248, Ne*er would I,Pisos, im the sylvak 

SCENE, 
Use ABJECT TERMS ALONE^AND PHRASES 

Mean ! 

NonegO INOftNATA GT DOMIN ANTIA,£5f<, 

The author of the Englifh Commentary propbfes 
la conjeftural emendation of Horace's text—- hono* 
RATA^ inftead of xnornat A— and accompanied with 
a new and elevated fenfe affigned to the word domi- 
nant i a. This lafl word is interpreted in the fame 
manner by De Nores. Moft other Commentators 
explain it to fignify common wordsy obferving its ana« 
logy to the Greek term Kifn. The fame expreffion 

M a prevails 
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j)revails in our tongue — a kei©ning wor^y a rei«w« 
ING fajhtofij &c. The ^general caft of the SatyI*^ 
feems to render a caution againft a lofty ftile not verf^ 
neceflary ; yet it muft be acknowledged that fucli a 
caution is given by the Poet, excrufive of the above 
propofed variatron, 

• JTe qukumgue Deus ■ ' j ' 

Migret in abfcuras humili sermone tabernas^ 
Aut ium2nt<n humunij nvbes & inania c aptet; 

252.— i5tfv«x mayi jefty ^c^^-'^^Davufni loqua^^ 

It fhould feem from hence, that the common cha- 
i^dlers of Comedy, as well as the Gods and Heroes^ 
of Tragedy, had place in the SatyrickDrama>. 
cultivated in the dayjs of Horace. Of the manner 
in which the antieht writers fuftained the part of 
Silenus, we may judge from the Cyclops of £u«- 
ripideS) and ^^ Pastorals of Virgil* 

VofEus attempts to Ihew from fome lines of this- 
part of the Epiftle, [Ne quicumque Deus^ ^c] that 
the Satyrs were fubjoined to the Tragick fcenes,v 
not incorporated with them : and yet at the fame mo- 
ment he tells us, and with apparent approbation, 
that DiOMEDis quotes our Poet to prove that they 

were 
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were BLENDED WITH EACH OTHER : Jtmul utJ^eifoUr^ 

INTER a^S TrAOIGAS) SBftlASQUE, SaTYRORUM 

^QUOQUE jocjs^ & iiUaiB US, dek^aritur. 

I cannot more fatisfadorily conclude all that I 
.liave to urge, on the fubje^^ of the Satyrici^ 
Drama, as here defcribed by Horace, than by on« 
inore ihort extraA froipi the noter of tbe ingefuoufl 
author of the £nglifh Cpmtnentary', to the (ubftance 
of which extra£l« I give the modi full aflBnt^ 

<< The Gmeic Drama^ we kmW|i had it& ^rigi^ 
f ^ from the loofe^ licentious raillery 06 thc^OQUt of 
^^ B^cbus, indulging to themfelves the freeft iallieg 
^< of <»unt and invedivef as would b^ fait to law>* 
^f lefs iHilures, infpirited by feftajLmirth, and made 
f* extravagant by wine* Hence aroTe, suid. with 9 
f^ charafter answering to this ori^nal, the Satirif 
*^ Drama ;. the fpirit of which', was afterwards, in 
^ good msafurey revivjod and continued in the Qld 
f< Comedy, and itfelf preierired, though with coii« 
** fiderable alteration in the form, through all the 
f < feveral periods of the Greek ftagei even when Tra^- 
^ gedy, which arofe out of it| was brought to tJts 
fMaft perfcaion.'? .1 

M 3 3;v 
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370»— — 7i a Jhor't fyllable^ a long fubjoin^d^ 
Forms an Iambick Foot. 
Syllaba longa^ brevi fubjeiia^vocatur Iambus^ 

Horace haying» aftei: the example of his niafter 
Ariftotle, flightly mentioned the firft rife of Tragedy 
in. the form of a Choral SoNq, fubjoining an ac- 
couht of the Satyrici; CfioRus^ that was foon 
(mox etiam) combined with it, proceeds to fpeak 
particularly of the Iambick verfe, which he has be- 
fore mentioned generally, as the meafure beft ad* 
commodated to the Drama. In this iiiftance, how- 
ever, the Poet has trefpafTed againft the or4$r and 
tnetbod obferved by his philofophical guide ; ^nd by 
that trefpafs broken the thread of his hiftory of the 
Drama, which has added to the difliculty and ob« 

m 

fcurity of tliis part of his Epiftle. Ariftotle does 
not fpeak of ^^ measure, till he has brought Tra- 
gedy, through all its ' progreffive ftages, from the 
Dithyrambicks, dpwn to its eftabliihment by iEf- 
chylus and Sophocles. If the reader would judge of 
the poetical beauty^ as well as logical precifion^ of fuch 
an arrangement, let him transfer this fe£tion of the! 
Epiftle [beginning, in the original at v. 251. and 
ending at 274.,] to the end of the 284th line j by 
which tranfpofition, or I s^m much miftaken, he will 

not 
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« 

not pnly difemb^rrafs this hiftorical .part of it, rela.;- 
tive to the Graecian flage, but will pafs by a much 
eafier^ and more ele^ant;» traniition^ t;o the Poet's 
ap^Ucativn of the narrative to the Roman Drama. 

The Engliib reader, inclined to make the expe« 
riment, muft take the lines of the tranflation from 
V. ;f.6i. to V. 403, both incluiive, alnd infert them- 
9{^ V. 420. 

ffi ^(f^fi*^ fil^^P ifift t^f p9wy to wound. 

It is further to be obferved that this detail on 
thB Iambick is not> with ftri£l propriety, annext to 
a critical hiftory of the Satyr, in which, as Ariftotl^ 
miinuates, was ufed the capering Tetrameter* and« 
as the Grammarians obferve, Trifyllabicks^ 

397.— — Pisos ! BS Gr/ecian Models, f!fc. 

Pope has imitated and illuftrate4 t];u^ parage. 

Be Homer's works your ftady and delightf 
Read them by day> and meditate by night ; 
Thence &om yoar judgment, thence your maxima 

^ bring. 
And trace the Mufes i^pwards to their fpring*. 
« Still with itfelf compared, his text perufel 
And let your comment be the Mantuan Mufe! 

" mP*J ^ Criticifm* 

M 4 493.' 
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- - ' . * ' - * 

4o6.-^A KiNp pr Tragick Ode, unknowi^ 

,BEF0R5, 

Thespis, 'tis said, invented first. 
lONOTUM Tragicoi genus intenisse Cu^ 

it is farprififig that Dacicr, who, in a controverfial 
note, in refutation of Heinfius, has fo properly re^ 
marked Horace's adherence to Arifk>t}e,'lhould not 
have obferved that his hii^ry of the Drama opens 
^. proceeds nearly in the fame order. Ariftotle in* 
deed dofss not name ThefpLsi, but we cannot but ij^« 
clude his improvements s^mong tb^ changes, to whi^ 
the Critickr refers, before Tragedy acquired a perr 
manent fprm under i^rchylus. TT^^efpis feems ^ot 
only to have embodied the Choi^us, but to have pro- 
vided a theatrical apparatus for ai!i itinerant exhibition ;^ 
to have furniihed difguiies fox his performers, and to 
have broken the continuity of tki CHORtJs by aii 
InUrhcutori to whom ^fcliylus adding another per- ' 
fonage, thereby firft created Dram^aTick Dia- 
logue ; while at the fame time Hy z further diminu^ 
tion of the Chorus, by improving the drefTes of tRe 
a£lors, and drawing them from their travelling waggon 
to a iixt ftage, he created a regular tbeatn, - 

- .•■ ■' ' ' ' It. 
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It ^p^^rs th^ii that neither Horace, nor Ar]AotIe9 
afcribe the origin of Tragedy to Thbspis, The 
Poet fiFft motions the rude beginning of Tragedy, 
(carmen tr^gUuni} the- Goat-Song ; he then fpeaks 
of the Sa^ici Chorus^ foon after interwoven with 
it ; and thou proofs to the improvements of thefe 
Bacchic Feftivities, by Thefpis, and ^fchylus; 
though their perfeSion and final eftablifhment is af« 
eribed by Ariflotle to Sophocles. 

Dacier very properly renders this paflage, On £t 
que The/pis fut le premier qt^i invenia une espEci de 
Tragedie auparavant inconnue aux Grecs. 
•* Thefpis is faid te-be the lirft inventor of a fpecies 
** of Trag(^dy, before unknown to the Greeks*^ 

Boileau feems to have confidered this part of the 
Epiftle in the fame light, that I have endeavoured 
to place it. 

La Tragedie infonne & groffiere an naifiant 
JN'etoit qu'un fimple ChcBur, ou chacun en danfaa^ 
£t du Dieu des Raifins eqtonnant les louaDges, 
S'cfforjoit d'attirer dc fertiles vcndanges, 
Ia le vin et la joie eveillant les efprits, 
Dtf pl$u habile cbantre un etoit Bou c /f prix. 
Thespis fat le premier, qui barbouiUe de lie, 
?romena par les bpurgs cette heureufe folie ; 

Et 
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. Et d'aAeurs mal ornes chargeant un tombercaii| 
Amofa les paflans d'un fpedlacle nouveau*. 
^scHYL£ dans le Chosur jetta les perfonages; 
D'an mafque plus honnete habilla les viiagcs ; ' 
Sur les ais d'un Theatre en public exhaafle, 
Fit paroitre I'adeur d'un brodequi^ chauiTi^ 

JJAtLT fozriQJJE, Chant Tre^MU^ 

^ij, , fA/ sland'rous Chorus drown^i^ 

In Jhameful Jilenciy loft thepow^r to wound* 

GHORUSqUE 

•* TuRPiTER oBTicviT^Jublato jure noc0ndi» 

** Evidently bccaufc, though the jus nocendi was 
^< taken away, yet that was no good reafon why the 
*^ Chorus ihould entirely ceafe. M. Dacier miftake^ 
*• the matter* Li cbeeur ft tut tgnominuefemint^ para^ 
** que la lot reprimafa licence^ et queafutj a propre-* 
** ment ptnrkr^ la lot qui le bannit ; ce qu* Horace re* 
** "garde comme une efpeee de Jletrljfure. Properly fpeak-^ 
^< irtg^ the law only abolifhed the ahufe of the Chorus; 
*• The ignpminy lay in dropping the en^tire ufc of it, 
<< on account of this reftraint. Horace was of opi« 
^ nion» that the Chorus ought to have been retained^ 
^ though the ftate had abridged it of the licence, it 
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<< fo much delighted in, of an illimited, and intern* 
•« perate fat ire, Sublatus Chorus fuitj fays Scaliger, 

_ « 

<* cujus ilia videntur ejfe pnecipua partes ^ utpotijfimum 
*' quos liberet^ laderent.^* 

Notes on the Art of Poetry. 

If Dacier be miftaken in this inftance, his miftake 
is common to all the Commentators ; not one of 
whom, the learned and ingenious author of the above 
note excepted, has been able to extra£t from thefe 
words any marks of Horace's prediledtion in favour 
of a Chorus, or cenfure of " its culpable omiflion** 
in Comedy. D^ Nores exprefles the general fenfe 
of the Criticks on this paflage. 

TURPITER.] ^ia leXf declarata Veteris ComctJia 
fcriptorum improbitatej eos a maledicendi licentid deter'* 
ruit^-^Sicuti enim antea fumma cum laude Fetus Co* 
mcedia accepta eji^ ita pojlea summa est cum tur- 

FITUDINE VETANTIBUS ETIAM LEGIBUS REPU^ 

DJATA, quia prohis hominibus^ quia fapientibusj quia 
integris maleflixerit, ^are Contoedia pojlea confcripUc 
ad hujuffe Veteris dijferentiam sublato cho&o, Nov^ 
appellata /tint. 

What Horace himfelf fays on a fimilar occafi'on, 
pf the fuppreffion of the Fcfcennine verfes, in the 

Epiftlc 


/ 
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Epiftle to Auguftus, is perhaps the beft comment 09 
this paflage. 


pilnetiam lex 


^ Paenaque lata^ malo qua nollet carmine quenquam 
Defiribi : VERTERfe modom formidine fustis^ 
Ad BENE OXCXNDUM SElECTANOUMQUE lt£- 
DACTI, 

; ^231"*— -i'izrm^ ^eir Grj^cian majUrs tofirfake^' 

Jndfor theit themes Domejiick Glories take* 

Nee nimlum meruere decus^ vefttgia Gtac4 
Auji deferere^ i^ celebrare domeftica fa^a^ 

The author of. the Englifh-Comme^tary has a note 
ion this pailage, replete with fine tafte, and found 
criticifm, 

•^ This judgment of the pi>et, recommending do- 
** meftick fubje£b, as fittelt for the ftage, may be 
'* inforced from many obvious reafons. As, i. that 
** it renders the drama infinitely more offering : and 
^' this on many accounts, i. As a (hbjed^ taken 
*' from our own annals, muft of courfe carry with 
^^ it an air of greater probability^ at leaft to the ge- 
^^ nerality of the people^ than one borrowed from 

4 ,«*thofc 
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^ thofe of. any other natioiu 2* At we all fitid h 
•« perfonal intereft in the fubjefl:. 3. As it of courle 
*^ affords the beS and eaiieft opportunities of catch<- 
•• ing our minds, by frcqiient references to our man- 
•* ners, prejxidicesy and cuftoms. And of how great 
^^ importance this is, may be learned from hence^ 
*• that, even in the exhibition of foreign charac-> 
<< ters, dramatic writers have found themfelve» 
*< obliged to facrifice truth and probability to the 
*< humour of the people, and to drefs up their per- 
« fonages, contrary to their own better judgment^ 
*< in foiiie degree according to the mode and man- 
^ ners of theiT refpe^Hve countries ^. And, 4. a» 
** the writer himfelf, from an intimate acquaintance 
^ with die ehara£ler and genius of his own nation, 

** {*) Uetude fgale des poStes de differens terns a^plaire a icon fpee-r 
** tateursy a encore influe dans la maniere de peindre les cara^resk- 
** Ceux qui paroiflcnt fur la fcene Anglmfe, Efpagno)!, Franjoife^ font 
c* plus Angloisy Erpagnolsy; ou Francois que Grecs ou Romains> en a» 
** mot que ce qu'ilt doivent etre. ' II ne faut qo*en peu de difcememene 
** pour i^appercetoir que nos Cefalrts et bos Achilesi en girdinr in£tee 
« on partlc de leur cttuwftece primitif^ prenneat droit de aaturalke 
*« dans le.pais oi^ iis font tranfplantes^ femblables a ces portraits, qui 
** fortent de la main d*un peintre Flamand, Italien, ou Francois, efr 
^ qui portent Tempreinte du pais. On veut plaire a fa nation, et rien 
«» ne plait tant que 1« t^emMaactdt nattierct etde tnfe»^* P. Bniindy» 

•♦will 
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^* will be more likbly td draw the manners with lift 
«• and fpirit» 

*' II. Next, which uioulci ever be one great point 
•* in view, it renders the drama more generally ufc- 

r 

** ful. in its moral deftination. For, it beipg con- 
<* veriant about domeftic a£ts, the great inftrudion 
*^ of the fable more fenflbly afFeds us; and the cha« 
« rader9 exhibited, from the part we take in their 
^< good or ill qualities, wilt more probably influence 
<* our conduft. 

«« III. Laftly, this judgment will deferve the 
«* greater regard, as the condu£i: recommended was, 
«* in fafi, the praflice of our great models, the Greek 
*■ writers ; in whofe plays, it is obfervable, there 
<< is fcarcely a Angle fcene, which lies out of the 
« confines of Greece, 

«< But, notwrthftanding thefe rcafons, the prafticc 
<< hath, in all times, been but little followed. The 
<* Romans, after fome few attempts in this way 
« (from whence the poet took the occaiion of de-^ 
*<1ivering it as a dramatic precept), foon relapfed 
«« into their old ufe ; as appears from Seneca's, and 
«( the titljes of other -plays, written in, or after the 
<< Auguftan age'. Succeeding times continued the 

«« fame 
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^} fame attachment to Grecian, with the addition of 
<* an equal fondnefs for Roman, fubje^s* The rea* 
** fon in both inftances hath been ever the fame : that 
<* ftrong and early prejudice, approaching fome* 
<* what to adoration, in favour of the illuftrious 
*' names of thofe two great ftates. The account of 
•• this matter is very eafy j for their writings, as 
*< they furniih the bufinefs of our younger, and 
** the amufement of our riper, years; and more 
'< efpecially make the ftudy of all thofe, who devote 
*< themfelves to poetry and the ftage, infenfibly infix 
** in us an exceffive veneration for all affairs in which 
^< they were concerned; infomuch, that no other 
<< fubje£ls or events feem confiderable enough, or 
<* rife, in any proportion, to our ideas of the dignity 
^< of the tragick fcene, but fuch as time and long 

** admiration have confecrated in the annals of their 

Ik 

*« ftory. Our Shakefpeare was, I think, the firft 
** that broke through this bondage of claffical fuper* 
** ftition. And he owed this felicity, as he did fome 
*< others, to his want of what is called the advantage 
** of a learned education. Thus uninfluenced by the 
** weight of early prepofTeffion, he ftruck at once into 
** the road of nature and common fenfe : and with- 
«* out defigning, without knowing it, hath left us 
in his biftorical plays, with all their anomalies, 

«an 
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¥ » 


*« an cxa£ler refemblaiicc df the Athenian ftage, thaii 
** is any where to be found in its moft profefied ad«. 
»* ihirers and copyifts. 

^« I will ortly add, that, for the more fticeefifiil 
** execution of this rule of celebrating domeftic afts, 
** much will depend on the sera, froni whence the 
** fubjeft is taken. Times too remote have almoft 
•* the fame inconveniences, and none of the advan« ' 
*< tages, which attend the ages 6f Greece and Rome. 
^* And for thofe of later date, they atfe too much fa* 
** miliarized to us, and have not as yet acquired that 
'^^ venerable call and air, which tragedy deltiands^ 
** and age only can give. There is no fixing this 
^< point with pfecifion. In the general, that xra is 
** the fitted lor the p6et*s purpofe^ 'which, though 
^* frefh enough in our minds to wartn and intereft 
'** us in the event of the aflioil, is yet at fo great ar 
^' diftance from the prefent times^ as to have loff 
<^ all thofe mean and difparagihg circumftahces^ 
*' which unavoidably adbei'e to recent deed^, and^ 
*' in fome meafure, fink the nobleft modern tranf* 
** anions to the level of ordinary life.*' 

Uaifi §n the Art c/P$itry. 


The 


NOTES ON THE ART OF POETRY. 119 

The author of the Eflky on the Writings and Ge« 
niut of Pope elegantly enforces a like opinion^ and 
obferves thiit Mikon left a lift of thirty-three fub- 
jeds for Tragedy, all tali^en from the £ngli£h An* 
nals. 

425.— —^//Air THZ coWK prifrnVd aJtjU nw$ 
meany 
Or TH« IMWOVEN PURPLB rats* d the feitti^ 

Vil fui PRJBTEXTA^ V4 fUt dMUfi 
TOQATAS, 

The Gown (Toga) being the common Roman 
habitj fignifies Conudy ; and the Inwotsn PuEPtC 
(pratexta) being appropriated to the higher orderi» 
refers to Tragedy. Tegat^ was alfo ufed as a general 
term to denote all plays, in which the habits, maa* 
ners, and arguments were Roman \ thofe, of which 
the cuftoms and fubjeds were Grjeci aiy, like the 
] Comedies of Terence, were called Pallietst. 

^iU^But you, Irigbt hopes of the PompiUm SUod^ 
Never the verfe approve, &r^r 

Fos, p Pompilsus Sanguis, (fc. 

The Englifli Commentary exhibits a very juft and 

correa analyCs of this portion ©f file. JJpiftle, but 

Vol. 111. N slither 
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ntkher here^ nor in an^ other part of it^ obferve? 
Ae earneftnefs with which the Poet, on every new 
topick, addrefle^ his difcourfe to the IHfis ; a pradice^ 
that has not ptflei unnoticedi by other Commenta- 
tors. On this paiTage De Nores writes thus. 

Vos O Pompilius Sanguis!] Per apoftrophen ser- 

MONEM CONVERTIT AD PiSONES, EOS ADMONENS, 

UT SIB I CAVE ANT ab hujufmodi Romanorum poetarum 
errore* Videtur autem Eos ad attentionem ex- 
CITARE dum ait J Vos O ! et qua fequuniur. 

j^^h^mm^m^Bicaufi Democritus, lie. 

Excludit fanos Helicone po'etas Democritus^r 

Di Nores has a comment on this pafTage ; but the 
ambiguity of the Latin relative renders it uncertain, 
how ht the Critick applies particularly to the Pifos^ 
except by the Jpo/lr$ph€ taken notice of in the laft 
note. His words are thefe. Nsfi horum Drmqcbi** 
T|C0RUM efini^em Horatius hoc in loco refutajity 
ftujlra depoeticd facultate in hac ad Pisones Epis- 
tola pracepta Uteris tradidijfet^ cum arte ipfarepudi^ 
cta^ AB HIS taniummodo injhnia (Bf furori daretur 
locus. 


44S. 
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445.-— ^A/VA m vili Cutberd's razored bands 
profane. 
Tonfori Lvcino, 

Lycinus was not only, a9 appears from Horace, 
an eminent Barber j but faid, by fome, to have 
been created a Senator by Auguflus, on account of 
his enmity to Pompey. 

468...^0n Nature's pattern too. I'll bxo 

HIM LOOKy 

And copy manners from her living 
book. ^ 

Rifpicere eximplar vitaf morumque jubebo 
DocTUM imitatorem, GT viras bine du* 
cere voces* 

This precept feeming, at firft light, liable to be 
interpreted as recommending per/o?uil, imitations ^ De 
Nores, Dacier, and the Author of the Engliih Com- 
mentaryt all concur to inculcate the principles of 
Plato, Ariftotle, and Cicero, (hewing that the truth 
of reprefentation {ver^ voces) muft be derived from 
an imitation of general nature^ not from copying in£^ 
viduals. Mankind,howeyer,being a mere collection of 
individttalsf it is impoffible for the Poet, not to found 
his obferviktions on particular objeSs j and his chief 

N a. mii 
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ikill reems to coniift in the h^ppy addrefs, wi^ which 
he is abl^ to generalize his ideas, and to fink the 
likenefs of the individual in the refemUance of uni* 
verfal nature. A great Poet, . and a great Painter, 
have each illuftrated thisdofkrihemoft happily ; and 
with their obfervations I&all conclude this note. 

Chacun pein^t avec art dans ce noaveau miroiri, 
S*Y vit avec plaifir^ ou crut nc s'y point voir. 
. . L'Avarc dcs premiers rit du tableau fidele 
D'un Avarc, fouvcnt ti;ace fur fon modele^ 
£t mille fois un Fat, fiueoient exprim^, 
Meconnut le portrait^ fur lui-meme forme. 

BoiLEAU, UArt Poet. ch. iii. 

^< Nothing in the art requires more attention and 
^< judgment, or more of that power of difcrimina* 
** tion, vrhich may not improperly be called Genius, 
^' than the fleering bet<veen general ideas and indi* 
^ viduality ; for though the body of the whole muft 
*^ certainly be compofed by the firft, in order to 
communicate a chara^er of grkndeur to the whole, 
yet a daftt of the latter is fometimes neceflary to 
give an intereft. An individual model, copied 
with fcrupulous exa£lne(s, makes a mean ftyle like 
* *' the Dutch; and the negleft of an aftual model, 
\^ and the method of proceeding folely from idea, has 
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^ a tesdeitcy to make the Painter degenerate into a 
^^mannerift. 

<< It is neceflary to keep the mind in repairj^ to 
*< xeplaoe and refrelhen thofe impreffions of nature^ 
^< which are continually wearing away. 

*< A circumftance mentioned in the life of Guido» 
<' IS well worth the attention of Artlfts : He was 
^* aflced from whence he borrowed his idea of beauty^ 
^< which is acknowledged fuperior to that of every 
<< other Painter \ he faid he would Ihew all the models 
'< he ufedy and ordered a common Porter to fit before 
^< him, from whom he drew a beautiful countenance; 
*^ this was intended by Guido as an exaggeration of 
*< his condud;l3uthis intention was to ihew that he 
^ thought it neceflary to have fome mM of nature 
^^ before you, however you deviate from it, and 
<' correal it from the idea which you have formed 
** in your mind of ferfeSi beauty ^ 


*^ In Painting it is far better to have a m^dtl even 
<^ to dipart from^ than to have nothing fixed and 
^< certain to determine the idea : There is fombthing 
*< then to proceed on, fomethii^g to be correded j 
^ fo that even fuppofing that no part is taken, the 
^V model has ftill been not without ^ufe. ' 

N3 "Such 
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*^ Such habits of iatercourfe with natufe^ will at 
<< leaft create that variety which will prevent any 
^< one's prognofticating what manner of work is to 
** beproduced, on knowing the fubjeft, which is the 
** niOft difagreeablc charadlcr an Artift can have.** 

Sir jfojhua Reynolds* s iTotes on Frefnoy: 

^Sa.*— <-AtBiN*s HopEFui..] Filius Albini. 

Albinus was faid to be a rich Ufuren AH that 
is neceflary to explain this paflage to the £ngli(k 
reader, is to obferve, that the Roman Pound ^onfifted 
df TwjELVE Ounces*. 

jfig.'.^—ff^orify the Cedar and the Cypress. 

The anttents, for the better prefervation of their 
inanufcripts, rubbed thenfi with the juice of Cedar^ 
luid kept them in cafes of Cypre/s. 

^98,^.-^Shall Lamia in our sight her sons 

DEVOUR, 

And give them back alive the self- 
same HOUR ? 

I 

ifeu fremfa Latvia woum puerum extrabat 

Alluding 


Alluding moft probably to fome Drama of the 
time, exhibiting fo monftrous and horrible an in- 
cident. 

5efe, ' ' ■ T hi S08II.] Roman bookfeltors; 

525,«*~Ch<siiiI'U«.] a wretched ppet, ^'ho ce- 
lebrated the actions, and was diftinguiihed by the 

patronage, of Alexander, 

/ 

529.^-^^19 HOMIR SBSM TO UODfOM €UAUq9^ TO 
DREAM.] 

It may not be difagreeable to the reader to fee 
what two poets of our own country have faid on 
this fubjed. 

* 

0m^mm fool defcriptions aie oSenfive ftitt* 

Either for being /He, or being ///• 

For who> without a qualm, hath ever look'd 

On holy garbage^ tho' by Homer cook'd ? 

V^ofe railing heroes^ and whofe wounded Godi^ 

Make fome fufped he fnores, as well as nods* 

But I offend — Virgil begins to frown. 

And Horace looks with indignation down : • 

My blulhing Mufe with confcious fear retires, 

Aad whom they like, implicitly admires. . 

Roscommon'/ EJ/a^ on TranJlaHd Vi^* 


N4 
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A pradent dikf not alwtfi nmft difphf 
Her pow'fi in equal fiiiki» and fair anajr : 
Bot with th' oocafion an4 tBc pboe comply. 
Conceal his &ioe> nay ftem ibmetimet to flj. 
ThoTe oft are ftratagemi, which erron ieem, 
Kor is it Hoflscr nods; but we that dream* 

PoFi's J^cff Cn//r^« 

gJt.mmmJPoMMS AWB PlCTUHlS ARE ADJUDGED 
ALXKS* 

Here ends, in my opinion^ the £daMck part of 
lihis Epiftle ^ and it is remarkable that it concludes, 
as it begun, with a reference to the Analogy be«- 
tween Poetry and Painting. The arts are indeed 
congenial,', and the (ame general principles govern 
both. Artifts might colleft many ufeful hints from 
tfafs Epiftle* The Ledures of the Preiident of the 
Boyal Academy are not merely accommodated ta 
the ftudy of Painters ^ but Poets may refine their 
tafte, and derive the moft valuable inftr^Aion, from 
the peruOil of thofe ju4icious and elegant dif- 

537- 
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53y, I O Thou, my Piso's £tD£R Hope ano 
Fridx! 

O MAJOR JCVENUM f 

We are now arrived at that portion of the Epiftle, 
which I muft Gonfefs I am furprifed, that any Com-' 
mentator ever paft, without obferving the peculiar 
language and conduA of the Poet. There is a kind 
of awful affeSion in his manner, wonderfully caU 
euiated to move our feelings and excite our atten- 
tion. The DiDAcriCK and the Epistolary ftile 
were never more happily blended. The Poet aflfumes 
the air of a father ad vifing his fon,^ rather than of a 
teacher inftruSing his pupils. Many CriticlLS have 
thrown out a curfory obfervation or two, as it were 
extbrted from them by the pointed expreffions of the 
Foet : but none of them, that I have confulted, have 
attempted to affign any reafon, why Horace, having 
ciofed bis particular precepts, addrefles all the re- 
mainder of his Epiftlcton the nature and expediency 
of Poetical purfuits, to the Elder Pxso only. I have 
endeavoured to give the mod natural reafon for this 
conduct I a reafon which, if I am not deceived, 
renders the whole of the Epiftle interefting, as^well 
as clear and confiftent; a reafon which I am the 
9iore inclined to think fubftantial, as it confirms in 
|reat meaAir^ the fyftem of the Author of the£ngli(h 

Commentary, 
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Commentary, only (hewing the refleSfions on the 
Drama in this Epistle, as well as in the Epistle 
TO Augustus,, to be incidental^ rather than the priti" 
€tpal fubje£f^ and main dejigny of the Poet. 

' fafon De Noresy in this infiance, as in moft others, 
lias paid more attention to his Author, than the reft 
of the Commentators. His note is as follows. 

. O MAJOR juvenum!] Per apojlrophen ad ma* 
jOREM N ATU ex Pifonibus convertis orationem. Reddit 
rationem quare fummum^ ae perfeSfiJJimum poema ejfe 
ieheat* Utitur autem proamio quaji quodam ad behb^ 
VOLEN T I AM £s^ AT T E N TIONE M comparandam. Sumit 
0Utem B^NEVOXENTIAM a patris & filii laudihus : 
ATTENTJONEM, dum ait, " Hoe tibi diHum tolle me- 
^ morf** !^ofi dicat^ per ajfeverationem^ firmvm 
manim et verum. 

545 •""*^-^^?/^^ w/ Messala's plieabings, nor is 

deenCd 
AuLUs IN jurisprudence. 

The Poet, with great delicacy, throws io a coni'^ 
plunent to thefe diftinguifhed characters of his timCy 
for their feveral eminence in their profeffion. Mef- 
£ila is more than once mentioned as the friend and 
patron of Horace. 

5 564* 
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564.— — Forty thBufand fejleras a year. 

, The pecuniary qualification for the Equeftriati 
Order. Cenfus equeftnm fumtnam nummerum. 

^ty.^-^'^Nothingj IN spiTB OF Genius, you'll 
commence. 
Tu nihily invita dices faciefve Minerva. 

Horace, fays Dacier, here addrefles . the Elder 
Piso, 'as a man of mature years and underftanding; 
and he begins with panegyrickj rather than advice^ in 
order to /often the preeepts he is about to lay down t§ 
him. 

The explication of De Norcs is much to the fame 
tSt&j as well as that of many other Comment* 
tators. 

^69«-— J?2^f if hereafter you Jbould write. 
Si quid tamen olim fcripferis. 

This, fays Dacier, wa^ fome time afterwards 
adually the cafe, if we may believe the old Scho* 
iiaft, who writes that this Piso compofed Tragedies. 

570. Metius.] a great Critick; and (aid 

to be appointed by Auguftus as a Judge^ to appre* 
ciate the merit of literary performancest iiis name 

and 
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and office are^ on other occafions, mentioned and 

•xecognized by Horace. 

< 
572.— ^/^fi the work wett\ and keep it back 

NINE YEARS? 
NoNUMqUE PEBMATUR IN ANNUM ! 

This precept, which, lilce many others in the 
]EpiftIe, is rather retailed, than invented, by Horace^ 
has been thought by ibme Criticks rather extrava* 
gUnt ; but it acquires in this place, as addrefled to 
the Elder Piso, a concealed archnefs, very agree- 
able to the Poet's fiyle and manner. Pope has ap- 
plied the precept with much humour, but with more 
open raillery than fuited the writer's purpofe in this 
Epiftle. 

I drop at lafti but in unwilling earsj 

This wholefonie counfel— <-K€£P your piece 

MiNS YEARS ! 

\ 

VxD A, in his Foeticks, after the firongeft cen« 
fure of carelSTnefs and precipiution, concludes with 
a caution againft too exceffive an attention to cor- 

jreflnefs, too frequent revifals, and too long delay 
of publication. The paOage is as elegant as judi- 
cious* 

VcrJim 
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Ver&m efto h!c ctiain modus : huic Imponeie earn 
Nefcivere aliqoi finem^ mcdicafque fecandis 
Morbis abftinrnfle manus^ 6c parcere tandem 
ImmiteSj donee made confedlas et zger • 
Afuit exhaafto velat omni fanguine foetus, 
Nativumque decus pofuit, dnm plorima ubique 
Deformat fe^os artus inhonefta cicatrix* 
Tuque ideo vitae ufqoe memor brevioris, ubi annoa 
Poft aliquot (neque enim NUMERUMt neque tbiifoa* 

pono '^ 

Cbkta tibi) addideria decoris fatis, atque nitons^ 
Rumpe moras, opus ingentem dimitte per orbcm^ i 
Ferque manus, perque oia vir^kra permitte vagari. 

Poetic. M* ^ 

594.-— And on the.sacmd tablet crate 

THB LAWf 

Leges incidbrb ligno^ 

Laws were originally written in verfe, and graved 
on wood. The Roman laws were engraved on cop« 
per. Dacier. 

' 597,— — Tyrt-«us.] An aneient Poet, who is 
faid to have been given to the Spartans as a General 
by the Oracle, and to have animated the Troops hy 
his Verfes to/uch a degree, as to be the means of 
their triumph over the Meflenians, after two defeats ; 

tm 
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.to whichRofcommon lilludes in his Effay on Tranjlated 
Vtrfi. 

When by impolfe from Heav'n, TYRTJEUf fung. 
In drooping foldien a new courage (prung ; ' 
Heviving Sparta now the fight maintain'd« 
And what two Gen'rals loft, a Poet gain'd* 

Some fragments of his works are ftiH extant. 
They are written in the Elegiac meafure j yet the 
fenfe \% not, as in other Poets, always bound in by 
the Couplet ; but ofteh breaks out into the fucceed- 
ing verfe: a pradice, that certainly gives variety 

and animation to the meafure ; and which has been 

> 

fuccefsfully imitated in the rhyme of our own Ian-- 
guage by Dryden, and other gbod writers. 

(^(^,m.'^*^Deeir>then with rev*rencej ^r. 

. Ne forte pudori* 
' Sit tibi MusA, Lyra filers y ^ Cantor Apollo, 

The author of the Englifh Commentary agrees, 
that this noble encomium on Poetry is addrefled to 
the Pifos» All other Commentators apply it, as 
furely the text warrants, to the Elder Pi so. In a 
long coAtroverfial note on this paflage, the learned 
Critick abovemcntioned alio explains the text thus. 

*<In 
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<< In fad, this whole piflage [from et vit^Cy &c. co 

^< (antor Jpollo] obliquely glances at the two forts of 

<< poetry, peculiarly cultivated by hjmfelf, and it 

«* ao indire£l apology for his own choice of them. 

** For I. vita monjirata via eft, is the charafter of 

•* his Sermones. And 2. all the reft of his Odei^* 

—^ <^ I muft add, the very terms of the Apology ib 

*' exprefsly define and charaderize Lyrick Poetry^ 

that it is fomething ftrange, it fliould have 

efcaped vulgar notice." There is much ingenuity 

in this interpretatran, and it is fupported with much 

learning and ability; yet I cannot think that Ho« 

race meant to conclude this fine encomium, on the 

dignity and excellence of the Art of Poetry, by a 

partial reference to the two particular fpecies of it, 

that had been the objeds of bis own attention. 

The Muse, and Apollo, were the avowed patrons 

and infpirers of Poetry in general, whether Epick, 

Dramatick, Civil, Moral, or Religious; all of 

which are enumerated by Horace in the courfe of hit 

panegyrick, and referred to in the concluiion of it, 

that Piso might n^^t for a moment think him(blf 

degraded by his attention to poetry. 

In hoc epilogo reidit breviur rationeniy quare utill* 
zatei d foitis mortalium vita allatas rccenfumt: nt 

fciliat 
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fciliui Pifinesj ex mbiltjffhnd Calpurniorum famllid 
§rtoSy Mufarum ist Artis Ptetica quam prcfitebantury 
ali^ando paenitereU 

, Di NoMj. 

Hac^ inquit, ei ncenfui^ ut quam olim r^; arduas 
poetica tra^averitf cogn^fcasy (sf m Mufas contemnas^ 
atque in Poetarum nferri numerum^ erubifcas* 

Nannivs. 

Ni forte puJari.'] Hac dixi^ O Piso, ne te 
pudeat Poetam fffe* 

SCHREVEU us. 

6io» — Whether good verse of nature J8 
the frvit, 
Or rais'p by Art, has long been in 

DISPUTE. 

In writing precepts for poetry to yowtg perfins^ 
this queftion could not be forgotten. Horace theret- 
Ibre, to prevent the Ptfis from falling into a fatal 
error, by too much confidence in their Genius, af- 
ferts mofl decidedly, that Nature and Art muft 
both confpire Xfi form a Poet. Dacier. 
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The Duke of Buckihgham has taken tip this 
AiDJe£l very happily. 

Number and Rkyme, ahd ihat harmonious found» '. 
Which never i^oes the ear with harihiiefs wound. 
Are mctffary^ yet but vulgar arts ; 
For all in vain thefe fuperficial parts 
Contribute to the ftrudure of the whole^ 
Without a Genius too ; for that's the Soult 
A/pirit, which infpires the work throughout. 
As that of Nature moves the world about. 

As all is dullnefs, where the Fancy* ^ bad^ ' 
So without yudgement. Fancy is but mad t. 
And Judgement has a boundlefs influence, 
^ot only in the choice of nvords^ ot fenft^ 
But on the nvorUy on manners ^ and on men t 
Fancy is but the feather o( the pen ; 
Rtafon is that fubftantial ufeful part> 
Which gains the head, while t'other wins /i^&»^# 

EJ/kjf en F9etry^ 

626.— --A the Jfy hawiiTf 6f c .] Various Com- 
mentators concur in marking the ^/^y^^j/ application 
of this paffage* ' 

Faithful friends are neccffary, to apprife a Poet 

of his errors ; but fuch friends are rarcj and difficult 

Vol.* III. O to 
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to be diftinguifhed by rich and powerful Poets, lih 

THE PXSOS. DaCIER. 

PxsoNEM admonetf ut miriime hoc genus divitum 
foetarum imitetur^ neminempLe vel jam pranfunij aut 
donatum^ ad fuorum earminum emendati&nem admittaU 

NeQUE ENIM POTERIT ills NGN VEKEMENTER 

laudare, etiamsi vituferanda videantur. 
De Nores. 

In what fenfe Rofcommon, the TranOator of this 
Epiftlc, underftood this pafiage, the following lines 
from another of his works will teftify. 

I pity from my foul unhappy men^ 
Compell'd by want to proditate their pen : 
Who muft, like lawyers, either ftarve or plead» 
And follow^ right or wrong, where guineas lead : 
Bu| you. Pom p i l r a n , 'weithbyi pampered Heirs, 
Who to your country owe your fwords and cares. 
Let no vain hope 'your eafy mind feduce I 
For rich Ul poeu are without excufe. 
'Tis very dang'rous, tamfring with a Mufe ; 
The profit's fmail, and you have much to lofe : 
For tho' true nuit adorns your birtb, or place. 
Degenerate lines degrade th' atuinted race. 

mp^ mr TranflaUd Verfi. 

* 
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ff^p^'^'-^Siitif be iieps a tabte^ &e. St v'ir^ 

*• Hero (fays Da€ier)^\ie Poet pays, enpajfanty % 
^ «< Very natural and delicate complimetit to the Pifos.^^ 
The drift of the Poet is evident, but I cannot dif-* 
cover the compliment. 

636.—-/^ there a mart, to whom you*ife given oughf^ 
Or mean to give ? 

Tu, feu donartSj i^c» 

Here the Poet advifes the Elder Piso never W 
read his verfas to a man, to whom he has made a 
promife, or a pi'efent : a venal friend cannot be a 
good Critick ; he will not fpeak his mind freely td 
his patron ; but, like a corrupt judge, betray truth 
and juftice for the fake of intereft* Dacier* 

t^o.-^Kingshave been fald to pty repeated bowls^i^ci ' 

Reges dicuntur^ i^e. 

Regum exemploF isoi^Es admonet, utneminem ad^ 
mtttant ad fuorum carminum emendatienem^ nifi priui 
optime cognitum^ atque perJpeSiumi De NoRes. 

O a 657^ 
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657.— 'QyiKTiuus.] ThtPotH^intilius Fa' 
ruSf the relation and intimate friend of Virgil and 
Horace ; of whom the latter lamented his death in 
a pathetick and beautiful Ode, ftill extant in his 
works* Quintilius appears to have been fome time , 
dead, at the time of our Poet's writing this Epiftle. 

Dacier. 

QuiNTi&lus.] Defcriptis adulatorum moribus CsT 
confuetudine^ ftffert optimi & fapientiffimi judicis M" 
emplum : ^intilii fcilicet^ qui tanta erat authoritatis 
apud Romanosy ut £i Virgilii opera Augustus 

TRADIDERIT EMENDANDA. De NoRES. 


666*— -— The Man, in whom good sense and 

HONOUR join. 

It particularly fuited Horace to paint the fevere 
and rigid judge of compoiition. Pope's plan ad-* 
mitted fofter colours in his draught of a true Critickt 

Bat wheie's the man» who coanfel can beftow. 
Still pleas'd to teach, and yet not proud to know ? 
Unbiafs'd, or by favour, or by fpite ; 
Not dully pzepolTefs'd, nor blindly right; 
Tho'leam'd, weU-bied; and tho' well*bred, fincere; 

Modeftly bold, and humanly ferere ; 

Who 
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Who to a friend his faults can freely Ihowj 
And gladly praife the merit of a foe ? 
Bleft with a tafte exadl^ yet unconfin'd; 
A knowledge both of books and human kind ; 
Gen'roOl rx)nverfe ; a foul exempt from pride ; 
And love to praife^ with reafon on bis fide ? 

EJpy 0M Critidjm* 

(85..i. — While with his heap erect he 

THREATS THE SkIES. 

•< Horace, (fays Dacier) diverts himfelf with de- 
fer ibing the folly of a Poet, whom his flatterers have 
driven mad/' To whom the caution againft flatterers 
was addreflfed, has before been obferved by Dacier. 
This defcription therefore, growing immediately 
out of that caution, muft be conildered as addreflTed 
to THE Elder Piso. 

701. — Leaped coldly into JEtndi burning mount. 
Ardentem frigidus £tnam infiluit. 

This is but a cold conteit, not much in the ufual 
manner of Horace. 

. 7x2, — Whether^ the victim of incejluous love^ 

The hlajled monument A^'^nV J to move. 

An TRisTE BipENTAi moverit incejius. 

O 3 The 
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The Bide N J AX )yas a pla.ce that had been ftrucfe 
with lightning, and afterwards expiated by the 
erefkion of an altar and the facrifice of fheep i 
hojllis ^ipjENTlpus ; froni which it tppk its flame, 
The removal or diftyrbance qf thj$ /acred n\onu- 
ment was deeni^jd facrilege,; and the attempt, a fup- 
pofed judgment from heaven,' as a puniChment fof. 
fome heavy crime, 

720.— ^Hancs on him, ijte'pr to quit^ with 
ceaseless speech. 

Till gorg'd, and full of blood, a 
VERY Leech, . 

The Englifli Commentary introduces the cxplica# 
tion of the laft hundred and eleven lines of ^i$ 
jCpiAle, the lines which, I think^ determine the 
fcope and intention of the yirhole, in t}ie following 
manner, 

U Having made all thje reafonable allowances 

5* which a writer could expeft, he (Horace) goes 

on to enforce the general inJiruSfion of this part^ 

viz* A DILIGENCE IN WRITING, by fliewing 

•' [from 1. 366 to 379] that a mediocrity, however 

f* tolerable, or even commendable, it might be iri 

f ' other arts, would nevef be allowed in this." — — 

M This 
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<< This reflediion leads \nm with great stdvanUge 

*^ £from 1. 379 to 391] tQ /^/. general cmdufian in 

cc ^/V^, ^iz. that as none but excellent poetry will 

<< be allowed, it (hould be a warning to^ writers, 

** HOW THEY ENGAGE IN LT WITHOUT ABILITIES : 
•« OR PUBLISH WITHOUT SEVERE AND FREQUENT 
«< CORI^ECTION." 

If the learned Critick here means that ** the ge^* 
** neral tn/lruSfion of this partj viz. a diligence 
.*« IN WRITING, is chiefly inculcated, for the fake 
<' of the general conclufion in view^ a warning to 
** writers, how they engage in Poetry with- 
<« OUT abilities, or publish without severe 
<« and frequent CORRECTION;'* if, I fay, adif- 
fuafive from unadvifed attempts, and precipitate pub* 
lication, is conceived to be the main purpofe and 
defign of the Poet; we perfedlly agree concerning 
this laft, and important portion of the Epiftle : with 
this addition, however, on my part, that fuch a dif- 
fualive is not merely general^ but immediately and 
personally direflsd and applied to //^^ Elder Pi so; ~ 
and that too in the ftrongeft terms that words can 
afford, and with a kind of afFedionate earneftnefs, 
particularly expreffive of the Poet's defire to awaken 
^Viii arreft his young friend's attention* 

O 4 I have 
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I have endeavoured, after the example of the learne4 
and ingenious author of the Englifli , Commentary, 
though on fomewhat diflFerent principles, to prove 
«< an unity of deiign in this Epiftle,'' as well as tp 
illuftrate ^^ the pertinent connexion of its feveral 
•^ parts." Many perhaps, like myfelf, will hefitatc 
to embrace the fyftem of that acute Critick 5 and as 
inany, or more, may rejcd): my hypothefis. But I 
am thoroughly perfuaded that no perfon, who ha^ 
conildered this work of Horace with due attention* 
and carefully examined the drift and intention of 
the writer, but will at leaft be convinced of the 
folly or blindnefs, or hafte and careleflhefs of thofe 
Criticks, however diftinguifhed, who have pro^ 
nounced it to be a crude^^ unconneded, immethod;* 
cal, and inartificial ^ompofition. No modern, I 
believe, ever more intently i^udied, or more clearly 
underftood the works of Horace, than BqUBau, ' 
His Art of Poetry is defervedly admired. But I am 
furprifed that it has never been obferyed that the 
Flan of that work is formed on the model of this 1 

Epiftle, though fome of the parts are more in detail^ 
and others varied, according to the age and country 
of the writer. The firft Canto, like the firft Se£tion 
of the Epijileto the Pifos^ is taken up in general pre- 
ppts. The fecond enlarges on the Lyrick, and 

Elegiackt 
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Elegiack, and fmallcr fpecies of Poetry, but cur- 
forily mentioned, or referred to, by Horace; but 
introduced by bim into that part of tbe EpifUe, that 
runs exadly parallel with tbe fecond Canto of 3oi* 
lean's Art of Poetry. The third Canto treats, en-, 
tirely on tbe ground of Horace, of Epick and Dra- 
matick Poetry ; though the French writer has, with 
great addrefs, accommodated to his purpofe what 
Horace has faid but collaterally, and ^s it werit in- 
cidentally, of the Epick, The laft Canto is formed 
on the final fe£lion, the laft hundred and eleven 
lines, of th Epiftle t$ the Pifos : the author however, 
judicioufly omitting in a profefTed Art of Poetry, the 
defcription of the Frantick Bard, and concluding 
his work, like the Epiftle to Auguftus, with a com- 
pliment to the Sovereign. 

This imitation I have not pointed out, in order to 
depreciate the excellent work of Boileau ; but to 
ihew that, in the judgment of fo great a writer, 
fhe method of Horace was not fo ill conceived, as 
Scaliger pretends, even for the outline of an Art of 
Poetry : Boileau himfelf, at the very conclufion of 
bis laft Canto, f(^em§ to avow and glory in the 
charge of having founded bis work on that of 

PORACE. 

Pour 
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Pour liioi, qui jufq'ici nourri dans la Satire, 
N'ofc cncor manicr la Trompette & la Lyre ; 
Vous me verrcz pourtant, dans cc champ glorieux, 
Vous animez du moins de la voix & des yeux ; 
Vous offrir ces legonst que ma Mufe au Parnqffe^ 
KapportHi jiune encor, du commerce j>*Horace, 

BOILBAU. 

After endeavouring to vouch fo ftrong a teftimony, • 
in favour of Horace's unity and ^rder^ from France, 
it is but candid to acknowledge that two of the moil 
popular Poets, of our own country, were of a con^^ 
crary t^inion. Dryden, in bis dedication of his 
tranflation of the £neid to Lord Mulgrave, author 
of the Eflay on Poetry, writes thus. *^ In this ad- 
^* drefs to your Lordfliip, I defign not a treatife of 
^' Herbick Poetry, but write in a loofe Epijiolary way^ 
f* fomewhat tending to that fubjeft, after the eX" 
^' ample of Horace^ in his firft Epiftlc of the 2d 
f^ Book to Auguftus Casfar, and of that to the 
^* Pisos ; which we call his A^t of Poetry. In 
f^ both of which he ohferves no method that I ean 
^* tracej whatever Scaligcr the Father, or Heinfius 
f* may have feen, or rather think they had feen. I 
>' have taken up, laid down, and refumed as often 
f^ as I pleafed the fame fubjefl : and this loofe pro- 
M cecding I {hall ufe through all this Prefatory 

'^ Dedication* 
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** Dedication. Yet all this while I have been failing 
^* with fame fide wind or other toward the point I pro* 
^^ pofed in the beginning*^* The latter part of the 
comparifon, if the comparifon is meant to hold ' 
throughout, as well as the words^ *^ famewhat tend^ 
" ing to that fubje^^^ feem to qualify the reft ; as 
if Dryden only meant to diftinguifh the loofe Epis-* 
TOLARY ti;<?/from the formality of a Treatife. How-p 
ever this may be, had he feen the Charts framed by 
the author pf the Englifli Commentary, or that now 
delineated, perhaps he might have allowed, that 
Horace 'no( only made towards his point with fome 
fidC'Wind or other, but proceeded by an eafy navi- 
gation and tolerably plaio failing. 

Many pailages of this Dedication, ds well as othtr 
pieces of Dryden's profe, have been verfified by 
Pope. His opinion alfo, on the Epiflle to the Pifos, 
is faid to have agreed with that of Dryden ; though 
the Introdu£lion to his Imitation of the Epiftle to 
Auguftus forbids us to fuppofe he entertained the 
like fentiments of that work with his great predc- 
ceflTor. His general idea of Horace ftands recorded 
\n a nioft admirable didaftipk poem ; in the courfe 
pf which he feems to have k:ept a fteady eye on this 
- ^york of our author, 

c tiorace 
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Horace ftill charms with gracefal negligence^ 
And WITHOUT METHOD tolks US into fenfe; 
Will, like a friend, familiarly convey 
The tnieft notions in the eaficft way ; 
He» who fupreme in judgment, as in wit. 
Might boldly cenfure, as he boldly writ. 
Yet judg*d with cpolnefs, tho' he Tung with fire ; 
His precepts teach but what his works inipire* 
Our Criticks take a contrary e^tremc> 
They judge with fury, but they write with flegm : 
No& SUFFERS Horace more in wrong Tjlak* 

SLATIONS 

By WitSf THAN Criticks IN as wrong Quota* 

TiONS, 

Effaj on Critidfm. 

t^ \ have now compleated my obfervations en 
this popular Work of Horace, of which I at firft 
attempted the verfion and illuftration, as a matter of 
amufement \ but which, I confefs, I have felt, in 
the progrefs, to be an arduous undertaking, and a 
laborious talk. Such parts of the Epiftle, as cor- 
refponded wfth the general ideas of Modern Poetry, 
and the Modern Drama, I flattered myfelf with the 
hopes of rendering tolerable to the £nglifh Reader i 

but 
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but when I arrived at thofe paflfages, wholly relative 
to the Antient Stage, I began to feel my friends 
dropping off, and leaving me a very thin audience. 
My part too grew lefs agreeable, as it grew more 
difficult. I was almoft confounded in the ferio- 
comick fcenes of the Satyr ick Piece : In the mufical 
department I was ready, with Le Fevre, to execrate 
the Flute, and all the Commentators on it ; and 
when I found myfelf reduced to fcan the merits and 
demerits of Spondees and Trimeters, I almoft fancied 
myfelf under the dominion of fom6 plagofus Orbiliusy 
and tranflating the profodla of the Latin Grammar. 
Borrowers and Imitators cull the fweets, and fuck 
the claffick flowers, reje£ting at pleafure all that ap- 
pear four, bitter, or unpalatable. ^ Each of them 
travels at his eafe in the high turnpike- road of poetry, 
quoting the authority of Horace himfelf to keep 
clear of difficulties; 


it qua 


De/ferat traSata nitifctn poffi^ relinquit. 

A tranfl^tor muft ftick clofe to his Author, follow 

him up hill and down dale, over hedge and ditch, 

tearing his way after his leader thr#' the thorns and 

brambles of literature^ fomctimes loft^ and often 

benighted. 

A mafltr 
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jt mafitr I haw, and I am its man, 

Galkping dreary dun! 

The reader, I fear, will fancy I rejoice too much 
at having broke loofe from my bondage, and that I 
grow wanton with the idea of having regained my 
liberty. I fhall therefore engage an advocate to re- 
commend me to his candour and indulgence ; and as 
I introduced thefe notes with fome lines from a 
noble Poet of our own country, I (hall conclude 
them with an extrad): from a French Critick : Or» 
if I may fpeak the language of my trade^ as I opened 
thefe annotations with a Prologue from Roscommon, 
I (hall drop the curtain with an Epilogue from Da- 
ciER. Another curtain now demands my attention. 
I am called from the contemplation of Antient Ge* 
nius, to facriiice, with due refpeft, to Modern 
Tafte : I am fummoned from a review of the mag- 
nificent l)?cflacles of Greece and Rome, to the re- 

/ 

hearfal of a Farce at the Little Theatre in the Hay- 
siarket. 

** Voila tout cc cjue j*ai cru neceflaire pour Tin- 
« tcUigcnce dc la Poetique d'Horace ! fi Jule- Sca- 
^< ligeri'avoit bien entendue^^ii lui auroit rendu plus 
<< de juftice, & en auroit parle plus modeftement. 

*' Maw* 
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<< Mais il ne s*eftoit pas donne la temps de le biea 

♦' comprendre. Ce Livrc cftoit trop petit pour eftre 

^< goute d*un hotnme comme Iiii^ qui faifoit grand 

<* cas des gros volumes, & qui d'ailleurs aimoit bien 

** micux donner des regies que d'en recevoir." Sa 

** Poetique eft afliirement un ouvrage d'une erudition 

*• infinie ; on y trouve par tout des chofes fort re- 

*' cherchees, & elle eft toute pleine de faillies qui 

^* marquent beaucoup d'efprit: mais j'oferai dire 

*< qu'il n'y a point de j,ufteire dans la plufpart de fes 

*«jugcmens, & que fa Critique n*eft pas heureufc. 

*^ II devoit un peu plus etudier ces grands maitres, 

*' pour fe corriger de ce defaut, qui rendra toujours 

<^ le plus grand favoir inutile, ou au moins rude & 

^^ fee. Comme un homme delicat etanchera mille 

'^ fois mieux fa foif, & boira avec plus de goiit Sc 

^^ de plaifir dans un ruiiTeau dont les eaux feront 

^' clairs & pures, que dans un fleuve plein de bourbe 

^*< & de limon : tout de meme^ un efprit fin qui ne 

<< cherche que la juftefle & une certaine fleur de 

^< critique, trouvera bien mieux fon compte dans ce 

** petite traite d'Horacc, qu'il ne le trouverait dans 

^' vingt volumes auffi enormes que la Poetique de 

" Scaliger, On peut dire veritablcmcnt que celuy 

** qui boit dans cette fource pure^ plena fe proluit 

'^ guro. 3 & tant pisi pour celuy qui ne fait pas le 

** connnoiftrc. 
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*< connoiftre. Pour moi j'en ai un tres grand ca^« 
** Je ne fay fi j'auray efte affeSi heureux pour la bien 
*' eclaircir, & pour en difSper A bien toutes les dif-«, 
<* ficultes, qu'il n^y en refte aucune. Les plus 
*' grandes de ces diiEcultes, viennent des paiTages 
>' qu'Horace a imite des Grecs, ou des allufions 
** qu'il y a faites. Je puis dire au moins que je n*cn 
*^ ay laifle pafler aucune fans l^attaquer; Sc je pour« 
** rois me^ vanter, 

' " ■ nee tila nee ullat 
Vitavijfe vices Danaum* 

^ En general je puis dire que malgfe la foule deS 

^' Commentateurs & des TraduAeurs, Horace eftoit 

<< tres-malentendu, & que fes plus beaux endroits 

'* eftolent defigures par les mauvais fens qu'on leur 

*' avoic donnes jufques icy, & il ne faut pas s'en 

** etonner. La plufpart des gens ne reconnoiflent 

^^ pas tant Pautorite de la raifon que celle du grand 

** nombre, pour laquelle ils ont un profond refpe£t* 

^* Pour moy qui fay qu*en matiere de critique on ne 

^^ doit pas comptez les voix, mais lespefer ; j'avooe 

^* que j'ay fecoUe ce joug, 6f que fam th^ajfujetir 

*^ au fentiment de perfonne^ jj^ay tachi de fuivfe Ho^ 

** race^ s^ de demeler ce qiCil a dit d*avec ce qu^on 

•* luy a fait dire, J'ay mefme U>Ajours remarqu^ 

"(&j'cn 
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** & j*en pourrois donner dcs exemples bien fenfibles) 
'< que quand des efprits accoutum6s aux cordes, 
** comirie dit Montagne, & qui n*ofent tenter de 
'< franches allures, enterprennent de traduire & de 
•* commenter ces excellens Ouvrages, oit il y a plus 
** de finejji V plus de myjiere qn^il rCen paroijl^ tout 
^^ leur travail ne fait que les gater, & que la feuk 
** vertu qu'ayent leur copies, c'eft de nous degofltei 
** prefque des originaux. Commc-j'aypris lalibert6 
^^ de juger du travail de ceux qui m'ont precede, & 
^* que je n'ay pas fait difiiculte de les condamner tres- 
^< fbuvent, je declare que je ne trouveray nullement 
^< mauvais qu'on juge du mien, ^ qu'on releve mes 
*^ fautes : il eft difficile qu'il n'y en ait, 3( mefme 
f* beaucoup; fi quelqu'up veut done fe donner la 
f* peine de me reprendre;^ de me faire voir que j'ay 
•f mal pris le fens,, je me corrigeray avec plaifir : car 

^<J5 NE CHERCHE QUE LA YERJT'Bj ^^ N*A JA- 

^* MAjs bless'e personne: au lieu qy'oN ss 

f« TROUYE TOUJOURS MAL |>£ PERSIJ?TER DANS SOIf 
!^ IGNORANCE IT DANS SON £R|ISUR/' 

Dacisr. 
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THE POET S, 
A T O W N E C 1, G U E; 

^i Bavium non odit, amet tua carmina, Ma*vi / 
Atque idemjungat vulpes^ ^ mulgeat hircos* 

Tuefday, December 26, 1769, 


WHERE Hackney Ladies take their ttightly 
ftand, 
And Catherine Street runs foul into the Strand, 

K ck, with felf-importance fwelling high. 

Caught Ifaac B— fF*s felonious eye : 

Each fcowl'd awhile on each, and neither fpokc, 

*Till Ifaac thus the fullen filence broke* 

BVM it thou, ^ William? 

K. William is my n^me. 

Shakefpeare was William caird, and 1 the.fame. 
His Name I bear, and bear his Talents too : 
Shakefpeare drew Falftaff;— Falftaff K— ck drew j 

P3 Rais'J 
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llais'd the Fat Knight by his creative braia» 
And warm'd the Mummy into life again. 

i. Thou vie wkh Shakefpeare ? Thou Supreme 
of Fools! 
Thou Prince of Coxcombs ! Maker of Brafs Rules ! 
Whofe spind no Science lights^ HQ Mv(c lo^ires. 
But Hunger whets. Pride bloat^ and Envy fires : 
Hence rumbling, grumbling,made of filth and noife. 
Thou fear'ft Old Woi^ent Bookfellers, and Boy& : 
Senfe flops the nofe, Wit winks, and Fools admire. 
While — crack, fiz, bounce! — You in a ftink expire* 
Oo Settle, Dennis, Durfey, graft thy Fame^ 
But blend not with thine own great SbakefpeartV 

Name I 
Trouble the Gboft of honeft Jack no furthers^ 
Whom Shakefpeare kiUM to flop his future murther i 

K. What, if thefe glories tamely I refign. 

Think, Ifaac B flF, the fate of thine ! 

When good Queen Anna rul'd At Bri«ti& land. 
Genius and B— — IF went hand in hand : 
Swift, Steele, and Addifon, then wore the name. 
And made it known to Humour and to Fame. 
But Time and Chance that William threw on me. 

Have blafted Ifaac fi-»ff in Thee i 

On 
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On what bafe wretches names may fall at laft ! 
' Oh how unlike the prefent and the paft I 
Still hrtwing thy Rhetorical Small->Beer^ 
Thou ferv'ft the Town a Kilderkin each year; 
Feed'ft, like a Hog, upon Dramatick Grains i 
And draw'ft the taplafh of another's bcaihs. 
Charles Johnfon^ Parfon Miller^ with a train 
Of Playwrights long forgot in Drury Lane ; 
See their laft dregs into the^Maih^tub cafly 
To work up Village Loves^ and ftrengthen Or« Laft* 

More and much more the warring Poets faid. 
When Griffin iflued forth from Garrick's Head. 
End, end your Strife, he cried ; come in, and dine! 
Mince-pyes invite, plump Turkey, and fat Chine. 
On Johnfon, Goldfmith, Rej^olds, vent your rage 1 
Attack the Arts, Churchy Army, Bar or Stage I 
Join in the Cheer a merry Chriftmas fends. 
Write Grub-ftreetChronicleS) and live good Frieodsl 


P4 AN 


J58 VERSfi OM 


mm^-^mmmt^mmirnkm 


AN EXTEMPORE, 
ON SETTING OUT FOR BATH. 

Decji, 178^;. 

WHAT! Palfjr and Gout both at once on my 
back i 
Alas, on a Dwarf what a Giant Attack ! 
Even comforts themfelves as new plagues I endure. 
When the Palfy's my ill,- and the Gout is my cure. 
Richmond, Dec. 19, 'i78j« G. C* 


A FRENCH MAXIM IN PROSE. 

Fefcruaiy 1M786. 

, T A Marriage eft une chofe tres firieufei on ne pent 
pas tfop penfer^ Heureux celui qui penfe toutc 
fa vie! 

IMITATED IN ENGLISH VERSE* 

** Wife, or No Wife ?" — A ferious doubt indeed ! 
We cannot paufe too long ere we proceed : 
Thrice happy He, that ponders on a Wife, 
Who paufes long, and paufes all his Life! 

EPIGRAM 
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EPIGRAM FROM MARTIAL; 

March g, 1786* 


TiT O SSE S jocofa dulce cum facrum Flora ^ 
Cur in theatrum^ Cato fever e^ venifti t 

An tdeo tantnm vemras^ ut exires ? 


TRANSLATION. 

Knowing the Farce on Flora's Feftal Day, 
Why, rigid Cato, cam'ft thou to the Play I 
Foe to the Drama, cam'ft thou to perplex it. 
Or but to make thy Entrance and thy Exit f 


THE 
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THE LAUREAT. 
AN O D !• 

April n, 1796. 
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I. 

•tXrARTON, I know you'll ne^r rtpine 
* ^ That Witlings carp zt eit^ry litie» 

And with your Ly ricks quarrel. 
Alas ! from P*rty, Spite, or Whim, 
Such ever is the fate of Him 

Who boafts the Royal Laurel. 

That Laurel, once by Dryden worn f 
But fince by many Dunces borne. 

Each rival Dunce cryM fie on ! 
The boafted Laurel was they faid. 
No more than a poor P— — -/}-tf-i^</. 

At Court caird Daun-de-Lioi^ 

in. 

For fcenes of Comedy renown'd. 
And juftly for his A^ing crown'd, 
Th.c Prince of Fops and Folly j 


I 
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Nor Kings, nor Poetry regarding. 

And writing Odes not worth one farthing. 

Long liv'd the Laureat Colly. 

IV. 
Him Pope afiail'd, by Legions back'd^ 
/^nd often to his couplets tack'd 

The name of Idle Cibbtr : 
Yet C^lly unfkili'd in long and (hort. 
Made in plain Frofe a fmart Retort,^ 

Tq Pope a damn'd Grim^Griiber *• 

V. 
Will. Whitehead bad the reign commence 
Of Birth-Day Odes and CommoA-Seafe 3 

And there his efforts refted: 
True Poetry, by Genius fir'd, 

Billy's cold bofom ne'er infpir'd i 

For Bill was chicken- breafted* 

VI. . 

Warton, on Greek and Roman Bafe^ 
Refcued the Laurel from difgrace. 

With Fame no foes fhall hinder. 
Bleft with the gift of ev*ry tongue. 
Themes Royar Royally he fung, 

A Horace and a Pindar ! 


* Grim GribUr, See Tom't Law Jatjpm in the Confciotn JLoyen : 
, *• 1 touched him to the ^uick about Grim GrUkr^* 


From 
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From the St.Ja'mes's Chronicle, May 25, 1786. 

To the Printer of the St. James's Chronicle: 

SIR, 

ERE we to analyfe the Literary Merits of 


w 


Dr. Johnfon, perhaps an accurate Critick 
would afcribe his higheft praife to his labours in 
Biography. In that branch, one of his firft, and 
rooft fplendid efforts, was the Life of Savage. This* 
idea might be purfued with no fmall degree of en- 
tertainment and inftriiSion. At prefent, however, 
I ihall only fay, that this train of thought gave 
birth to the following Epigram, which (if you 
pleafe) you may hitch into your Poet's Corner. 

EPIGRAM. 

* 

THEE, Johnfon, both dead and alive we may note 

In the fam*d Biographical Line : 
When living the Life of a Savage you wrote. 

Now many a Savage writes thine. 


A POST- 
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i>OSTHUMOUS WORK OF S. JOHNSON. 

ANODE. 
April 1$, 1786. 


I. 

ST. PauPs deep bell, from ftately tow*r 
Had founded once and twice the hour^ 
Blue burnt the midnight taper; 
Hags their dark fpells o*er cauldron brew'd^ 
While Sons of Ink their work purfu'd^ 
Printing the Morning Paper. 

n. • 

Say Heraldy Chronicle^ or Poji^ 

Which then beheld great Johnson*s Ghoft, 

Grim, horrible, and fqualid ? 
Compofitors their letters dropt, 
PreflTmen their groaning engine ftopt^ . 

And Devils all grew pallid, 

f III. 
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N 
III. 

Enough, the Speftre cried I Enough ! 
No more of your fugacious ftufF, 

Trite Anecdotes and Stories ! 
Rude martyrs of Sam Johnson*s name^ 
You rob him of his boneft fame. 

And tarnifh all his glories. 

IV. 

Firft in the futile tribe is feen 
Tom Tyers in the Magazine, 

That teazer of Apollo I 
With goofe- quill he» like defperate kaifls^ 
Slices, ^s Vauxhall beef, my life^ 

And calls the town to fwallow* 

V. 
The cry once up, the Dogs of Ncws^ 
Who hunt for paragraphs the flews^ 

Yelp out Johnsoniana! 
Their naufeous praife but moves my bile| 
Like Tartar, Carduus, Camomile, 

Or Ipecacuanha, 

' vr. 

Next BoswELt comts (for 'twas my lot 
To find at laflr one honeft Scot) 
With conftitutionaP vivacity. 


Yet, 
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Yet, garrulous, he tells too much. 
On fancied-failings. prone to touchy 

With fedulous locjuacity* * 

VIL 
At length — Job's patience it would tiffr— 
Brew*d on my lees, comes TuiAtE^s Mpif^p 

Straining to draw my pi£);ure 
For She a common-place4MX>k kept, 
Johnson at Streatham din'd and flept, 

And who fliall contradifl her ? 

VIII. 

Thrale, loft 'mongft Fidlers and So^ranos^ 
With them play Ftrtts and Pianos^ 

AdaghzTiA Alltgro! 
I loy'd Thrale's widow and Thrale's wife| 
But now, believe, to write my life 

rd rather truft my Negro. * 

IX. 

I gave the Publick works of merit. 
Written with vigour, fraught with fpirit \ 

Applaufe crown'd all my labours. 
3ut thy delufive pages fpeak 
My palded pow*rs, exhaufted, weak. 

The feoff of friends and neighbours. 


i» His Black Servant 


X. 
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X. 

They fpeak me infolent and rude, 
Light, trivial, puerile, and crude. 

The child of Pride and Vanity ; 
Poor Tufcan-like Improvifation 
Is but of Englifh fehfe caftratiofl* 

And infantine inanity. 

X?. 

Such idle rhymes, like Sybil's leayeSi 
Kindly the fcatt'ring wind receive^ | 

The gatherer proves a fcorner. 
But hold ! I fee the coming day ! 
*rr-The Spe£lre faid, and ftalkM awaj ' 

To fleep in Poets* Corner^ 


PSALM 
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PSALM XXXIX. 

IMITATED IN BLANK VERSE.' 

MDCCLZXVI. ' 

I Will take heed, I faid, I wUl take hep'd, 
. Nor trefpafs with my tongue j will keep my 
n^outh 
As witti a bridle, while the finner*s near. 
—Silent I mus'd, and cv'n from good refrain'd ; 
3ut, (ull of pangs, my heart was hot within me. 
The laboring fire burft forth, and loos'd my tongue. 

Lord, let me know the meafure of my day$, 
Make mp to know how weak, how frail I am I 
My days are as a fpan, mine age as nothing^ 
And Man is altogether Vanity. 
Man walketh in an empty (hade ]| Ijn vain 
Difquieting his foul, he heaps up richeSj^ 
Knowing not who fhall gather them^ And now 
Where refts my Hope, O Lord i It I'efts in Thjee# 
Forgive me mine offences ! Make me no$ 
A fcorn unto the fooliih ! I was dumb, 
^x\d ppen'd not my mouth, for 'twas Thy doing. 

Vol. III.. Q OH 
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Ob take thy ftroke away ! Thy hand defiroys mc. 
"XVhcn with febuk«s thou chaft'neft man for fin. 
Thou mak*ft his beauty to confume away : 
Diftemper preys upon him, as a moth 
Fretting a garment. Ah, what then is Man? 
Every Man living is but Vanity ! 
Hear, hear my pray'r, O Lord ! oh, hear my Cry ! 
Fity my Tears ! for I am in Thy fight 
But as a ftranger, and a (bjourner. 
As all my fathers were. Oh, fpare me then^ 
Though but a little, to regain my ftrength. 
Ere I be taken hence, and/feen no more ! 


PROLOGUE 


PROLOGUES 


AND 
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PROLOGUE TO PHILASTEJl. 

Jtmvedon ihefirfi Jppedrance of Mr. Po^BLt, 
Spoktn hy Mr. King. 

MDCCLXIII. 


TT7 HI L £ Modern Tragedy, by jj-ulc cxaft, 
^ ^ Spins out a thin- wrought Fablc^ Aft by AA, 
We dare to bring you one of thofc bold Plays 
W/ote by rough Englifh Wits in former days ; 
Beaumont and Fletcher ! thofe Twin Stars, that run 
Their glorious courfe round Shakefpeare's golden Sun; 
Or when Philafter Hamlet's place fupplied. 
Or BelTus walked the Stage by FalftafF's fidei 
Their Souls, well-pair'dj fliot fire in mingled rays> 
Their hands together twin'd the focial Bayes, 
Till Fafhion drove, in a refining age. 
Virtue from Court, and Nature from the Stage. 
Then Nonfenfe, in Heroicks, fcem'd fublimej 
Kings rav'd in couplets, and maids figh'd in Rhime. 
Next, prim, and trim, and delicate, and chafte, 
A Haih from Greece and France, came Modern Tafte. 

Ct3 Cold 
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Cold are her Tons, and fo afraid of dealing 
In Rant and Fuftian, they ne'er rife to Feelings 
O fay, ye Fards of Phlegm, fay, wKer^s the name 
That can with Fletcher urge a rival claim i 
Say, Where's the Poet, trained in Pedant Schools, 
£qual to Shakefpeare, who o'erleaj^M ill Rules ? 

Iphus of our Bards, we boldly fpeak our mind i 
A harder tafk, alas, remains behind : 
To-night, as yet by publick eyes unfeen, 
A raw, unpraStisM Novice, fills the Scene. 
Bred in the City, his Theatrick Star 
Brings him at length, on this fide Temple*^ Bar ; 
Smit with the Mufe, the Ledger he forgot, 
And when hi wrcie his name^ he made u hku 
Him while perplexing hopes and fears embarraAr, 
Skulking (like Hamlet's Rat) behind the Arras^ 
Me a Dramatick fellow-feeling draws. 
Without a fee^ to plead a Brother's Caufe. 

Genius is rare ; and while our Great Comptroller, 
No more a Manager, turns Arrant-Stroller, 
Let new adventurers your cafe engage, 
Andnuifc the Infant Saplings of the Stage ! 
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EPILOGUE TO THE FAIRY TALE, 

Spotci by Mifi Hopkins in th$ Charailer if thi 
Fairy PagCy at Drury Lane Theatre, May 23, 
1764. 


LADIES, behold a Female Page! 
I've been Six Months upon the Stage, 
And am almoft Five Years of Age. 
To-night Papa, Mama, thought fit 
To fend me, at their Benefit, ^ 

To thank the Galleries, Boxes, Pit* 
Me in this habit oft you've feen. 
Train-bearer to the Fairy Queen : 
*Tis power all our fex bewitches ; 
And Tm refolv'd to wear the breeches. 
At prefent, as you fee full well, 
I am an Adrefs in the Shell : 
But by-and»by, a tender Chicken^ 
You'll find me,---very pretty^ picking. 
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E- P 1 L O G U E, 

Spoken at the Theatri Royal, nRVRY-LAS^f^ 

April JO, 1765. 

By Mlfs Hopkins a Child 9/ Six Tears old, at the 
Benefit of Mr. Hopkins, PrQmpUry and Mr^ 

Hopkins* 


jff«/^r, fpealung ta Mr. Hopkixs at the Steige Door^ 

NAY— but I muft. — I muft, indeed. Papa f 
Pray, let me go ! what figniiies Mama ?-«-« 

Coming forward Curtfies. 
Your Servant, Gentlemen! your Servant, .Ladicsl 
Papa's the Prompt er^^hwt to JH my Trade is : 
fAnd though my fize is fmall, my years but few^ 
I'll warrant, he {hall find / know my Cue. 

Females of ev*ry Age have leave to tattle ; 

Why may not I then, like my ciders, prattle?' 

Mama indeed cries, '* Hufl), you little Elf ! 

« Prithee be filcnt !— I'll talk all myfelf/' 

-But 
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•-But let her kno^, my Tongue as hers is nitnblct 

And I bad rather ufe it than my Thimble; 

Had rather goffip, fpeak a part, or wheedle^ 

Than. darn, or wound my fingers with a needle* 

A Sempftrefs i No. A t^rincefs let me be. 

In all the pomp and ftate of Tragedy ! 

A Princefs, with a Pag€j and fweeping Train, 

A Bowl, a Dagger, and a Lover flain! 

Oh how ril rant ! how loud I'll be, and glibber 

Than Yates, or Pritchard, Bellamy, or Cibber ! 

If for the Buikin you objedt my iize. 

Why Gafrick's little — but has piercing Eyes* 

And to have I— But Pm too young you'll fay« 

Ah, Sirs I I Ihall grow older ev'ry day : 

And they that now my faint endeavours fpare, 

Mifs in btr Tans (hall thank them for their care« 
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PROLOGUE, 

Sfoieft hj Mr. Sh uter, at the Opening of the Old TheatW* 
tf/ Richmond^ wt Saturday^ June 6^ 1767* 


WELCOME, ye Generous, Polite^ and Fair, 
Who to our lowly Roof this Night repair ! 
Who come, invited by our humble Bill» 
To the Old Theatr* on Richmond Hill; 
Where to thofe guefls, whofe rafte not over-nice is» 
We ferve up common fare*->at common prices. 

No Cornice here, no Frieie to fcaft your eyes^ 
No Galleries on Dorjck Pillars rife ; 
No gaudy Paintings on the Roof we deal in. 
To break your Necks with looking towards the 

Cieling ; 
No Theatre we boaft fuperWy built, 
A Gingerbread Round O, a Cock-pit gilt; 
But a plain Booth, of Boards ill put together, 
Ta raife a Stage, and keep out Wind and Weather« 

Yet 
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Yet here fhall Heroes in rficif Buflcins ftaik^ 
And Shakefpeare^s Ghofts in this fmall Circle walk| 
Here Tragedy fliall uke three narrow Strides ^ 
And laughing Comedy hold both her Sides : 
Here ihatl the Moor fay — " Haply for I am black V^ 
And here plump FalftafT— **Givc me a Copof Sack«^ 
Here Bbbadill fliall don his dirty BulF^ 
And cry — " the Cabin is convenient enatrgh," 

Ovid (by tbofe who read him I am told) 
Says, one Philemon feafted Jove of old : 
With Flitch of Bacon did the God regale^ 
While Goody Bauqis fill'd the Jug of Ate ! 
—For Baucis and Philemon, *tis well known. 
Were of thofe days the Darby and Old Joan.-^- 
In Wicker-Chair well-pleas'd the Thunderer lat, 
Laugh'd, fung, drank, fmok'd, and join'd thsir 

ruftick chat : 
The naked rafters view'd not with difdain. 
Nor fat beneath the humble Thatch in paia« 

Thus, while you deign to vlfit our poor Cottage^ 
And kindly tafte of our Dramatick Pottage, 
We, all intent to Ihew our Zeal and Love,. 
Shall each a Baucis or Philemon prove. 
And every gucft fliall fecm to us — a Jove ! 

PROLOGUE, 
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PROLOGUE, 

Sfbhn ly Mr. Powbll at the clqfing of the Theatre Royalj 
in Covent-Gardeiif on Saturday, June 4, ij6^, being 
the Anneuer/aty of His Majfftys Birth-Day . 


LE T UI9 ere yet we finifh our career. 
And clofe the labours of the circling year. 
Due homage to our Royal Matter pay, 
And hail with Plaudits this aufpicious Day ! 
His Birth diftinguitti'd this illuftrious Morn : 
His Birth, who boatts he was a Briton bokk; 

Tyrants, whofe vaflals tremble and obey. 
Feel the poor triumphs of defpotick fway. 
The hated Sov'reign, with imperious awe, 
IfTues his Edi£):s, and proclaims them Law ; 

« 

While Superttition, grim and favage Maid, 
Rivets the cruel fetters Law has made. 

4 Empr^ 
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Empire like this a Britiih Kingdifdaiiis: - 

O'er a free nation, which he loves, he reigns; 
The Monarch's PbwV upholds the Pcople*s Right, 
And Liberty and Loyalty unite. 

Thrice happy Britain, on whofe Sea«girt Ifle^ 
Freedom and Commerce, Guardian Angels, fmile I 
O may each'fubjedi with his Monarch prove. 
The virtuous raptures of his country's love ! 
Hail, like his King, each, happy native morn; 
And hpafty like him, he was a Bhiton agpRN? 


OCCASIONAL 
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OCCASIONAL PROLOGUE, 

Op Ac Appearance of Mifs Mokris in the Chancer of 
}€ LIST, at the Theatre Royal in Covent Garden. 

Spaicn by Mr. Powell, 

MDCCL^VIII. 


W.H E.N frighicnM Poets give the Town a Play,' 
SoiT)e bold or gentle Prologue leads the way : 
But when new Players their weak powers engage, 
ArA rifque their future fortunes on the ftage ; 
Vo Bard appears to plead their defp'rate caufe, 
Tc^filence cenfure, or befpealc applaufc.. 
Authors too cautious to dirc£l your choice, 
Merc empty echoes of the publick -voice. 
With lefs Poetick Fire than Critick Phlegm, 
Fraifeas you praife, and blame what you condemn. 

Adors, as A£lors feel ; and few fo feared. 
But we)! remember when they firft appeared ; 
When fuddcn tumulc fhook^he labVing breaft. 
With Hope, and Fear, and Shame ai oncepoiTeft; 
AVhen the big tear ftood trembling in the eye, 
Aod the breath ftruggled with the rifing figh. 

y To-night 


AN© EPILOGUES, ^t 

' To-night a trembling Juliet fill^ the Scene, 
Fearful as young, and ually not Eighteen j 
Cold Icy Fear, like an untinoely froft, 
'Lies on her mind, and all her powers are lofl:« 
*Tis your's alone to diffipate her tears. 
To calm her troubled foul, and dry her tears« 
Bit with the cank'ring Eaft, the infant rofe 
Its full-blown honours never can difclofe : 
Oh, may no envious Blaft, no Critick Blighty 
Fall on the Tender Plant we rear to-night ! 
So (hall it thrive, and in fome genial hour, 
Tive opening Bud may prove a boAuteous Flower. 


PROLOGUE 
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PROLOGUE 

TO TJiE COMEpy OF THE SISTER^ 
Written ^ hv Mrs. Lenox, 

Author of the Female Quixote, A Novd. 

Spoken by Mrs. Mattocks, 

y^bruary, 1769. 


mm 


THE Law of Cuflom is the Law of Fools— 
And yet the wife are governed by her ^ules, -^ 
Why ihould Men only Prol ogue all our Plays j 
Gentlemen-Ufhers to each modern Bayes ? 
Why are the Fair to Epilogues coniin'd, 
Whofe tongue^ are loud, and general as the wind ^ 
Mark how in real life each fex is clafs'd I 
Woman has there the iirft word and the laft. 

Boaft not your gallant de^ds, romanticlp men ! 
To-night a Female Quixote draws the pen. 
Arm'd by t^e Comick Mufe thefe lids (he enters^ 
And Tallies forth—in queft of ftrange Adventures ! 
War, open War, *gainft recreant Knights declares. 
Nor Giant-Vice, nor Windmill-Folly fpares : 
Side-fa4dles Pegafus, and courts Apollo, 
^hil^ I (yon fe^!) her F^m^le Sanchoj follow. 
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Ye that in this Enchanted Caftle fit, 
Dames^ 'Squires, and dark Magicians 0f the Pit» 
Smile on pur fair Knight Errantry to-day. 
And raife no fpells to blaft a Female Play ! 

Oft has our Author, upon other ground. 
Courted your fmiles, and oft indulgence found. 
Head in the clofet you approv'd her page. 
Yet ftill (he dreads the perils of the Stage* 
Reader with Writer due proportion keeps. 
And if the Poet nods, the Critick fleeps 1 
If lethargied by dulnefs hire you fit. 
Sonorous Catcalls roufe the fleeping Pit. 

r 

Plac'd at the threftiold of the Weather-houfe, 
There (lands a Pafteboard Huiband, and his Spoufe, 
Each doom'd to mark the changes of the Weather^ 
But ftill — true Man and Wife ! ne'er feen together. 
When low'ring clouds the face of Heav'n deform. 
The muffled Hufband ftands and braves the ftorm j 
But when the fury of the tempeft's done. 
Break out at once the Lady and the Sun. 
Thus oft has Man, in Cuftom's beaten track. 
Come forth, as doleful Prologue, all in black ! 
Gloomy Prognoftick of the Bard^s difgrace. 
With omens of foul weather in his facCt 

Vol. III. R Trick'd 
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Trick*d out in filks and fouler let me ^ppeaff 
And fiX) as fign of peace, the Rainbow hei;e; 
Raife your comp^ffion and your mirth togetiier^ 
And prove to*day an emblem of fair weather ! 




PROLOGUE TO THE ROMAN FATHER, 

ASled at the Theatre at Briflol, on Friday, July 14,. 1769. 

For the Family of the late Mr. Powell. 

Sfoken by Mr. Holland* 


WHEN fancied forrows wake the Player's art, 
A fliort-liv'd anguiih feixes on the heart ; 

Tears, real tears he iheds, feels real pain ; 

But the dream Yanifh'd, he's himfelf again. 

No fuch relief, alas ! his bofom knows, 

' When the fad tear from home-felt forrow flows : 

Paffions cling round the foul, do all we can — 

]^c plays no part, and can't fliake off the man. 

Where'er 
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Where'er I tread, where'er I turn my eyes. 
Of my. loft Friciid new images grifc. 
Can I forget, that from our earlieft age, 
His talents known, I led him to the Stage t 
Can I forget, this circle in my view. 
His firft great pride— to be approvM by You ? 
His foul, with ev'ry tender feeling bleft. 
The holy flame of gratitude poiTeft. 
Soft as the flream yon facred fprings impart. 
The milk of human- kindnefs warm'd his heart. 
Peace, Peace be with him! may the prefent Stage 
Contend, like him, your favour to engage I 
May we, like him, deferve your kindnefs (hown. 
Like him, with gratitude that kindnefs own I 
So fliall our art purfue the nobleft plan. 
And each good Ador prove an Honeft Man. 


Ra EPILOGUE 
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EPILOGUE TO TIMANTHES, 

Spoken by Mrs. Y a t E s» 
February, 1770. 


TT7 HAT horrors fill the Tragick Poet's brain ! 
~ ^ Plague, Murder, Rape and Inceft, croud 

his train ; 
He pants for mifcries, delights in ills. 
The blood of Fathers, Mothers, Children, fpills; 
Stabs, poifons, maflacres,' and. In his rage, 
Wkh Daggers, Bowls, and Carpets, ftrews the Stage. 

Our gentler Poet, in foft Opera bred, 
Italian Crotchets finding in his head. 
Winds to a profperous end the fine-drawn tale. 
And roars— but roars like any Nightingale. . 

Woman, whate'er fhe be — Maid, Widow, Wifc^ 
A quiet woman is the charm of life. 
And fure Cephifa was a gentle creature. 
Full of the milk and honey of good nature. 
Imported for a fpoufe, by fpoufe refused I 
Was ever maid fo ihamefully abus'd I 

I hxA 


A N D E P I L O G U E S. 187 

And yet, alas, poor Prince ! I could not blame him««- 
One wife, I knew, was full enough to tame him. 
Ifmena, and Timanthes, and Olynthus, ^ . 
Might all be happy — for I chofe Cherinthus, 

But what a barbarous law was this of Thrace ! 
How cruel there w^s each yoUng lady'« cafe I * 
A virgin, plac'd upon the dreadful roll, 
A haplefs virgin muft have flood the poll. 
But by Timanthes made a lucky bride, 
Ifmena prudently difqualijied. 

Ladies, to you alone our Author fues ; 
'Tis yours to cberiib, or condemn his Mufe* 
The Theatre's a Mirror, and each Play 
Should be a very Looking-Glafs, they fay ; 
His Looking-GIafs refletSis no moles or pimples. 
But ihews you full of graces, fmiles, and dimples. 
If you approve yourfelves, refolve to fpare. 
And, Criti(:k8 ! thep attack him, if ye ds^re I 


1 
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P R O LOG U E 

Tb the Tragedy of CLEMENTINA. 

Spoken by Mr. Bensley* 

March, 1771^ 


IN thefe our moral and religious days^ 
Men dread the crying fi|^ of writing Plays; 
While fome, whofe wicked witmcurs the blame* 
Howe'er they love the trefpafs, fly the fliamc^ 

If, a new holy war with vice to wage. 
Some Preacher quits the Pulpit for the Stage, 
The Rev'rehd Bard, with much remorfe and fear* 
Attempts to give his Evening Le£lure here : 
The wOrk, engender'd, to the woild muft rife; 
But yet the father may elude our eyes. 
The parifli on this trick of youth might frown. 
And thus, unowned, 'tis thrown upon the towD* 
At our Director's door he lays the fin, 
Who fees the Babe, relents, and takes it in ; 
To fwathe and drefs it firft unftrings his purfe. 
Then kindly puts it out to you — to nurfe. 

Should fome Young Counfel, thro* his lucklcis ftar. 
By writing Plays turn truant to the Bar, 
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CalPd up By you to tliis High Court of Wit, 
With 7t$n inventus we return the Writ, 
Ko Latitat can force him to appear, 
Whofe failure and fuccefs caufe equal fear; 
Whatever fees his clients here beftow. 
He lofes double in the courts below. 

Grave, folemn Dofiors, whofe prefcribing pen 
Has, in the trade of Peath, kill'd many meft^ 
' With vent*xous quill here tremblingly engage 
To flay Kings, Queens, and Heroes, on the ftage. 
The Gre?t, if great men write, of fliame afraid, 
Come forth incsg. — and Beaux, in mafquerade. 
Some Demireps in wit, of doubtful fame, 
Tho* known to all the town, withhold theif name. 

Thus each by turns ungratefully refufe 
To own the favours of their Lady Mufe ; 
Woo*d by the Court, the College, Bar, and CbMrch, 
Court, Bar, Church, College, leave her in the lurch. 

'Tis your's to night the Work alone to (can : 
Arraign the Bard, regardlefs of the M^ ! 
If DuUnefs wave her Poppies o'er his -playi| 
To Critick fury let it fall a prey j 
But if his art tlie tears of Pity draws, 
Aik not his name-rbut crown bim with applaufe. 

H^ EPILOGUS; 


igo PROLOGUES 


EPILOGUE TO CLEMENTtNA. 
Spoken by Mrs. Yates. 


FROM Otway's and immortal Shakefpear's page, 
Venice is grown familiar to our Stage, 
Here the Rialto often has difpIayM 
At once a Bridge, a Street, and Mart of Trade; 
Here, Treafon threatening to lay Venice flat, 
Grave Candle- SnufFers oft in fenate fat. 

To night in Venice we liave plac'd our fcene. 
Where I Havp been, — liv'd— died — ^as you have feen. 
Yet that my travels I may not difgrace. 
Let me, fince now revived— -defcribe the place I 
Nor would the Tour of Europe prove our ihame, 
Gould every Macaroni do the fame. * 

The City's felf-r— a wonder, all agree— 

Appears to fpring, like Venus, from the fea. 

Founded on Piles it rifes from the ftrand. 

Like Trifle plac'd upon a filver ftand : 

While many a lefler ifle the profpeft crowns. 

Looking like fugar-plums, or floating towns. 

Horfcs 
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Horfes and mules ne'er pkce the narrow ftreet^ 
Where crowded walkers elbow all they meet : 
No carts and coaches o*er the pavement clatter ; 
Ladies, priefts, lawyers, nobles, goby water: 
Light boats and Gondolas tranfport them all. 
Like one eternal party to Vauxhall. 

Now hey for merriment ! — hence grief and fearl 
The jolly Carnival leads in the year ; 
Calls the young loves and pleafures to its aid ; 
A three-months Jubilee and Mafquerade ! 

I • r 

With gaiety the thronged piazza glows. 
Mountebanks, Jugglers, Boxers, Puppet-Shows; 
Maik'd and difguis'd the ladies meet their fparks. 
While Venus hails the mummers of St. Mark's, 
There holy friars turn gallants, and there too^ 
Nuns yield to all the frailties — ** Flelh is heir to/* 
There dear Ridottos conftantly delight. 
And fweet Harmonic Meetings ev'ry night ! 

Once in each year the Doge afcends his barge. 

Fine as a London Mayor's, and thrice as large; 

Throws a huge ring of gold into the fea. 

And cries, *' Thus we, thy fovereign, marry thee; 

« Oh 


M Oft inij^ft thou ne'er, like many a mortal fpoufe, 
•• Prove fall of ftorms, and faithlcfe to thy voWs!'^* 

One word of Politicks — anil then I've done--* 
The ftate qf Venice Nobles rule alone. 
Thrice happy Britain, where, with equal hand. 
Three well-pois'd States unite to rule the land ! 
Thus in the Theatre, as well as State, 
Three ranks muft join to make uf blefs'd and great* 
Kings, Lords^ and Comnioifs, o'^r the nation fit j 
Pit, Box, an4 Gallery, ru|e the realms of wit* 


PROLOGUE, 
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PROLOGUE 

To the C^iotiy of A Vfi^M in thu Ri^^ht. 

fyirittm. h ^^^^ Griffith, 

; Spoken by Mrs. B y L K L £ y. 
March, 177a. 


BY your Icaye,^ Criticks !— 'Tis a Female Play : 
A Female Prologue may prepare the way. 

* * I 

Among the chronicles of modern fame 
Who has not i:ead of gentle Frances' name? 
Henry and Frapces! a fond loving pair, 
~Whofe foft epiftles ftill amufe the fair.* 

Some nights ago our couple, all alone, 
A Fire- fide tete-a f^/^— -true Darby and Joan— *-t^ 
Frances, faid Henry, give up writing ! Men, 
And Men alone, fhould dare to wield the pen* 
Your fex of late all decency confounds. 
And breaks 'twixt us and them the modeft bounds* 
Whether from paffion, love of pow^r or riches. 
Women, we fee, all love to wear the breeches/ 
At fea fome madcaps enter volunteers, 
$ome in the army lift as grenadiers ! 

* LsTTltiRS -stTWXBN Mr. an^ M&9. G&i1rFi!rB» wdertke 
^mfi^HxMiiV «/Il^F]lA^CBt. 

4 Others, 
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Others write bift'ries, ftate- intrigues unriddle^ 
Ride the great horfe, and play upon the fiddle. 

Gently^ cries Frances ; truce with your reproaches ! 
And mark which fex on t'other moft encroaches. 
Soft filky coxcombs, full of nice pundlilio. 
All pafte, pomatum, efience and Putvilio, 
With huge bouquets, like beaupots, daily go» 
Trick'd out like dolls, to pace in Rotten-Row. 
Thus flies the morning ; and the day to crown, 
To Quinze and Faro ev'ry fop fits down. 
Each coat fo trim, left any fpeck fall on it. 
An apron guards ; each forehead a ftraw*bonnet; 
Nay left Rouleaus themfelves (hould foil their ruffles, 
A i7f2<^/^^ each Pretty Mafter muffles. 

Women in vain to keep their place have ftriven ; 

From ev'ry trade, from each profe^on driven. 

Men-Midwives fwarm ^ men m^qtuas make, make 

flays, 

Drefs hair, drefs meat— let women then write plays [ 

While narrow prejudice defprmM the age, 

Mo Adlrefs play'd, no Female trod the Stage ; 

Some fmooth unrazorM youth for Juliet rav'd. 

And kings fat waiting till the queen was fhavM; 

But Women once brought forward on the Scene, 

By man, like £ve, was lik'd as foon as feeo. 

Let 
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Let Females then compoTe, as well as play^ 
And ' ftrive to pleafe you in the nobleft way ! 
Uo fulky Critick to the Playhoufe drawn 
Wl\om Modern Comedy provokes to yawn. 
But marks of Authors paft the valu'd file. 
And owns Centlivre tempted him to fmile. 
Why may not Ladies too jn future plays 
Strike a Bold Siroiij and anxious for the Bayes 
New Bujy Bodies form, new Wondtrs raife \ 

Thus Frances fpoke, and bid her Dear good 
night ^ 
And Henry own'd, Hh Wife was in the Rigbu 
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PROLOGUE 

On Opening the New Theatrs Royal in LlVEKFoot^^ 

On Frfdify, June 5, IT] 2* 

Spohn hy Mr. Y u n c E k. 
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li^tters and Arts attend the profp'rous gale. 
When Caefar firft.thefe regions did cxplorC} 
And northward his triumphant Eagles bore. 
Rude were Britannia^s fons — ^a hardy race— 
Their faith^ idolatry; their life, the chace* 
But foon as Traffick fix'd her focial reigrt, 
Join'd Pole to Pole, and nations to the Main, 
Each art and fcience foUow'd in her train4 
Augufta then her pomp at large difplay'd. 
The feat of majefty, the mart of trade ; 
The Britifh Mufe unveil'd her awful mien. 
And Shakefpeare, Jonfon, Fletcher^ graced the Scene; 

Long too has Merfey roUM her golden tide. 
And feen proud veflels in her hatbours ride : 

N 

Oft on her banks the Mufe's fons would roam, 

Aa4 wifliM to fettle there a certain home ; 

Condemned, 


CondeiimM) alas i to hawk unlicras'd Bay^s, 
Contraband Mummeries, and fmuggled Plays I 
Your foft'ring care at length relieved their woes : 
Under your aufpices this Staple rofe. 
Hence made free merchants of the letterM worli^ 
Boldly adventuring forth with fails unfurled. 
To Greece and Rome, Spain, Italy and France^ 
We trade for Play and Op'ra, Song and Dancf. 
Peace to his Qiade, who firft purfu'd the plan! 
You lovM the ASor — ^for yow lov'd the M?n.* 
True to himfelf, to all mankind a friend^ 
By hmeft means he gain'd each honeft end. 
Y0U9 like kind Patrons, who his virtues -knew^ , 
Prompt to applaud, and to reward them too. 
Crowned his laft moments with his wifli obtained, 
A Royal CHAHxait by ypur boimty gaiaM ! 

* Mit. GiBsoKi laie of the Tbeatzf Royal, Covtnt Carte. 
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OCCASIONAL EPILOGUE, 

On the Departure of the Manageh of the Theatrk 
Royal Covent-Gardbn, May 26, 1774- 

Spoken by Mifs B A R ^ A K T I. 


OF mortal men how equal is the date I 
Kings and Mock Kings fubmit alike to Fatet 
Abroad, in ftate^ one mighty monarch lies ; 
While here, his Majefty of Brentford dies. 

Hung be the Stage with black ! and Juliet's Bell, 
*Midft flafhing Reiin, toll our monarch's knell ! 
Wnile we with tragick plumes and mournful vetfe. 
In flow procciSon all attend his hearfe. 
Ffrft, in dead march the muilck — unbrac'd drums- 
Then with a monftrous purfe the Treafurcr comes. 
The hugenefs of the bag your fancy cozens ! 
Prick it! and out come Orders by whole Dozens! 
Swell'd as it is, no fubftance fure enough; 
No cafti — but like a bladder blown— all puff! 
Two tiny Fairies bear an Epitaph ; 
Two Printers next, with each a Paragraph $ 
Both boafting of Applaufe that ne'er was fhown, 

And crouded Houfes thatwere never known. 

Big 
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Big as a Sybirs Self, QS fometbing bigger. 

Old j^other Shipton comes, a noble figure ! 

Full horribly ibe grins with ghaftly cbarmSy 

Our Monarch's baby-image in her arms. 

Then follow Sylphs, Ghofts, Witches in Macbeth j 

A gouty Harle<|iiin, a Prompter Qut of breath ; 

A white- glov'd Houfekeeper with whiter wand. 

An empty box-book in the other hand ; 

One, like Lord Chamberlain, his office grs^:es i 

The other Ibews you there are ftore of places* 

Six Beggar's-Opera Ladies tend the bier. 

Parted, like Hector's wife, 'twixt Smile and Tear; 

Elfrida*s Virgins too proceed before^us, 

A Modern-Antient, Englifh-Grecian, Chorus. 

Scene-lhifters, Candle-fhuffers, and Stage-keepers, 

Bill'flickers, Pickpockets, and Chimney-fweepers, 

The Mob without doors, and the Mob within, 

Clofe the Proceffiop, and complete the din* 

Thus having buried him let*s waive Difledion I 
'Tis now too late to give his faults corredion. 
Peace— if peace may be — to his fhade I He died 
Felo defe^ poor foul ! a Suicide : 
Yet he confefsM with his departing breathy 
And in the very article of death. 
Oft did yQur favour cherifh his pretences. 
Which now defrays his Funeral Expences. 
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PROROGUE 

to THE COMEDY OF BON TON. 

Spoken by Mr. K I K G* 

November, 1773. 


FASHIOK in cv*ry thing beirt fbv'reign fway. 
And Words and Perrlwigs have both their day. 
Each have their purlieus too, afe modi(h each 
In ilated diftridts. Wigs as well as Speech. 
The Tyfturn Scratch, thick Clab, and Temple Tye, 
The Parfon*8 Feather-top, frizz'd broad and high f 
The Coachman*^ Cauliflower, built tiers on tiers { 
DiiFernot more from Bags and Brigadiers, 
Than grelat St. George*s, or St. James's ftrlcs. 
From the broad dialed of Broad St. Giles*. 

What is Bon Ton ? — Oh, damme, cries a Buck 
—Half drunk— a(k me, my dear, and you're in luck !. 
Bon Ton^s to fwear, break windows, beat the watch. 
Pick. up a wench, drink healths, and roar a catch. 
Keep it up, keep it up { damme, take your fwiog ! 
Son Ton is Lifc^ my Boy 5 Bon Ton's the Thing ! 

Ah! 


I 


« 
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Ah ! I loves Life^ aAd all the joys it yields-* 
fiays Madam Fuilbck, warm from Spitalfields. 
Jofii Tt^n/s ibe fpiace 'twix^t Saturday and Monday^' 
And riding in a one-horfe chair o'Sunday I- 
'Tis drinking tea on fummef afternpons 
At Bagnigge- Wells, with China and gilt fpoc^ns I 
*Tis laying-by our fluffs, red cloaks, and pattens^ 
To dance Cow-tillions^ all in fUks and fattins ! 

Vulgar! cries Mifs. Obferve iii higher life 
The featherM fpinfter, and thrice- tea ther*d wife t 
The Club*s Bon Ton. Bon Ton's a conftant trade 
df kout, Feftino, Ball, and Mafquerade ! 
Tis Plays and F^uppet-fliews ; 'tis fomething new 4= 
^Tis lonng thoufands ev*ry night at Lu ! 
Nature it thwarts, and contradicts all reafon ; 
^TiS ftiff French ftays, and Fruit when out of feafori ? 
A Rofe, when Half a Guinea is the price ; 
A fet of Bays, fcafcc bigger than fix mice | 
To vifit friends, you never wifli to fee ; 
Marriage 'twi;it thofe, who nevdr can agree ; 
Old Dowagers, dreft, painted, patched and curPd ; 
'rtiis is Bon Ton, and this we call the World 1 

\ 

True, fays my Lord ^ and thou, my only fon^ 
%Vhate*er your faults, ne'er ftn againft Bom Ton f 

Sa Who 
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Who toils for learning at a Publick Schfx>l, 

And digs for Greek and Latin^ is a fool ! 

French, French, my boy's the Thins ! jafez ! prate^ 

chapter! 
Trim be the mode, whipt fyllabub the matter ! 
Walk like a Frenchman ! for on Englifh pegs 
Moves native aukwardnefs with two left legs. 
Of courtly friendihip form a treacherous league; 
Seduce men's daughters, with their wives intrigue; 
In fightly femi-circle round your nails ; 
Keep your teeth clean-r-and grin, if fmall talk 

fails — — 
But never laugb^ whatever jeft prevails ! 
Nothing but nonfenfe e'er gave laughter birth. 
That vulgar w^y the vulgar (hew their mirth. 
Laughter's a rud« convulfion, fenfe that juftles, 
Diflurbs the cockles, and diftorts the mufcle$* 
Hearts may be black, but all Ihould wear clean faces; 
The GtaciSy Boy ! the Graces, Graces, Graces ! 

Such is Bon Ton ! and walk this City thro'. 
In Building, Scribbling, Fighting, and Firti 
.And various other ftapes, 'twill rife to view* 
To night our Bayes, with bold but carelefs tints. 
Hits off a fketch or two, like Darly's prints. 
Should Connoifleurs allow his rough draughts ftrike 'em^ 
'Twill be Bon Ton to fejp 'cm and to like 'cm. 
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PROLOGUE 

On opening the Tttf atre Rotal, at LIVskropL^ for th6 

Winter Seafom 

Sfoien fy Mr. Youkosr. 
OAobcfj 1774. 


rip HE troops, who lately (hone in bright array, 

^ Woud on thefe plains their banners to difplay, 
Caird to their pofts in town by beat of drum. 
Aided with frelh recruits I hither come. 
I9 your old Serjeant, once again appear, 
Happy to fix my Winter- quarters here; t 
Here, where Good-humour (hews her fmiling mieit. 
And Judgment with fair Candour ever (een. 
Oh for a foul of flame, that might infpire. 
Thro' all our ranks, a truely*martial fire! 
Biity oh ! my breath is weak, my words are vain» 
My efforts poor, the mighty point to gain. 
Wiiat tho' in ev'ry breaft firong Ardours glow, 
pn you alone their longing eyes they throw* 
Your frowns at once their nobleft fpirit damp. 
And ftrike a terror thro* our little camp ; 
Yet, if you fmile, again their hopes return. 
Again their (ouls with love of glory burn j 

S3 £agfC 
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I* , 

Eager to fight^ to conquer, or to fall^ 
From firft to hindmoft — Pioneers and alU 
Kervelefs and fihewlefs their arms, 'tis true | 
S}it yet 'tis glory jto pontfsnd for ypu. 

s As fome low hind, whofe poverty's confefs'd^ 
Receives beneath his roof fome mighty g|iefi:% 
Pried winter fruits, alas! his only cheer. 
His only liquor fome Odober beer, 
Make^ up in welcome what he wants in ftore. 
Wifhing his morfel better, riches more. 
Spreads with a willing heart his humble board* 

And freely empties all his little hoard ; ' 

•■. • 

So we too, Qonfcious of our homely fare, 
Truft to your fmiles to fnatch us from defpair^ 
Fall o|i with hearty fiomachs to regale. 
Let not nice taffe, but appetite, prevail | 
While we, plain landlords, a kind welcome give, 
Blefs'd if we pieafe you, whom to pleafe we live \ 
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PROLOGUE, 

To the tevived Comedy cabled EASTWARD HOE« 

Spckm by Mr. King* 

No7C»iber9,' 1775. 


«n*>^^ 


IK Charles the Second's gay apd wanton day$» 
When lords had wit aod gentlemen wrote plays^ 
A rural 'fquire was term'd a country Put, 
And the grave City was a ftanding butt. 
To town, like oxen, honeft knights were fed. 
To fhew in droves, huge antlers on their bead* 
Gallants in queft of game, cried EaftwardHoe! 
And oft fprung Pufs within the found of Bow i 
While ev*ry 'prentice in the galleries chuckled 
At London Alderman dubb'd London Cuckold* 

But now the times are chang'd, and changM the jeft ; 
For Horns^ fome fay, fprout nobly in the We|l. 
The murraifi *tpongft horn'd cattle fpreads fo far^ 
It rages on each fide of Temple-ban 
The modi(h citizen o'erleaps his ward. 
And the gay Cit plants Horns upon My Lord; 
While Beaux, whofe wives of flattery chew the cud. 
Are dupe$ fulUblowi), or Cuckplds in the bud« 

S 4 Artifts, 


} 
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Artifts, who fufnifli'd pidurcs for the ftsg^i 
la good Queen Befs'^ memorable age, ' 
With a juft pencil City^portraits drew, 
MarkM ev'ry vice, and mark'd each virtue too : 
The City Madam^s vanities difplay'd, 
PraisM honeft gainc, but damn'd the tricks of tradc# 
Artifts like tbefe, (Old Ben the chief) to-night 
JBring Idlenefs and Induftry to light. 
Their Sketch, by Time perhaps impair'd too much^ 
A fetn^e hand has ventur'd to retouch* 
Hence top our Hogarth drevr, nor fcornM to gleaiT 
The Comick ftubblc of the Moral Scenes 
Hence Fellow-Prentices he brought to life. 
And fhtyf'A their manners, and their fate, at ftirife; 
Shew'd to what ends both Goocl and Evil ftretch^^ 
To Honour one, and t'other to Jack l^etch ; 
Turn'd ridicule *gainft folly, fraud, and pride. 
And fought with Humour^s lance on Virtue's fide* 

Such be henceforth each Comick Artift's aim. 
Poets, or Painters, be their di^ift the fame ! 
Suc6 are the leffons which To-Night we read ; 
And may next fei&ons prove that vire fucceed { 
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PROLOGUE, 

On opening the New Thbatre Ho^al at MAKCHUTift« 
Spohn iy'MK. YouNO£R« 
( OMbtt, 177 J* 


IN days of old»; they fay» the Poet's Lays 
Cities could build^ and mighty temples raife^ 
Wh^n Orpheas play'd fo powerful was his ibng. 
He drew ftocks, ftones, and favage beafts along. ^ 
Amphion harp'd 1 obedient to his call. 
The moving quarry jump'd into a wall* 
Verfe of fair government firft taught the plan^ 
Religion, Laws, and Arts, in Verfe began. 

Thus fables tell ; and myfticic truths they bidc^ 

For Arts and Freedom with the Mufe abide^ 

When fogs of ignorance o'erfpread the land, , 

Grim Perfecution rules with iron hand. 

The focial Arts to kinder climates fly. 

The Mufes' Temples all in Ruins lie. 

But let the ray of Science chafe the gloom. 

The plough, the fail, the fhuttle, and the loorn^ 

Plied by the fons of Induftry, bring in 

The kindred Arts, and Freedom's joys begin. 

5 Meanwhile 
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Meanwhile well-pleas'd dieir triumphs to proclalaiji. 
The Mufes celebrate^ and ihare their fame ; 
And while their grateful incenfe feeks the (kietj 
Temples and Theatres in fplendor rife. 

Snch be your boaft ! here let the Mufe retreat^ 
' Where Pallas long has fixt her fav'rite feat I 
If yott upon our humble labour fmile^ 
In happy hour to Shakefpeare rofe t|ii8 Pile. 
But^ if you frown, our fplendid Scenes d^ay^ 
And all our bafelefs fabrick melts away. 
Our cloud-capt tof^rs;^ our gorgeous palaces. 
Our mounts, our wood^, Qur ri versj and our feas^ 
Our folemn temples, and each folepin robe 
That i^uSs this wooden O, this little globe. 
Shall fade ! and like the infubftantial wind. 
Or empty dreams, leave not a rack behind. 
Smile then, and for your clemency be prais*d. 
And, oh! fupport the Building you have raisM! 
On that foundation muft we reft alone, 
Your patronage our Prop, our Corner-Stone. 
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PROLOGUE TO THE CAPUCHIIf, 

Spoken by Mr. F 9 o T e; 

i. 

Auguft, 1776. 


CRITIGKS, whene'er I write, in every Sdne 
Difcover meanings that I never mean; 
Whateyp;- charaSer I bring to yie^, 
I am the father of the child 'tis true. 
But every babe his chriftening owes to you, 
5< The Comick Poet'S'Cye, with humorous air, 
Gl^pcing from Watling-ftrept to Grofvenpr-fquare^ 
He bodies forth a light ideal train. 
And ^urns to (hape the phantoms of his brainy 
Meanwhile your fancy takes more partial aim. 
And gives tp airy nothing Place and Name.'^ 

^ Limner once, ifi want of work, went down 
Tp try his fortune in a country town; 
Tfii^ waggon, loaded with his goods, conveyed 
To the fame fpot his whole dead ftock in trade, 
priginals and Copies — ready made. 
T6 the n^w Painter all the country came, 
JlfOrd,Xady, Dedor, Lawyer, 'Squire, andDame, 
The humble Curate, and the Curate's wife; 

All a0c a likeneft~tak^n from the life. 

Behold 


heboid the eanyafs on the eafel ftand ! 
A pallet grac*d his thumb, and brulhes filiM hb band ; 
But, ah ! the Painter's fkill they little knew» 
Nor by what curious rules of Art he drew. 
The waggon-load unpacked, his ancient (lore 
Furnifh'd for eiach a face drawn long before. 
Go^> Dame^ or Hera— of the days of yore. 
,The Caefars, with a little alteration, 

w 

Were turn'd into the Mayor and Corporation j 

To reprefent the Redor and the Dean, 

He added wigs and bands to Prince Eugene : 

The ladies, blooming all, deriv'd their faces 

From Charles the Second's Beauties and the Graces* 

Thus done, and circled in a fplendid frame. 

His works adorn'd each room, and fpread his fame* 

The countrymen of tafte admire and flare, 

^ My Lady's leer ! Sir John's majeftick air ! 

Mifs Dimple's languiih too!— extremely like ! 

And in the ftyle and manner of Vandyke!' 

Oh this new Limner's pictures always ftriJ 

Ojd, young, fat, lean, dark, fair \ or big, or little ; 

The very man or woman to a tittle I" 

Foote and this Limner in feme points agrjee^ 

Apd thus, good firs, you often deal by me. 

Wheny by the Royal Licence and Protedion, 

Z ibew my fmall Academy's colle£lion> - 

The 
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The ConnoiiTeur takes out his glafs, to pry 
Into each Pidure with a curious eye \ 
Turns topfy-turvy my whole compoiition. 
And makes mere Portraits all my ExhibitioDf^ 
From various forms Apelles Venus drew : 
So from the million do I copy you« 
But ftill the copy's fo exa£l, you fay ; 
Alas,^ the fame thing happens every day ! 
How many a modi(h well-dreft fop you meet. 
Exactly fuits his (hape^n Monmouth-ftreetf 
In Yorkfliirc Warehoufes, and Granborn- Allyi^ 
'Ti^ wonderful how (hoes and feet will tally ! 
A^s honeft Crifpin underftands his trade. 
On the true human fcale his lafts are made^ 
The meafure of each fex and age to hit. 
And every fhoe, as if befpoke, will fit* ^ 

My Wareboufe thus for Nature'^s walks fuppllcs 
Shcfes for all ranks, and Lafts of ever3^ {\%t: 
Sit ftill, and try them, firs ; I long to pleafe ye $ 
How well they fit ! I hope you find them ti^y : 
If the Shoe pinches fwear you cannot bear it. 
But, if well made— I wilh you health to wear it. 
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PROLOGUE 

To the Rtuiwd Comedy of Epicjese^ or the Sileni^ 


. / 


January, 1776* 


HAPPY the foaring Bard, who boldly wooe% 
And wins the favour of the Tragic]|p Mufe ! 
He from the grave nlay call the mighty dead. 
In Buikin^ and Blank Verfe the Stage to tread g 
On Pompeys and old Gaefars rife to fame. 
And join the Poet's to th' Hiftorian's name. 
The Comick wit, alas I whofe eagle eyes 
Pierce nature thro' and mock the time's difguife^ 
Whofe pencil living follies brings to View, 
Survives thofe follies, and his portraits tooj 
Like ftar-gazers deplores hh lucklefs fate. 
For Ia({ year's Almanacks are out of date^ 
«* The Fox, the Alchyrtiift, the Silent Wom^fl^ 
•* Done by Ben Jonfon, are out- done by no Man/^ 
Thus fay, in roughs but panegyrick rhymes. 
The Wits and Criticks of our author's times^ 

Bttt 
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But now we bring him forth with dread and doub^ 
And fear his learned focks are quite worn out; 
The fubtle Alchemift grows obfolete. 
And Drugger^s humour, fcarcely keeps him fvtfeet* 

To-nrght if you would feaft your eyes and earv. 
Go back in fancy near two hundred years ; 
A play of Ruffs and Farthingales review. 
Old Engliih falhions^ fuch as then were new f 
Drive not Tom ,Otter*s Bulls and B£ars away ; 
Worfe Butts and Bears difgrace the prefcnt day* 
On fair Collegiates let no Critick frown ! ' 

A Ladies' Club ftill holds its rank in town« 
If modern cooks, who nightly treat the Fit, 
Do not quite cloy and furfeit you with wit, 
Fnom the old kitchen pleafeto pick a bit! 
If pnce, with hearty ftomachs to regale 
On old Ben Johnfon's fare, tho' fomewhat (bJe^ 
.A meal on Bobadil you deignM to make. 
Take £pic;en£ for his and Kitely's fake ! 
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E P I LOGU E, 

TO THE, 

SCHOOL FOR SCANDAL, 

S^ektn fy Mrs* Abikqton i»t^ Cbarqfiero/Ladj TiA^tt. 

June, 1777. 


tWho was late fo volatile and gay, 
Like a trade- wind, muft now bjow all one way, 
Bend all my cares, my fiudies, and my vows. 
To one old rufty weather- cock— my fpoufe; 
So wills our virtuous Bard! the pye-ball'd Bayes 
Of crying Epilogues and laughing Plays. 

Old bachelors, who marry fmart young wives. 
Learn from our play to regulate your lives ! < 

Each bring his dear tatown — all faults upon her— 
London will prove the very fource of honour ; 
Plung'd fairly i^, like a cold Bath, it ferves. 
When principles relax, to brace the nerves. 
Such is my cafe— and yet I muft deplore 
That the gay dream of DiiSpation's o'er : 

And 
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An4 fay, ye fair, was ever lively wife, 
Born with a genius for the higheft life, . 
Like me, untimely blafted in her bloom^ 
Like me, condemned to fuch a difmal doom i 
Save money— »-wheh 1 j lift kiiew how to wafte it ! 
Leave London — juft as I began to tafte it I 
Miift I then watch the carly-crbwing cock ? 
The melancholy ticking of a clock ? 

V 

In the lone ruftick hall for ever pounded^ 
With tlogs, cats, rats, and (quailing brats furtounded i 
With humble curates can 1 npw retire, 
(While good Sir Peter fedozes with the 'Squire) 
And at Backganimon mortify my foul. 
That pants for Lii, or flutters at a Vole? 
SeV^h^s the Main !-^ear Sound !— 4hat ihuft expire. 
Loft at Hot- Cockles round a Ghriftmas fire ! 
The tranfient hour of Fafhion too foon fpent, 
*^ Farewell the tranquil mind, farewell content! 
«* Farewell the plumed head, the cufliion'd Tete, 
*< That takes the cufhion from its proper feat ! 
*' The fpirit-ftirringdrum !— ^card-drums Imean-^ 
«* Spadille, Odd-trick, Pam,Bafto, King and Queen ! 
Vol. HI. T •* And 
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^< And you, ye knockers, that with brazen throa|r 

«< The welcome vifitor's approach denote, 

^< Farewell !— all Quality of high renown, 

<* Pride, Pomp, and circumftance of glorious Town$ 

<* Farewell!— your reveU I partake no more, 

«« And Lady Teazle's occupation's o'er." 

*-All this I told our Bard; be fmil'd, and faid 

'twas clear 
I ought to play deep Tragedy next year* 
Meanwhile he drew wife Morals from his Play, 
And in thefe folemn periods ftalk'd away. 
<* Bleft were the fair, like you her faults who ftopt^ 
^f Aiid clos'd her follies when the curtain dfopt I 
^^ No more in vice or error to engage, 
** Or play the Fool at large on Life's great Stage !'• 
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PROLOGUE 

Oh th« opening of tlie Theatre Royal ia the Hat^ 

Mailket, May 151 1777. 

Spoken by Mr\ Palmer. 


PRIDE, by a thoufand arts, vain honours claims* 
And gives to empty nothings pompous names* 
Theatrick Dealers thus would fain feem great, » 
And every Playhoufe grows a mighty State; 
To fancied heights howe'er mock monarchs foar, 
A Manager's a Trader— nothing more. 
You (whom they court) their cuftomers*— and then 
We players— poor devils !— are the journeymen. 

While Two Great Warehoufes, for Winter ufc. 
Eight months huge fiales of Merchandife produce. 
Out with the Swallow comes our Summer Bayes, 
To ihew his TafFata and Luteftring plays ; 
A choice aflbrtment of flight goods prepares^ 
The fmalleft Haberdafher of Small Wares. ^ 

In Laputa we're told a grave Projedor, 
—A mighty Schemer, like our New Director— 

T 2 Once 
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Once fortn'd a plan— ^and 'twas a deep one^ firs! 
To draw the Sun*beams out of Cucumbers. 
So whllft lefs vent'rous managers retire, ' 
Our Salamand^ thinks to live in fire. 

A playhoufe Quidnunc— and no Quidnuncs wifcr-^ 
Reading our play-bills in the Advertifer, 
Cries *< Hey 1 what's here ? In the Haymarket a play. 
To fweat the Publick in the midft of Mayf 
Give me frefli air!" then goes, and pouts alone 
In country lodgings— by the Two-mile Stone : 
There fits, and chews the cud of his difguft, 
Broird in the fun, and blinded by the dufl« 

Dcarec, fays Mrs, Inkle, let us go 
To the Hay-market to-night and fee the Show! 
Pfiia, woman, cries old Inkle, you're a fool : 
We'll walk to Hornfcy, and enjoy the cooU 
So faid, to finifli the domeftick fiirife. 
Forth waddle the fat fpoufe and fatter wife : 
And as they tug up Higbgate-Hill together. 
He cries — " delightful walking — chartaing weather V* 

Now, with the napkin underneath the chin, ^ 
Unbutton*d Cits their Turtle feaft begin. 
And plunge full knuckle-deep thro' thick and thin; 
. Throw down fifh, fleih, fowl, paftry, cuJKard, jelly. 
And make a Salmagundy of their belly. 

«« More 
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«* More Chian- Pepper ! — Punch, another rummer f 
« So cool and pleafant— eating in the Summer !'* 

. To antient Geographers it was not known 
Mortals could live beneath the Torrid 2^ne: 
But we, tho' toiling underneath the Line, 
Muft make our Hay, now while the weather's fine. 
Your good Old Hay« maker, long here employ 'd« 
The funlhine of your fmiles who ftill enjoy'd. 
The fields which long he mow'd will not forfake. 
Nor quite forego the Scythe, the Fork| and Rake, 
But take the field, ev'n in the hotteft day. 
And kindly help us to get in our ]bay« 
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PROLOGUE TO THE SPANISH BARBER. 

Spoken ly Mr. Parsons in th ChamBer rf PAyj. Pl^iP^ 
in Mr. Foote'/ Comdy of The Cozeners. 


September^ 1777? 
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N C E more frpm Ludgate-HiU behbld Paul Prig ! 
T'he, fame fpruce air you fee ! fame ^Qat ! fame 


wig! 


A Mercer fmart and dapper, all allov. 
As ever at ^op door (hot oiF a bow. 
This fummer — for I love a little Prance— 
This fummer, gentlefolks, I've been to FrancCj 
To mark the Fafhions and to learn to dance. 
I, and dear Mrs. Prig— the firft of Graces f 
At Calais in the Diligence took places ; 
Trayeird thro' Boulogne, Amjens, and Chantilly, 
All in a line— as ftraight as Piccadilly ! 
To Paris come, their dreffes made me ftare — 
Their favjrite colour is the French ^ueerCs Hair ! 
They're all fo fine, fp fliaj)by, and fo gay. 
They look like Chimney- fweepers on May-day } 
Silks of all colours in the rainbow there ! 
A Jofeph's coat appears the common wear. 

Of 
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Of fome I brought home Patterns ; one To-night 
We mean to ibew<— 'tis true it is but flight ; 
£ut then for Summer wear, you know that'^s right 
A Little Weavir,^ whom I long have known, ' 1 
Has workM it up, and begs to have it (hewn-— L 
But pray obferve, my friends— 'tis not his own. J - 
I brought it over— ^nay^ if it mifcarries. 
He'll cry— *^ 'tis none of niine, it came from Paris,** 
But fliould you like it, he'll foon let you know 
<< 'Twas fpun and manufa£tur'd in Soho." 
— T had a great run abroad ; which always yields 
Work for our Grub^ftreet, and our Spitalfields, 
France charms our Ladies, naked Bards and Beaux, 
Who fmuggle thence their learning and their doaths \ 
Buckles like gridirons, and wigs on fprings; 
7?/^x built like towers, and rumps like Ofirich wings* 
If this Piece pleafe, each Summer I'll go over. 
And fetch new Patterns by the Straits of Dover. 
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PROLOGUE. 
TO TONY LUMPKIN IN TOWN. 
A Farce ivriiieit h Mr, O'Keeffe, 
Spoken by Mr. P a L M e R# 


T-r 
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IF there's a Critick here, who hates what's lowy 
We humbly beg the Gentleman would go ; 
He's very welcome to have ieen the play. 
To take his money back, and walk away. 
Our Poet is the fearfull'ft man on earth. 
And fears too much four fenfe may fpoil your mirth ^ 
He wifhes plain blunt folks, that laugh and cry. 
As nature prompts, and afk no reafon why. 
To night no 7wo A£i Comedy you'll view. 
But a mere Farce! the characters not-new. 
And all your old acquaintance: Tony Lumfkik, 
In town, 'tis true, but flill a Country Bumpkin. 

His 
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His friend, Tim Tickle too, who danc'd the Bear j 

Bniin, the Bear himfelf — nay never ftare ! 

He ihall not hurt you, ladies — keep your places ! 

The Bear-leader has given him the Graces. 

This rufiick groupe, Bear^Bear-leader, 'Squire, Clown, 

The frolick Mufe of Farce now drives to town* 

Her elder iifter. Comedy, has Wit*^ 

But Farce has Fun^ and oft a lucky Hit, 

If ihe yields laugh, a laugh let none defpife^ 

B^ mcf ry, if you can, and not t99 wif$. - 
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PROLOGUE 
T0 Of SUICIDE, >fCoMSDY! 

SpohM hy Mr. P A L M £ r, 

AugQft> 1778. 
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•/Tp I S now the reigning taftc with Belle and 

X Beau 

Tbeir art and (kill in Coacbmanfbip to fhow« 
Nobles contend who throws a Whip the beft ; 
From bead to foot like Hackney-coachmen drefs'd : 
Ducbefs and Peerefs too difcard their fear, 
P(mies in front, my lady in the rear* 
A Female Phaeton all danger mocks. 
Half-coat, half-petticoat, (he mounts the box ; 
Wrapt in a dufty whirlwind fcours the plains. 

And cutting — ^Jehu ! — whlftling — ^holds the reins. 
Happy, thrice happy, Britain, is thy ftate. 
In the year feventeen hundred fev' 

_ * 

When each fex drives at fuch a furious rate* 

5 The 


thy ftate, -s 

'*nty eight, > 

Lirimifi rafp- J 
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The modifh Artift, Playwright, or Coach-makav 
In Grub-ftrect ftarv'd, or thriving in Long-Acre, 
To fuit the times, and tally with the mode, 
Muft travel in the beaten turnpike road : 
Wherefore our Crane-neck'd Manager to*day 
Upon four z&s attempts to run his Play ; 
A fifth he fears youM deem the Bard's reproach, 
A mere fifth wheel that would but flop the Coach. 
With Two A& Pieces what machines agree f 
Buggies, Tim-whifkies, or fqueez' 
Where two fit face to face, and knee 

What is a piece in one fhort Aft comprefs'd I 
A Wheelbarrow, or Sulky at the befl. 
A fcale fo fmall, the Bard would fuSer for't ; 
You'd (^y his Farce was like himfelf— too ihort ; 
Yet anxious with your fmiles his works to ci'owtit 
In many a varied fhape he courts the town* 
Sometimes he drives-— if Brother Bards implore. 
Sometimes he in a Prologue trots before. 
Or in an Epilogue gets up behin d ■ ■ 

Happy in all, fo you appear but kind* 

His 


t 
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His vehicle to day may none reproach^ 

Nor take it for a Hearfe, or Mourning*Coach ! 

'Tis true a gloomy outlide he has wrought, 

^ That rather threatens than doth promife aught i*^ 

Yet from black fun'ral, like his brother BayeSj 

A nuptial banquet he intends to raife« 

Wc do but jeft— ^«yi« in jeft-^no more— 

And thus One Mercer to the world reftore. 

But if a well-tim*d jeft (hould chapce to fave 

One Mercer from Perdition and the Qrave« 

All Ludgate-Hill be judge, if 'twere not Ijard^ 

Felo'df-fi fhould you bring in the Bard. 
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PROLOGUE 
To the Chapter of ACCIDENTS,; 

A Comedy <writtett hy Mifs li E t^ 

Spoken by Mr. Palme R« 
Auguft, 1780. 


LONG ha$ the pafGve Stage, however ^bfurd. 
Been rul'd by Names, and governed by a Word. 
Some poor cant term, like magick fpells can awe^ 
And bind our realms, like a Dramatick law. 
When Fielding, Humoufs fav'rite child appear*d» 
Low was the word— a word each author fear'd ! 
'Till chac'd at length, by Pleafantry' 
Nature and Mirth refum*d their 
And Goldfmith's Genius bafk' 


acn autnor rear a \ 
ifantry*s bright ray, 1 
ur legal fway; V 

k'd in open day, J 


No beggar, howe*er poor, a cur can lack ; 
Poor Bards, of Critick Curs, can keep a pack. 
One yelper filenc'd, twenty barkers rife. 
And with new howls, their fnarlings ftiil difguife* 
Low banifli'd, the word Sentiment i\xcceeA%i 

And at that (hrine, the modern Playwright bleeds. 

Hard 
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H^d fate ! but let each wouId*be Critick know. 

That Sentiments from genuine Feelings flow ! 

Criticks ! in vain declaim, and write, and rail : 

Nature, eternal Nature ! will prevail* 

Give me the Bard, who makes me laugh and cry. 

Diverts and moves, and all, I fcarce know why f 

Untaught by Commentators, French <^ Dutch, 

JPaffion fiill anfwers to th' ele£l:rick touch. 

Reafon, like FalftaiF, claims, v hen all is done. 

The honours of the field already won. 

To-night, our Author's is a mixt intent— 

Paffion and Humour— Z^u; and Sentiment : 

Smiling in tears — ^a Serio-comick Play— 

Sun&ine and fliowV— a kind of April-Day ! 

A Lord, whofe pride is in his honour plac'd ; 

A Governor, with Av'rice not difgrac'd ; 

An humble Prieft ! a Lady, and a Lover 

So full of virtue, fame of it runs over. 

No temporary touches, no allufions 

To camps, reviews, and all our late confuflons ; 

No perfonal refledtions, no fharp Satire* 

But a mer« Chapter — from the Book of Nature*. 

Wrote by a Woman too! the Mufes now 

Few liberties to naughty Men allow ; 

But like old maids on earth, refolv'd to vex. 

With cruel coynefs treat the other fex. 

mOLOGUE 
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PROLOGUE, 

Oa the opening of the Thia^&b Rotal^ Hay«Mailut« 

June, 1781. 

Spohn by Mr. Palmsr. 


WITH broken Funds our Mooarch meets the. 
Houfe ; 
His Board of JVorh have left him fcarce a foufe I 
Poets, and only Poets, durft rdiearfe 
In ancient times the mighty pow'rs of Verfe ; 
The Bards of old, who built the lofty rhyme. 
Could build whole cities, at the felf fame time. 
Amphron ftruck his lyre—and at his call. 
Stone leap*d on ftone, and form*d of Thebes the walL 
Oh for a Mufe of fire! in flames Co fmodier. 
Our crazy Playhoufe, and create another 1 
Our Poet Manager has no fuch flcill-— 
In comes the Carpenter's and Bricklayer*s bill! 
£v'a Opera now the power of Song has loft. 
And, plung'd in Brick and Mortar, ieels their coftt 
By Italy betray'd, (he flies to France ; 
And what (he loft in Song, makes up in Dance* 
No more from voice, or ear, her profits flow 9 

The Aiul of Opera fixes ia Goofg Tot ! 

Since 




Since then St. Vitus' Dance defpoiick reigiify 
The furcft Succedaneum for the brains. 
Genius of Non&nfe ! fill our empty places ; 
Let us too.Jance ourfelves into your graces $ 
O'er the whole Hay-market in ftate prefide. 
Nor let a Palfy feize our baplefs fide ! 
To court thy fmiles. Farce fhall learn entrechat^ 
And Tragedy (hall caper en grand pas. 
Crooked Richard now fhall frifk, his paflions mtife. 
•* To the lafcivious pleafings of a Lute/' 
And m a cut of eight, to make you flare, 
Macbeth fhall catch the Dagger rn the air. 
Tobine for life in minuet flep fhall beg^ 
And Bowkitt^fcrape, zn^—fiand upon one leg ! 

While Dancing fhall .remain the fav'rite rage. 
On thefe, and arts like theft, muft fland our Stage; 
But if fome Whimfbou'd ^' bid the reign commence, 
•* Of refcu*d Nature, and reviving Senfe,** . 
Again to Humour fhall we ben^ our cares. 
And draw on Wit — to pay for our Repairs. 
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PROLOGUE 
To the POSITIVE MA N, 

^Fa&CB nvritttn fy Mr* CyKsEFPSf 
Sfohm fy Afr. Edwin m the CharaBer of Lingo. 

March, 1782. 


ONCE more before you Lingo, firs, you fee! 
His Icflbn now The Pofitivi Digrpe. 

Comfarativo^ what's our author's head I 

Weigh it ! 'twill prove fuperlativo-^esdm 

Malus^ meliorj pej/imus — in brief, 

Nominativoy he is called— O'TJ/^/ 

I am not the Firft Perfon, the Second, nor Third, 

Who in this School of Nonlenfe his Nonfenfe has 

heard : 
Noun Adjedi ve Stuff, that alone co\iId not ftand. 
Without a Noun Subftantive Fiddle at Hand ! 
But now without Muiick he thinks to ftand Neuter, 
And that Farce, tho' ImperfeA, may pleafe you itk 

Future. 

O you ! to whom Poets muft erer furrendcr I 
Beauties, Wits, of the Mafculine and Feminine 
Gender r 
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Ye Plurals, a fingular Art who can teach. 

And make Adors and Authors learn All Parts of 

Speech, 
For once lay by the Rod, and your Flogging decline t 
That what we mean ^or Gerunds may not prove 

Supine ! 
—-Perhaps I'm too wife, and too kimed good folks ! 
So a truce with our fcience, a truce with our jokes f 
And in good fobcir fadnefs one word let me fay : 
Do biit think that the Schoolboys have broke uf 

To-day; 
Forgive them their frolicks, and laugh at tbei 

play ' 

][n th' Imperative Mood, flxould you view the Bard's 

face. 
His Prefent Tenfe proves the Accufati ve Cafe ; 
But fliould you be Dative of favour«^like Stingo, 
Your Active Voice Paffive will cheer Him and Lingo* 
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PR O L O G U E 

To LILLO's Tragedy of FATAL CURIOSITY, on 
its Revival at the Theatres Rotal iki the Ha.V- 
Mak.ket> June 29, I782* 

Spoien by Mr. PALM&tl. 


T ONG fincc, beneath this humble rooiF, this IPlay, 
^-^ Wrought by true Englifh Genius faw the day. 
Forth from this humble roof it fciarce has ftray'd ; 
In prouder Theatres 'twas never jflay'd. 
There you have gap*d, ahd doz'd o'er many a piece, 
Patch *d up Irom France, or ftorn fr6m fi.ofne or 

Greece, 
Or made of fhreds fromShakefpeare'sGoldenf'leece. 
There Scholars, iittiple nature catt afide. 
Have ttick'd their heroes out in Claffick pride $ 
No Scenes, where genuine Paffion funs to wafte. 
But all hedg'd in by ihrubs of Modern Tafte 
Each Tragedy laid put like garden grounds. 
One circling gravel marks its narrow bounds* 
Lillo's plantations were of Foreft growth— 
Sbakefpeare's the fame— Great Nature's band in both ( 

Ua Give 
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Give me a tale the paeons to control, 
^ Whofe flighteft word may harrow up the foul !'* 
A magick potion, of charm'd drugs commixt. 
Where Pleafure courts, and Horror comes betwixt 1 

Such are the Scenes that we this night renew i 
Scenes that your fathers were well pleas'd to view* 
Once we half-paus*d«— and while cold fears prevail. 
Strive with faint ilrokes to fof ten down the tale s 
But foon, attir'd in all its native woes. 
The Shade of Lillo to our Fancy rofe. 
Check thy weak hand, it faid, or feem'd.to fay. 
Nor of its manly vigour rob my Play I 
^rom Britilh Annals I the ftory drew. 
And British Hearts (hall feel, and bear it too. 
Pity fliall move their fouls, in fpite of rules ; 
And Terror takes no leflbn from the Schools^ 
Speak to their Bofoms, to their Feelings truft, 
You'U find their fentence generous and juft. 
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PROLOGUfi 

To the poMEDY of The EAST-INDIAN. 

Spohn by Mr* P a £ m b r. 

July, 1782. 


\K7 HEN the Eaft-Indian gives our Play a name, 
^ ^ With what a glow the Writer's ireaft fhould 
flame I 

What brilliant ftrokes thro* every Scene ihould run 
Bright as ^ipe fruit, the fide that's next the Sun I 

w 

Moguls and Nabobs fhould in judgement fit. 
O'er Crores of Humour, and a Laci of Wit. ^ 

In our cold climate, we but vainly ftrivc 
To keep by hot-houfes fuch fire alive 5 
And force by Art, when Nature's at a ftand, 
Dr^matick Pine Apples at fecond hand. 

Methinks I hear fome Alderman, all hurry. 

Cry, Where's the Pellow ? Bring me out the Curry i 

Be quiet, fays his ladyj filence, man! 

Where's the Old China f Show me the Japan ! 

Pflia ! cries a Wit ; the Plot's an Indian Screen-^ 

The Mufe fhall enter in a Palanquin-^ * 

And lovers, after many a foolilh fray. 

In Love's Pagoda (hall conclude the play» 

U3 Oar 
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Our Poeteisy fcarce bl^ with one Rupee, 
Invites the Critick& to a Dilh of Tea* 
On India bufinefs fhe attempts to call 
Voters and Orators from Leadenhall, 
And many a ladjf? flisouded in a Shawl ; 
Who, rang'd in rows, may bribe the Critick's eye. 
With a new Blanket Warehoufe in July ! 

Her Indian hoft, or gueft, of this night's feaft. 
Is juft imported, neat as from the Eaft ; 
Jjis temper hot as Kayan, tafte uncouth. 
But full of Honour, Honefty, and Truth ! 
Let the Committee on his Ads who fit. 
No fault, that is not fairly provM, admit ! 
Take him for what he is, humanely greet him. 
And like a ftranger, as you like him, treat him ! 


EPILOGUE 
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E P I L O G U E, 

To the Capkicioits Lady, altered from tbe Scoi.irr«L 

Lady of Bbaumont and j^letcheh. 
And afled at the Theatre Royal» Covemt Gardii^. 
. Spoken ij Mrs. A B I N G.T o N, 
Febniaiy, 1783. 

IN Fletcher's days it was the favourite plaa 
Of Woaian to*dethrone the tyrant Man : 
Our modern Faihions vary-^yet their aim. 
However purfu'd, appears the very fame. 
The Starch-RufPd Maidens of Queen Befs's reign 
TVere doom'd a Starch demeanour to maifitain ; 
<^iird up like Porcupines, they (hot their darts. 
Slaughtered whole rows of Knights, and wounded 

Hearts : 
Their Virtue nought could (hake, no flege could alter : 
A rock, impregnable as Gibraltar ! 
In vain were fighs, and tears, and idle flattery. 
Their red hot balls laid low each hoftile battery, 
While they, bright ftars, above all weak comparifoiiy 
Shone forth the Female Eliotts of the Garrifon. 

The modern maiden finds things alter'd quite, 

A hundred Danglers, 'not one faithful Knight I 

Nor coy, nor cruel, all her charms difplay'd. 

Coldly fhe's fecn, and trufting fhe's bctrayM : 

U 4 Unfeeling 
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Unfeeling coxcomb; fcorn the daoifels powV^ 
And pafs in Rotten-Row the vacant hour. 
The Fair, her power thus loft in fingle life, 
Referves her policy till made a Wife, 
The humble married, dames of Fletcher's day 
Thought wives muft love and honour and obey; 
Bound in the nuptial ting, that hoop of Gold» 
Enchain'd their paifions, and their will controll'd* 
Too oft the modern Mifs, fcarce made a bride. 
Breaks out at once all infolencc and pride : 
Mounted in Phaeton {he courts the eye. 
And eats, and games, and paints, ^g^drelTeshigh; 
Who fhall fay nay 7 Content to drink and play. 
His Lordfhip cries — " My Lady, take your way I 
I've fixt your box at the opera — ^but am vext 
That Folly Brilliant could not get tile next/* 

Such was the rigid line of ancient rule, , 

And fuch the freedom of the Modern School : 

Chufe which, ye Fair; or elfe, to copy loth, 

Compofe a new Pafticcio out of both \ 

Or fmit with nobler pride, on Nature look. 

And read the brighteft pages of her book ! 

Would you a fpotlefs maid, chafte wife be known, 

Show the young Virtues ripening or full blown, 

Mark how they prop, and dignify the Throne ! 

Rival Their goodnefs with a loyal ftrife. 

And grace with Royal Virtues private Life. 

I OCCASIONAL 
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OCCASIONAL PROLOGUE, 

On openiog the Theatre Royal^ Haymarket^ 

May 31, 1783* 

Spoken by Mr. P a L M £ R^ 


/^F Tcal Novelty, we're told, there's none, 
^^ We know there's nothing new beneath the Sun. 
Yet ftill, untir'd, a Phantom we purfue. 
Still f xpeSation gapes for fomething new ! 
To whet your appetite, and pique your tafte, 
Each Bard ferve»>fonie old diih in new PufF-Pafte; 
Crams with hard crufls the Literary Glutton, 
And like, Lord Peter, fwears they're Beef and Mutton. 
Old Magazines each Manager too plunders. 
Like Quacks and Mountebanks cries. Wonders! 
Wonders I ' 

Detedion fcorns ! rUks contradidlons flat ; 
Boafts a Black Swan I and gives us — a Black Cat I 
Two Magpies, thus, all Winter charms the ear; 
The felf-fame note our Cuckow dwells on here ! 
For We, like Them, our Penny Trumpets founil^ 
An ANovelty*s the word the whole year rounds 
What tho* our houfe be threefcore years of age. 

Let us new-vsimp the Box, xiew*lay the Stage, 

Long 
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LoBg paragraphs {hdXl paint with proud parade 
The gilded front and airy baluftrade ^ 
While on each poft, the flaming bill difplays 
Our Old New Theatre, and Ncw-Old Flays* 

The Hag of Faihion thus alf paint and flounces^ 
Fills tip her wrinkles, and her age renoiinces. 
£tage anfwers Stage : from other beards, as here. 
Have ^nfe and Nonfenfe claim'd'by turns your ear* 
Here late his jefls Sir Jeffrey Dunftan broke 4 
Yet here too Lillo's Mufe fublimely fpoke ; 
Here Fielding, foremoft of the hnm'rous train^ 
In Comick Malk indulged his laughing vein ! 
ilerefrolick Fbote your favour well could beg, 
Fropt by his genuine Wis, and only Leg^ 
ITbeir humble follower /eels his merit lefs. 
Yet feels, and proudly boafts, as much fuccefs. 
nSmall though his talents, fmaller than his fize. 
Beneath your fmiles his little Lares rife: 
And, oh ! as Jove once grac'd Philemon's Thatch^ 
Oft of our Cottage may You lift the latch ! 
Oft may we greet you, full of hope and fear, 
With hearty welcome, though but homely chepr f 
(May our old roof its old fuccefs maintain, 
^or know the Novelty of your difdain I 
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EPILOGUE 

• To the Com ID V called A FRIEND in NEED is a FRIEND 

INDEED ! 

Spoken by Mrs. B u L K L e y* 
July, 1783. 


WOMAN, of all who feel the Hour of Need, 
Wants moft, moft rarely finds, a Friend Indeed ; 
Doom'd in each fex, alas ! by turns to prove 
Falfe, hollow Friendihip, and infidious Love. 
Hogarth, on whom, fweet Humour's darling child 
At once Minerva and Thalia fmil'd ; 
Whofe pencird fatire Vice and Folly fmote, 
Who many a Comedy on canvas wrote ; 
With coat tuck'd up, ftraw hat, and linen gown. 
Draws honeft Marg'ry juft arriv'd in town : 
With ruddy health and innocence flie glows, 
Frefh as the jmorn, and blooming like the rofe : 
In the inn-yard, a Hag, who ready ftands, 
Lays on the harmlefs maid^ her harpy h^nds ; 

2 Too 
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Too well the Beldam knows the treacherous art^ 
To tempty and to corrupt the female heart j 
Too foon to ruin flie decoys her pr?y, 
*' Then calls her, like a loathfome weed,, away." 

" Pooh ! pooh ! (cries Citpup) this is all a licf 
•* Poets and Painters will make free — Oh fie ! 
*' Poor fouls ! they love to bounce, and think they 

raiHy ; 
" Nothing but Truth and Honour in 'Change- 
Alley ! ' 
** Plump ^Marg'ry at a monftrous Premium went-^ 
** Prodigious intereft— almoft Cent per Cent. 
** I found her poor, not bleft with Half a Crown ; 
•^ Stampthermyown,andbroughther upon Town — 
** Made her as fine as hands, or gold, could itiake 

her-— 
** Built her a Coach-ra grand one ! — fn Long- Acre! 
•* Marg'ry*s good fortunes all on me depend j 
** I ruined her— and am her only Friend.** 

Happy the high-born fair, whofe ample dower, 

Pours in her wealthy lap a Golden Shower ! 

While many a friend, fificere no doubt, furrounds 

Her thou fand charms — and hundred thoufand pounds ; 

But ihe, who pines in want, whofe early bloom 

Deceit would canker, or Diftrefs confume. 

Let 
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Let jealous fears her evVy ftep attend. 

And mark the Flatterer, from the real Friend ! 

He, who with gold would bribe her into vice» 

Buys hilt her Honour at a dearer price : 

Not generous, but prodigal and vain; 

A Bofom Traitor! cruel, not humane! 

But He^ whofe virtuous haiid her wants fupplies. 

And wipes the tears of Angifiih from her eyes; 

Who rears, overcharged with grief,' her.drooping head. 

And fummons Hymen to the genial bed; 

Let Love and Gratitude his merits plead. 

And lodge him in her heart, a FrUnd indeed! 
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PROLOGUE, 
TO THE YOUNG Q^U A K E R, 

A Comedy ^written by Mr. O'Keeffe, 

Spoken by Mr. Palmer. 
Auguft, 1783^ 


/^ L D Crab, a Critick, looking o'er our Bill, 

Thus vents bis angry Spleen, and rails his fill. 
*' A Comedy ! — The man's too bold by half — 
I can't bear Comedies that make me laugh. 
1 doubt, my friend, he'll make both me and you fick— 
Farce is his province, and a Farce with Mufick. 
Hay-imarket! — Zounds the Fellow makes me fret — 
Where's Mrs. Bannifter, Mifs George, and Brett? 
Edwin's fongs, fal, lal, tag, rag, 2l\ Concetto! 
Charles BanniAer's bold Bafs, and droll Falfettof 
Five ASfs! — a bore !— and are his Scenes fo long. 
There's no room edgeways to fqueeze in a fong ? 
Make it two Farces ! Cut it in the middle ! 
Nor play a Solo thus without a Fiddle." 

Our Bard 'tis true firft woo'd the Publick here, 
^nd here their fmiles have oft difpell'd his fear ; 
Of fportive Farce he feem'd the fav'rite Child^ 
And with a fong your eafy ears beguil'd. 

To-night,. 
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To-night, not dreaming of a grand efiay. 
By fome ftrange Meteor fancies led aftray, ' 
He meant an Opera, and producM a Play. 

You then [/^ the Orcheftra] whofe breath and refin'd 

bows in league 

Have pip'd, and fcrap'd whole hours without fatigue. 

Take breath, Co-night ! Ceafe wind, and cat-gut 

fleep! 

Your lungs, your nimble elbows, quiet keepf 

Your old friend comes for once in Mafquerade— ^ 

Yet, fear him not! for, conftant to his Trade, 1 

Again he'll join your Band, again he'll court your | 

aid. J 

And you \to the audiena] who fit in many an 

aweful Row 

Enthroned above [galleries'] or on the Bench below ; 

(Boxes. 

Good men and true of our Dramatick Pannel,. [Pit» 

Let not your mercy leave its ancient channel ! 

If by fome chance or impulfe— Heaven knows whence-** 

Our Bard quits Sound, and wanders into Senfe; 

If Wit and Humour on the fur face flow. 

While folid Senfe and Moral lurk below, 

Letliim be pardon'd I nor your verdid dread, 

Tho* Farce, fometimes pops in her wag^ifli head ! 

By Mildnefs you (hall teach him to fucceed. 

And write hereafter— ^^/w^iT/x indeed f 

EPILOGUE 
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i;PILOGUE 
To the YOUNG Q^U A K E R, 

$/oken bj Mifs F&Odsham, in the CharaQn of Dinah. 

Auguft, 1783. 


NO more nam'd Primrofe^ Tm my Reuben's 
wife. 
And Dinah Sadboy I am call'd for life. 
There will I reft. Though altered be my name. 
My faith and manners iliall remain the fame. 
Still fhall my cheek {how Nature's white and red ; 
No cap (hall rife, like Steeple from my head ; 
Powder, pomatum, ne'er v^^ locks fhall deck. 
Nor curls, like Saufages, adorn my neck. 
In leathern carriage though 1 fometimes go, 
I'll mount no lofty chaife in Rotten-Row. 
Me (hall the eye of Wonder ne'er behold 
In varnifh'd vehicle, all paint and gold. 
With liveried ilaves behind, in grand parade, 
AH fticks, bags, lace, brown powder, and cockade — 
Drawn thro' the crowded Park— while at my fide 
The booted nobles of the nation ride — 
Showing at once in ftate and fplendour vaiti. 

Both Lazarus and Dives in my train. 

. Ye. 
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Ye, who in marriage, wealth and grandeur feek^ 
Think what a blefiing is a wife that's meek ! 
A helpmate, true of heart, and full of Love, 
Such as to Reuben Dinah means to prove ! 
—Much art thou changed, my Reuben ! — But 'twere 

ftrange 
To wifh thy faithful Dinah too might change* 
Wife of thy bofom, ne^er ihall I delight 
To turn the night to day, the day to night ; 
The Vigils pale of Balls and Routes to keep. 
Or at the Card-table to murther deep. 
My mind (hall ftill be pure, my thoughts ferene. 
My habit fimple, and my perfon clean. 
No pomps and vanities will I purfue. 
But love my home, and love my huiband too* 
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PROLOGUE 

To the BIRTH- DAY, A Comedy of Two Ac**, 
Wntten hj Mr. CKeevb, 

Firft aftcd at the Theatre Royal in the Hay-Market^ 

Auguft i2f i7S'3. 

Spoien by Mr, Pa12«ier. 


XT7 Hen Fate on fome tremendow a£l feem 

^ ^ bent> 

And Nature labours with the dread event. 

Portents and Prodigies convulfe the earth. 

That heaves and ftruggles with the fatal births 

In happier hours are laviih Bleffings given, 

Ai)d pour'^d in floods, to mark the hand of Heaven* 

In a long feries of bright glories dreft, 

Britons muft hail This Day fupremely bleft. 

Firft on This Day, in Liberty's great caufe, 

A Brunswick came to guard our Rights and Laws 

On this great Day, our glorious annals tell. 

By Britifh arms the pride of Cuba fell. 

For then the Moro's gallant chief o'erthrowit, 

Th* Havannah faw bis fate, and felt her own: 

The felf-fame Day, the fame aufpicious morn. 

Our elder Hope, our Prince, our G£ORG£,was born. 

Upon 
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Upon his natal hour what triumphs wait! 
What captive treafuxes croud the palace-gate ! 
What doubled joys the Royal Parent claim. 
Of homefelt Happinefs and Publick Fame ! 

Long, very long, great tjcorge, protefl the land^ 
Thy race, lilge arrows in a Giant's hand ! 
For ftill, tho' blights may nip fome infant rofe^ 
And kill the budding beauty, ere it blows, 
Indulgent Heav'n prolongs th' illufirious line. 
Branching like th' Olive, clufteringlike the Vine* 

Long, very long, thy courfe of glory runy 
A bright example to thy Royal Son I 
Forming that Son to grace, like Thee, the throne. 
And make his Father's Virtues all his own I 
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PROLOGUE, 

TO THE ELECTION OF THE MANAGERS. 

Spoken by Mr. Palmer. 
June, 1784. 


« /^ U R S T be the verfe, hovP' well fo e'er it flow, 

^^ That tends to make one worthy man my foe ; 
Gives Virtue Scandal, Innocence a Fear ! 
Or from the foft-eyed virgin fteals a Tear !" 
Thu$ fung fweet Pope, the vigorous Child of Satire; 
Our Bayes lefs Genius boafts, not lefs Good-Nature. 
No poifon'd fhaft he darts with partial aim— < 
Folly and Vice are fair and general game : 
No Tale he echoes, on no Scandal dwells. 
Nor plants on one Fool's head the Cap and Bells : 
He paints the living Manners of the time. 
But lays at' no man's door Reproach or Crime. 

Yet fome with Critick nofe, and eye too keen. 
Scent double-meanings out and blaft each Scene ; 
While fquintSufpicion holds her treacherous lamp. 
Fear moulds bafe coin, and Malice gives the ftamp. 
Falfehood's vile glofs converts the very Bible 
To Scandalum Magnammy and a Libel. 

Thus once, when fick. Sir Gripus, as we're told. 

In grievous ufury grown rich and old. 

Bought 
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Bought a goad book, that on a'Chriftian plan 
Inculcates the whole Duty of a Man^ 
To every fin a finner's name he tack'd. 
And through the parifli all the vices tracked ; 
And thus, the comment and the text enlarging, ^ 
Crouds all his friends and neighbours in the margin. 
Pride, was my Lord ; and Drunkennefs, the 'Squire; 
My Lady, Vanity and loofe Defire ; 
Hardnefs of Heart, nomifery regarding. 
Was Overfeer — Luxury, Churchwarden. 
All, all he damn'd ; and carrying the farce on. 
Made Fraud, the Lawyer-^Gluttony, the Parfop. 

*T*s faid, when winds the troubled deep deform. 
Pour copious ftreams of oil, 'twill lay the ftorm : 
Thus here, let Mirth and frank Good^humour's balm 
Make ccnfure mild, fcornkind, and anger calm! 
Some wholefome Bitters if the Bard produces, 
'Tis only Wormwood to corredl the juices. 

In this day's conteft, where, in colours new. 
Three Play-Houfe Candidates are brought to view. 
Our little Bayes encounters fome Difgrace : 
Should You reje^a him too, I mourn his Cafe- 
He can be <phofen for no other Place." 
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PROLOGUE 

To two TO ONE, a Com^dt, smitten U 

G. C o L M A N, Jan. 

SpfiUn by Mr.V a l m £ r» 

Jnjttc, 1785. 


TO-NIGHT, as Heralds tell, a Virgin Mufe, 
An untrain-d youth, a new adventurer fues ) 
Green in his one-and-twenty, fcarce of age. 
Takes his firft Flight, balf-fledg'd, upon the Stage. 
'\Vitbin this little Round, the Parent Bird 
Hath warbled oft; oft patiently you heard; 
And as>he ftroye to raife his eager throat. 
Your kind Applaufe ipade Miifick of his note,- 
!But now, with beating Heart, and anxious £yey 
He fees his vent'rous Youngling ftrive to fly; 
Like Daedalus, 9 Father's fears he brings, 
A Father's hopes, apd fain would plume his Wingi. 

How vain, alas, his Hopes! his Fears how vain! 
^Tis You muft hear, and hearing judge the ftrain« 
Your equal Juftice .finks or lifts his fiame. 
Your Frown's a Sentence, your Appls^ufe is Fame* 

If 
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If Humour warms his jQceoes with genial fire» 
They'll e'en redeem the errors of his Sire ; 
Nor fliall his lead-i-dead ! to the bottom drop, 
Sy youth's enliy'iadng cork buby'd up at top. 
If <:hara£lecs are mark'4 with eafe and truth, 
Pleas'd with his Spirit you'U forgive his Youth* 
Should Sire and Son be both with Dulnefs curft, 
^* And Dunce the fecond follow Dunce the firft^** 
The jQiallow ftripling's vain attempt you'll mock. 
And daqin him for Chip ef the Old Bhtf. 
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OCCASIONAL PROLOGUE, 

To the Tragedy of TANCRED and SIGISMUNDA, 
and the Comedy of the GUARDIAN, revived at the 
Theatre" Royal, Hay-Mark et^ July 12, I784, 

Spoken by Mr^ Bannister, Jun, 


T F anxious for his Sigifmunda's fate, 
-■• Yquf Tancred for awhile foregoes his ftate; 
If, like Prince Prettyman, he rifques your fcofF, 
Half-buflcin'd — one boot on, and t'other off; 
You, who can judge a young advent'rer's fears. 
You, who've oft felt a female's fighs and tears. 
Will hear a fuppliant, who for mercy fues. 
Courting your favour through the Tragick Mufe, 

Acrofs the vaft Atlantick fhe was led. 

With blank-verfe, blood-bowls, daggers, in her headi 

And as fhe paft in ftorms the Weftern Ocean, 

Felt her rapt foul, like that, in wild commotion ! 

But now an awful calm fucceeds ; and draws. 

In this dread interval, a folemn paufe. 

Within thefe feas, what various peril (hocks! 

Dice Critick ihoals, apd Ador-marring rocks ! 

Alas ! 
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^las! no chart or compafs fhe can boaft; 
Yet runs her veflel on a dangerous coaft— 
That coaft, where late, in fpite of ev'ry fand^ 
A greater Sigifmunda gainM the land. 
Yet Britain ever hails the cloth unfurl'd. 
And opens her free ports to all the world : 
Majeftick navies in her harbours ride. 
Skiffs, fnows, and frigates anchor by their fide : 
And oh I may now, with no unprofp'rous gale^ 
The Sigifmunda fpread her little fail ! 
And while the Kemble follows faft behind, 
A Guardian in her Sifter's fame fhe'll find. 
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PROLOGUE 

To Mr. HAYLEY's Tragedy df LORD RUSSEL^ 
Spoken by Mr. Palmer. 


Aoguft^ 17S4. 


T 


HE Bard, whoib Tragi<:k drains we now re* 
hearfc^ 

Hath often diarm*d you with his varied verfe ; 
Beguiling o*er his lines the vacant hour. 
Oft have you felt and own'd his Miife's pow'r! 
^ow to this roof we bring his favoured page. 
And force him, half-relufiant, to the Stage ; 

The Stage, where thofe who fimple Nature painty 
Fear left their ftrokes, too faithful, feem too faint*' 
For here, the artift, with a defperate hand. 
And broad pound-brufh, not pencil, takes his ftand ; 
Anxious to make his cloth at diftance ftrike. 
Daubs, in diftemper^-> rather large than like. 
Thron'd in high car, and uOier'd by loud drumSj 
From, Bedlam fome great Alexander comes I 
Appals with noife, and labours to furprife 

*' .The very faculties of cars and eyes !" 

5 Yet 
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Yet Britons never havfe difdain'd to grace 
The natural heroes of a milder race ! 
Cato's firm bofom, and expiring groan 
For virtuous liberty, they made their own. 
Yet Cato*s ftecl but fign*d his country's fate ; 
For with hirp died, the freedom pf the ftate! 
Your dwn calm Ruffell, by his nobler end. 
Freedom's mild Martyr, prov'd her firmeft friend ; 
Rous'd by his fate, a band of heroes rofe. 
To fpv'reign tyranny determiti'd foes; 
Champions of Faith and Law, their aweful ftan4 
Ghac'd bigotry and, flav'ry from the land. 
To vindicate an injur'd nation's claims, 
Naflau and Brunfwick join'd their glorious names ! 
To Britain her dear liberty enfur'd, 
Stamp'd her Great Charter, and her rights fecur'd ! 

To guard thofe rights. Old England's nobleft pride. 
To guard thofe rights, our gallant JLuflell died. 
Britons attentively his tale fhall hear. 
Nor blufli at Patriot Woe to drop a tear ; 
A tear they'd fandify with ftreams of blood. 
Dying, like Ruffell, for their Country's good I 
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PROLOGUE 

To Mr. HAYLEY's Comedy in Rhyme, called The TWO 

CONNOISSEURS, 

Spoken by Mr. Wilson in the CharaSfer of BayeSj 

September, 1784. 


/^UR Manager, long fince, a Connoiffeur, 
^^ To gain full houfcs throws out many a Lure. 
By novelty all rivalfliip to fmother. 
Play follows play— one j^uft as good as t'other j 
And now, to lull the Dragons of the Pit, 
'Two Connoifleurs take counfel, Wit with Wit. 
As thieves catch thieves, fo Poet convidls Poet ; 
Their plan's all wrong-^-and I muft overthrow it. 

I am an author too, my name is Bayes ; 
My trade is fcribbling ; my chief fcribbling. Plays* 
Many I've written, clapp'd by houfes cramm'd-:— 
Aded with vaft applaufe ! — and fome few damn'di 
But ne'er tryed aught fo Low, or fo Sublime, 
As Tragedy in Profe, or Comedy in Rhyme. 

A Comedy in Rhyme f the Thought's not new : 

'Twas tried long fince— and then it would not do. 

What happy point the dialogue can crown, 

Set to the hackneyed tune of Derry-down i 

What 


AN!) EPILOGUES. 259 

WKat Pegafus in flight can reach the fpheres. 
With bells, like pack-horfe, gingling at his ears ? 
Smart Profe gives hit for hit, and dafh fordafh. 
Joke after joke, like lightening, flaih on flafli^ 
Retort fo quick, and repartee fo nimble, 
'Tis all Prince Prettyman, and (harp Tom TTiimble ! 
As the Piece ftands, no ([^ritick could endure it j . 
'Twould die, but Bayes has a receipt to cure it. 
And little Bayes, egad, has long been known 
To make the works of others, all his own. 
Whatever your piece— 'tis mine if you rehearfe it; 
Verfe I tranfprofej and if Profe, I tranfverfe it. 
Say but the word, I'll pull this Drama down. 
And build it up again, to pleafe the town. 
The Thing's unfafhion'd — yet it has fome foul ; 
The Fable's neat, — the Charaflers are droll j 
The Scope and Moral has a right intention^ 
And a(ks no added labour of invention. 
Rhyme's the mere Superftrudure; down it goes; 
The old foundation Ihall fupport my Profe. 
If here and there fome fparks of genius 
I will not drop a Thought, nor lofe 
So damn this Play, that you may come 


jrruic. 

lius (hine, 1 

a Line— V 

ne to mine ! j 
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AN ADDRESS 

Spoken at the Hay-Marrft Theatre by Mr^Lacv, 

September 13* 1784. 


WH E N firft Pandora's box, beneath whofe lid 
Air Evils lay in dreadful ambufh hid. 
Its treafurM plagues let loofe upon mankind, 
Hope only, cordis^l Hope*, remained behind ; 
Hope ! the fole balm of pain, fole charm for grief. 
That gives the mind in agony relief! 
She, with her fifter Paiience (Heavenly pair!) 
Teaches weak man the load of life to bear. 

As fomc poor mariner by temped: toft, 
Shipwreck'd at laft, and in the fea near loft. 
Cleaves to one plank, and braving fhoal and fand, 
Buoy'd up by Hope, attempts to gain the land i 
Thus T, my treafures on the waters caft. 
Guided by Hope, feek here a port at laft. 
Oh ! might I caft fecure my Anchor here ! 
Should Kindnefs footh my Grief and eafe my Fear! 
Warm Gratitude, all anxjous to repay 
The foft reftorers of my happier day, 
'Within my fwelling breaft new Pow'rs may raife^ 
And guide my feeble Aims to gain your Praife! 

EPILOGUE 
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EPILOGUE 
TQ THE MAID OF HONOUR, 

Aftcd at the Theatre Royal, DruryLanb, 

Spohn by Mrs* S i d D o n s« 

January, 178J. 


WELL, firs! our Engliih Antientsare apeed 
A Maid of Honour, is a Maid indeed ! 
'Tis not alone^ among the virgin band. 
Demure behind the Chatr of State to ftand ; 
To groan beneath the labours .of tbeloom, 
A walking pageant of the Drawing Room^ 
To hear the fmall talk of fmall lords in waiting. 
Or trifle with White Wands, incliri*d to prating § 
No! *'tis her province, firmly to fupport, 
Intrench'd in the ftrong fences of a Court, 
That citadel, where thoufand dangers wait. 
And Female Honour holds her aweful ftate f 
^Harmlefs, with bufy hum and empty found. 
The filken CoUrt-Flies buz and flutter round } 
They, like Fulgentio^ are with fcorn difmift> 
So weak, 'tis fcarce a triumph to refift* 

But 
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But when Bertoldos, true blood Royal, vie- 
Then, then's the glorious effort to deny ! 
To prove v^ith all a woman's graces on her. 
She's ftill a Maid, a real Maid of Honour ! 

\ 

Yet, ih ! Camiola, thy fate was hard I 
Severe the fcntence of our rigid Bard ! 
What ! nip a beauteous maiden in her bloom. 
And in a convent all her charms entomb ! 
Confign her fortune, blaft her bud of youth. 
Though one f wain's Falfehood proves another's Truth % 
While ihe, like Cato, finds from each adorer 
^< Her fiane and Antidote ard both before her ! 

Sicilian Maids of Honour thus were undone-— 
Ah, Maids of Honour z&. not thus in London ! 
Here, in cbafle dew fweet rofes hail the morn, 
Undoom'd to wither on the virgin thorn. 
Stern Romifh doctrines, ftri£): Italian rules. 
Suit not the freedom of our Britifh fchools : 
Our wifer Law a fager code exhibits ; 
Our milder Church fuch facrifice prohibits. 
Should fome falfe lord, betroth'd, his contra£t break. 
And at the altar's foot the maid forfake, 

3 la 
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In comes the Serjeant to diftrain his lands — 
And while fome young Adorni ready ftands. 
In comes the readier Prieft to join their Hands. 
Nay e'en the Widow, who her loft love grieves. 
Here takes ihok.Thirds our Maid of Honour leaves. 
Not Rome herfelf fo dreadfully enthralls: 
E'en Eloifa, 'twixt a nunnery's walls, 
Paft joys with her dear Abelard recalls : 
Joys which, her days of trial nobly paft. 
May cv'ry Maid of Honour tafte at laft ! 


Vol. hi. 
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'^i^■ii^^^■■^^■^■■i■^^^■■w■^^■^■^i^■i■■■^w■■ ■^i^^■i 

P|{.Oi;OGUE 

TO I'LIf TELL YOU WHAT! 

A Comedy J nvritten hy Mrs. Inchbali>» 

^pohn hy Mr* Palmer,. 

Auguft, 1785. 


LADIES and Gentlemen, Til ullyou what f 
Yet not, like Ancient Prologue, tell the plot- 
But, like a Modern Prologue, try each way 
To win your favour towards the coming play. 

Our author is a Woman ; that*s a charm. 
Of power to guard Herfelf and Play from harm. 
The Mufes, Ladies-Regent of the Pen, 
Grant women fkill, and force, to write like men. 
Yet They, like the iEolian Maid of old. 
Their Sex*s Charafler will ever hold ; 
Not with bold Quill too roughly ftrike the lyre. 
But with the Feather raife a foftdcfire. 

Our Poetefs has gain*d fublimeft heights ! 

Not Sappho's felf has foarM to nobler flights ! 

For She, bright fpirit, the firft Britifti fair, 

Climb'd, unappaird, the unfubftantial air: 

3 A«d 
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And here, beneath the changes of the Moon, 
Wond'ring you faw her launch a grand Balloon ; 
While (he with fteady courfe, and flight not dull. 
Paid a fliort vifit to theGreat Mogul*. 
Shrink not. Nabobs ! our Poetefs to-night. 
Wakes not the Genius of Sir Matthew Mite, 
fieyond our hemifphere (he will not roam. 
Keeps in the Line, and touches nearer home : 
Nay will not, as before, however you fcorn her. 
Reach e*en the tunpike-gate at Hyde-Park-Corner, ♦ 
But hold ! — ^I fay too much — I quite forgot— 
And fo, 77/ tell you— nO'^Z HE'LL tell you what ! 

♦ Minding t» tit Parte tf the M«gul Tali^ 
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EPILOGUE, 

/ 

To the Comedy of I'LL TELL YOU WHAT! 
Spoken by .Mifs F A R R e N. 
Auguft, 1785. 


Tt/rALJ) Criticks applaud to the Ikies^ the Male 

•^^-* Scribblers; 

When a Woman attempts they turn carpers and 

nibblers : 
But a true patriot Female, there*s nothing fo vexes 
As this haughty pre-eminence claim'd *twixt the 

fexes. 
The free fpirit revolts at each hard propofition. 
And meets the whole fyftem with loud oppofition. 
Men, 'tis true, in their noddles, huge treafures 

may hoard; 

But the heart of a Woman with PaJJions is ftor'd: 
Wiih Paffions, not copied from Latin or Greek, 
Which the language of Nature, in plain EngliCh 

fpeak. 
Girls, who grieve, or rejoice, from true feeling as I do, 
Never dream of Calypfo, or Helen, or Dido. 

To 
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To the end of our life, from the hour we begin it. 
Woman's Fate all depends on the Critical Minute ! 
A Minute, unknown to the dull pedant tribe. 
And which never feeling, they never defcribe. 
*Tis no work of Science, orfparkle oi Wit, 
But a point which mere,Natiire muft teach us to hit; 
And which, in the changes and turns of my ftory, 
A weak Woman's Pen has to-night laid before ye. 
And fay, ye grave Prudes ! gayCoquettes too, ah, fay. 
What a Critical Minute was mine in the Play ! 
Here Poverty, Famine, and Shame, ahd Reproach f 
There Plenty and Eafe, and a Lord, and a Coach ! 
But perhaps our Bard held Mrs. Eufton too mean. 

And cpnceiv'd hpr difgrace would but lower the 

Scene : 
Let us then, better pleas'd, to acquit than convi£t 

her. 
On the ground of High Life, iketch the very fame 

Pidure! 

Imagine fomeFair plung'd in modifh diftrefs! 

Her wants not lefs than mine, nor her agony lefs ! 

At Hazard, fuppofe, an unfortunate caft 

Has fwept her laft guinea, nay mott than her laft! 

Her diamonds all mortgaged, her equipage fold. 

Her hufband undone, genteel friends looking cold ! 

At her feet his fweet perfon Lord Foppington throws, 

Th^ moft handfome of Nobles, the richeft of Beaux! 

Y 3 At 
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At once too his love and his bounty difpenfcs. 
Sooths with Thoufands her gtief, lulls with Flatt'ry 

her fenfes ! 
Alas I what a Minute! ah! what can bedohe? 
All means muft be tried, and our Drama fhows one^ 
Let Papa in that Minute, that fo frowns upon her» 
Redeem the viledebts that encumber her Honour! 
Let Papa in that Minute, that teems with undoijEig, 
Step in, like my Father, and mar a Lord's wooing! 
Let her know, as Pv^ known, all the horror that's 

in it. 
And feel the true force of the Critical Minute t 

Thus wl(hes our Bard, as (he bids me declare; 
And fuch is my wiih«-^By mine Honour I fwear i 
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PROLOGUE 

At the opening of the Theatre Royal» Hay-Market, 

June, 1786* 

Spoken by Mr. Bensley. 


L£ SAGE, of life and manners no mean teacher. 
Draws an Archbifhop, once a famous preacher ^ 
Till apoplex'd at laft» his congregation 
Smelt Apoplexy in each dull Oration, 

Our Chief, alas, fince here we parted laff. 
Has many a heavy hour of anguifh paft ; 
Meanwhile by Malice it was faid and lyritten^ 
His mind and body both at once were fmitten^ ; 
Yet now returned in promifing condition, 
Alfvcy in very fpite of his Phyfician^ 
Agaia with rapture hails the generous town^ . 
Sure that Misfortune never meets theii: Frown I 

Fanni'd Pafquin, his applauded predecefTor, 
'Gainft Wit and Humour never a tranfgreflbr, 

* Alluding to a paragraph in the Publick Adveitiferof November 4, 1785. 
This couplet, omitted at the Theatre* it here reitoredt in or^cr to frevetic 
any mifapplication of the next line but one.<-« 

Y-f Still 
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Still cheer'd your vacant hour with jeft and whim. 
When haplefs chance depriv'd him of a limb : 
But you who long enjoy'd the tree's full ihade, 
Cherilh'd the Pollard, and were well repaid. 
Shall then his Follower lefs your favour fhare. 
Or r^is'd by former kindnefs, now defpair i 
No ! from your fmiles deriving all his light, 
Thofe genial beam^ fhali make his flame more bright. 
Warm Gratitude for all your kindnefs paft 
Shall footh Difeafe, and charm Affli£tion's blaft s 
By Reafon's twilight we may go aftray. 
But honeft Nature fheds a purer ray; 
While uiore by feeling than cold caution led. 
The heart corredls the errors of the head. 

Cheer'd by thefe hopes he baniflies all fear, 
^ni trufts at l^ail, you'll find Nq Palfy her^ 
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PROLOGUE 

To the Comedy of the DISBANDED OFFICER, or 
The BARONESS of 3RUCHSAI., 

'Aflcd at the Theatre Royal, Hay-Market, 

Spoken by Mr. P a L M £ R. 

I Auguft, 1786. 


IN (ktys of old, on Property and Trade, 
Taxes and rates, unqualified, were laid: 
But modern politicks, with reins more lax. 
Comforts adminifter with every tax ; 
Jlold out Douceurs^ by way of compenfation. 
And make the burthen light by Commutation. 
Tea's now a drug fo cheap, with draughts be- 
witching. 
Imperial, Congou, Hyfon, charm the kitchen. 
Bohea, 'like Bull's blood, in coarfe Delft ne'er feen^ 
Neat Wedgewood deals Souchong, or fineft Green:' 
Breakfaft well over, we prepare to dine. 
For which the ftate provides us genuine Wine ! 
Adultery, by- Aft of Parliament forbid, 
1^0 more in cellars and dark caves' lies hid ; 

N# 
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No more from Sloes found Port the Vintners drain. 
No more from Turnip Juice brew briflc Champagne. 

Ah, were our Plays thus wifely fupcrvis'd. 
Humours and Paffions gag'd, and Plots excisM, 
What frauds would be unveil'd ! Sophiftication, 
'Much contraband, and much adulteration ! 
Neat as imported is the conftant boaft. 
Though fmuggling fmacks and cutters croud the 

coaft. 
At many a pilfer'd Scene you've cried and laygh'd. 
And oft, for Home-brew'd Balderdafh have quaiF'd. 
Flays from French Vineyards drawn have learnt to 

pleafe. 
Run, like Southampton Port, on Claret Lees; 
While the Bard cries, to fmuggling no great foe, 
«< *Tis Englifh, Englifh, Sirs, from Top to Toe !" 

To-night a new Adventurer vents his Stock, 
And brings you from the Rhine fome good Old 

Hock : 
Waves but his wand — a true Dramatick Merlin—- 
Prejlo! you're charmed from London — ^plac'd in 

Berlin. 
There lies our Scene To-night — an hour or two. 
True Pruffians, we muft do as Pruffians do. 

Qur 
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Our goods, our habits, are of German growth ; 
Both fairly enter'd, and acknowledg'd both. 
Lejjingy a German Bard of high renown. 
Long on the Continent has chartn'd the town ; 
His Plays as much applauded at Vienna, 
As here the School for Scandal, or Duenna. 
From his bold outline draws our prefent Bayes^ 
And on his canvas Englilh colours lays : 
Rumbling and rough tho' BruchfaPs name appear^ 
Grating har(b thunder on an Englifli ear. 
Yet (be may charm \ and prove ere fhe departs. 
That Ladies with bard Names ha?e tender Hearts. 
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PROLOGUE 

To the C o M E D Y of T I T for T A T, 
Adlcd at the Theatre Royal, Hay-Market, 

Spoken by Mr. Palmer. 
Auguft, 1786. 


LONG hath Old. England given, as from the 
helm, 
Dramatick Law to every Sifter realm. 
Scotland her Theatres delights to rear. 
But for Supplies, for^Ways and Means, looks here : 
Hiberiiia too improves the friendly hint : . 1 

« A new Play Honey ! fait, there's nothing in't, > 
*« For we have all their manufcriptis in print." J 
Teague fpeaks but truth. Acrofs St. George's 

Channel 
John Bull in vain his juries would impannel i 
In vain cxpeSs grave Chancellors to fit. 
And guard by Equity the Rights of Wit, ' 
While diftant Managers feel no compunftions. 
And laugh alike at Anions or Injunilions. 

Yet 
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Yet to be juft o\irrelves, we own To-day, 
That from Hibernia comes our printed Play; 
A Play firft flowing from a Frenchman's pen, 
Cork'd, bottled there ; decanted here again; 
Three ASts in Paris kept the Scenes alive. 
And thofe three' A(Sb in Dublin fwell'd to five*; 
But Dwarfs ne'er treading Giants' Caufeways, Wc 
Lop off two legs, and reft again on three. 
Oh on our Tripod may we firmly ftand. 
And hail, like them, our cargo fafe on land I 
French, Irifh, Englifh, whatfo'er the freight, . 
Your fentence ftamps its merit, feals its fate. 


* Le Jeu dt VAnmr ^ du HazarJ, a Comedy of Mareraiix» 
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PROLOGUE 
To the Farce of the M A N - MILLIN E R. 

Febniaiy, ^7^7- 


Enter ha/lily^ Mrs, Mattocks, with a hand box. 

FORGIVE me. Sirs, that I come in thus bounce! 
Tou know me J Ladies — your old friend, LaFtaunce: 
SovVeign of Fancy, Regent of the Mode, 
To all your wants and wifhes toute commode i 
For artificial fprigs a Winter Flora, 
With rouge that gives the blufhes of Aurora ; 
A Woman Milliner ! for fure no Man 
fFotddht a Milliner, or ever can. 
/f^r/^«Milliner, indeed, a Man's true trade is ; 
But, fancy grooms, fuch trappings fuit not ladies. 
Yet Men afiail our perfons feveral ways. 
They make our Mantuas, and they make our Stays ; 
And though to Curry-Combs we' fcbrn to truckle. 
They frize toupees, and give the locks their buckle. 
Hence ftrange reverfe^ rife : and We're betrayed. 
By turns, their neighbour province to invade; 
Hufbands the DiftafF take ; Wives feize the Club, 

At home their patient Hercules tojirub : 

While 
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While Sir appears fo feminine and trim. 
And Madamlooks fo mafculine and grim» 
You fcarce know him from ber^ or hfr from him. 

In changes thus if humbler ranks fhould fti-ive. 
Maid fervants foon will mount the Box and drive ; 
Oreife, toReafon and Decorum blind^^ 
Seifing a place unfit^for woman-kind. 

With flambeaux in their hands, jump uphehind. 
While Footmen, women grown, as now grown Fops, 
Shall darn old hofe, fwee'p rooms, and trundle mops. 

Ladies and Gentlemen, 'tis your's to-night 
To end difputes, and fet the fexes right ; 
To check the inroads of the Tyrant Man, 
And keep within due bounds the Woman's Plan, 
Let me then, as a Female Envoy greet ye. 
And here negociate a Commercial Treaty ! 
Forbid the Men, by fome reftraining Claufe^ 
To deal in Ribbands, Muflin, Blond, and Gaiifir; 
Bid Women too, refign the Barber's trade. 
And ceafe to (have the Guards on the Parade I 
Equal to Male and Female fliow compaffion, 
AiTert what's rights and laugh it into Fafhion ! 
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EPILOGUE TO THE TRAGEDY OF JULIA; 

OR, 

THE ITALIAN LOVER. 
Intended for Mtfs F A R R E N. 
April, 1787. 


M the Jide Scene, "l 

TIlTr AY I come in ? — The Prompter bids me enter—. 

•*''*• And yet, I vow, I'm half afraid to venture. ' 
Advancing, ] 

«< Be your eyes wet ? yes^ faith f — nay truce with forrow ! 

Julia's quite well, and dies again To-morrow. 

To'tnorow did I#fay ? To-morrow's Sunday : 

So, if you pleafe, ihe'll die again on Monday. 

I've heard the Tragedy with ftrift attention— 

The Tale they fay is fa£l, and no invention; 

And while deep Criticks ponder on its merits^ 

I'll tell you how it afted on my fpirits. 

As by the Scenes I took my filent ftand. 

Each Aft that paft I hail'd this happy land ! 

Bards who from hiftory or fi£lion glean, 

Rarely in England place the Tragick Scene : 

Led by the Mufe they fail o'er difiant feas. 

Scale Alps on Alps, or pierct the Pyrenees: 

Abroad in fearch of Cruelties they roam ; 

Follies and Frailties may be found at home. 

PaiSons 
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I 
/ . . 

{'af&pns in warmer climes that fiercely burn, 

•I.I 

Here lofe their rancour, and to humours turn; 
l^ot cankering inwards with atreach'rous fteaUh, 
Break nobly out, and keep the foul in health. 
No Lovers here, contending for a Wife, 
Mix pois'nous bowls, or draw the murd'rer^s knife j 
Ko Julia here fhbulcf find her virgin fame 
Arraign'd for crimes (he (hudders but to name; 
Safe from fuch horrors in a generous nation, 

AVhere Madnefs only dreams Affaffinatlon. 

■« 

No ! tho' the moonlight walk, and precious Pi£lure, 
Confpire with jealous Ful via to convi^ her ; 
Tried, fairly tried, in our High Court of Dryry, 
She'll ftand acquitted by an Ehglifli Jury. 

Wjf^ was the man, who each returning mora 
Thanked his kind ftars he was in England born; 
And wifer ftill the Fair, that lot pofleffing. 
Who proves fhe knows the value of the Bleffing : 
With pity who beholds poor Julia's fate. 
Yet prizes, as me ought, hef happier ftate; 
The charms of £ngliih worth who can difcover^ 
And never wifh for an Italian Lover. 


gfj^. I did not know that the pen of Malice or 
Slandier had afcribed the fuppreifion of this Epilogve 
^t the Theatre to the pretended Indelicacy of its 

Voj^. I] If 2J contents. 
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ContentSj, till I had feen the generous Vindication^ 
of it by another hand. The Epilogue was written 
at the particular inftance of a very worthy friend of 
Mr. Jephfon, by whom and by the author it was 
receive(l with cordial thanks and the warnieft appro- 
bation. Mrs. Siddons however feeming to expedl 
the Epilogue, her Importance to the Piece rendered 
the' friends of the Author unwilling to queftion her 
Claim^ and^a few alterations were made in the in- 
trodu£lory lines, .which the change of the Suppofed 
Speaker rcquircd^-r' Suppofed^ for Mrs. Siddons, after 
keeping the Epilogue fome days, returned it with 
a declaration that fhe would not fpeak it; and a 
requeft of another. The alterations, with an ad« 
ditional couplet, occurred between the 6th and 13th' 
lines, and are here fubjoined with the variations 
printed in Italicks. ; 

You^ve heard the tragedy with due attention— 
The tale they fay is fadl, and no invention. 
How ill our Bard has touched it, or how welly 

Many f age Criticks will precifely tell: 

Let me therij while they ponder on its merits,. 

Say how it mov'd a. Patriot Female* s fpir its ^ 

While crimes like thefe on foreign records Jlandj 
How warmly mujl we hail this happy land ! 

PROLOGUES 
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PROLOGUE TO THE* BEGGARS BUSH. 

Spoken at Wynnstay. 

Chrifhnas, 1778. 


TH E Mufe, that charms the polifb'd City novr^ 
Deriv'd her birth from rufticks and the plow. 
' Their labours o*er, the honeft country folks 
Indulg'4 in laughter, and enjoyM their jokes ; 
Found mirth the Lethe of the troubled Cbul^ 
And bath'd their forrows in the genial bowl ; 
> Still winding-up, well*pleas'd, the toilfome year 
With fpoits and games, religion, and good ^heen 

Now, at our call, from London, routs, anddrums^ 
Back to her rural home Thalia comes. 
While Harlequin in town the Chriftmas keeps. 
To Wales unheeded and incog, ihe creeps* 

Z 2 Wh« 
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Who can in hofpitality farpafs us ? 

There our Welch Mountains, tow'r o'er Mount 

ParnafTus. 
Oh welcome then the Mufe ! for She who brings 
A harmlefs laugh robs Grief of half her ftings. 
WhileTimeirrefts hisScytbe,anc( claps his Wings, 
Tho' in poor Beggars' Weeds the Nymph is dreft, 
Beaumont and Fletoher uiher in the gueft. 
.£eaumont and Fletcher ! Twins in wit and fame. 
Who mix their own with Shakefpeare's kindred flames 

YeS| you will welcome her, and kindly deign 
To ch^ar the humble followers in her train : 
What tho' our PlayVsftand trembling with dlfmay^ 
What tho' they mar the fcenes they wifli to play? 
Unlkilt'd their anxious terrors to conceal^ 
Their very aukwardnefs denotes their zeaU 
Good Humour too the joyous feafon guides^ 
Quaffs at your tables, chats by your iirefide9# 
The Bellman, carolling his clumfy rhyme^ 
You dub the Bard and Minftrel of the time. 
Swear then that many a Rofcius plays to-night^ 
Tho' Wc Ihould atl ftill worfe thaa Bellmen write I 
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FAR E W ELL EPILOGUE, 

f Spoken at Wynnstay, after the Reprejtntatiofi of 
Cymbeline, and The Spanish BAR|)£a. 

January 22, 17 79. 


JL^ 


SI N C E the new poft-horfe tax, I dare engage 
That fome folks here have travell'd in the Stage | 
Jamm'd in at midnight^ in cold winter weather^ 
The croiided paflbngers are glew'd together. 
0*cr many a rut, and ill-pav'd caufeway jumbling. 
They pafs their Journey, juftling, jolting, grumblingi 
Sometimes a pleafing profpe<9: ftrikes the eye. 
Sometimes they chuckle when a good inn^s nigh; 
'Till many a fquabble, fome endearments paft. 
They part well-pleas.'d, and with regret at laft» 

So in our Stage, in which this Chriftmas Tide 
As infide pafTengers you've deign'd to ride. 
You thought yourfelves perhaps not well convey'd. 
The cattle broken-winded, roads ill made; 
Yet fond of travel, foiiiekind looks you bend 
Towards fellow travellers ^t your journey's end. 

May each, whom pleafure call'd awhile to roam, 
l^ind double pleafu^p when arriv'd at home ! 

4 • May 
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May each kind Kuflband meet a wife more kind. 
And each fond wife a fonder hufband find! 

Meanwhile, Oh, think not Us beneath your caxr^ 
Nor drive your humble drivers to defpairl 
Shall Poflhumus, his Imogen reftor'd. 
Be jdoom'd to wail his deftiny deplored ? 
Shall Jachimo, who oft your cares beguii'd. 
Be leift to cry — becaufe you never fmil'd I 
No— you will grant a fmile*-— nor only kind ' 
To honeft Coachnjen, cheer ev'n thofe bihindt 
For who can well deny, if they but aik it. 
To pity the poor devils in the Baiket ? 

Rofina all refiftlefs pleads her caufe. 
And with her Siren-fong extorts applaufe; 
But give poor Do£lor Bartholo a plaifter. 
And with Allegros cheer your Mufick Matter I 
To mirth let Argus, Tall Boy, ftir your bloods. 
Nor le^V€ the Spaniih Barber in the Suds ! 
And if youv'epaft your time with fome delight. 
Bid Bafil go tobcd^ and bid Good Night I 
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PROLOGUE, 

spoken ^/Wynnstay; 
Chrlflmas, 1780. 


PLEASURE, dear Pleafure, is the general aim. 
Various the means, but ftill the ends the fame j 
Partial to that he feeks with eager hafte. 
Each damns alike his neighbour's want of Tafte. 
One thro* the Devils-Ditch purfues the Race, 
One breaks his neck in following the Chace ; 
Come, here' sa Bumper! fays Sir John, half drunk,. 
Damn ye, d'ye flinch?- have ye no Soul, no Spunk f 
Away with bufinefs, and confound all thinking. 
No joy in life to be compar'd to drinking ! 

Yes, fays Lord Feeble, verging on threefcore, 
I like a Bottle, but I love a Whore ! 

* 

For me I left poor little Sally weeping. 
And have befides three other girls in keeping. 
Stick you to Baqchus, and I'll flick to Venus, 
And we'll divide the Two Gay Pow'rs between us. 

The joys of Drefs alone Sir Fopling feels. 

And all his paflions center in red heels ^ 

5 Or 
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Or buoyM by Vanity to reach his bead. 
There with her feathers join his native lead. 

Thus otherj* fqjiies lightly tpuchM and (bewn^ 
We hope,, in turn, indulgence for our own. 
Now Faibion fends her liv'ried lacqueys out' 
With cards to call all London to a Rout ; 
Meanwhile to Antient Britons from Wynnftav 
Our Hoft diftributes tickets for a ^Fay, 
You then who d^gn for fome few hours to quit 
Your fire fide humour, and domoftick wit, 

.Who though the weather's cold, and roads are rougb^ 

• . ..... . . ^ 

Leave your Hot-CocMes and your Blindman's BufiT^ 
With looks well pleasM bring in the new-born year^ 
jjjod laughing join our Chriftmas Qambols here ( 


», 
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ir R O L O G U E, 

*^poken tf r W Y N N s T A y« 
January, 178 u 


Ladies AND Gentlemen! 

I Am a poor Strolling Player — ^a,hd my hapleft 
condition 
Obliges me to wait upon you with my Humble Petition, 

Thro' Enghnd, South Walci, and* Morth Wales, 

I have traveird many years fince. 
And reprefented Lover and*^ Hero^ Wit and FooL 
^ Statefman and Cuck6ld, Beggar and Prince $ 
Nay more than Rofcius, Betterton^ Booth, or Garrick; 

hlmfelf could fay, 
I have adled every part — ^women as well as men— 

every part in every play^ 
Not long ago, at Ofweftry, we did the falchion wield : 
Now near this place we pitch our tent — ^very near 

here— even ih Wrfexham Fields 

By Metaphor I fay Fields for in fa^, at a very 

^ great expence. 

We have fitted up the Town Hall, and (for the firft 

• tintie) made it the Theatre oif Common Senfe. 
. Voju IIL A a ' Our 


4gg PROLOOUEiS ^ 

Our bills all honeftly paid, now new <langers we ^ttzy i 
Rival Strollers have arifen^ and are refolv'd to 

exhibit at Wynnftay : 
And what I am Aire in our caufe will make you very 

hearty, 
The little Manager from the Hay-market is one of 

the party. 

Thqy call themfelves Gentlemen indeed, but ftill I 
fay fo much the worfe ! 

For when Gentlemen zSt unlike Gentlemen, 'tis a 
private and a publick curfe. 

Why ihould a Gentleman pretend to more than he 
underftands. 

Take the bread out of our mouths; and our trade 

out of our hands I 
All arts are beft executed by the artifts themfelves ; 
Gentlemen Artifts are moftly mere DabbleVs and 

ignorant JEIves, 

Says Sir John, his round hat on his head, a Quid in 
his mouth, and long Whip in his hand, 

I'll drive you, my Dear ! at the door fee the horfcs 
and Phaeton ftand ! 

From high fteps to the Chajfe Sir John and the Lady 
•4 mount three pair of flairs. 

While the Mob in the ftreet at the Cavalcade ftares; 

Chucks 
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Chuck, chuck!— off they go !— Jehu I oight, oight ! 

till at fotne fudden pitcib. 
Sir John and the Lady come foufe in a ditcb^ 
Such are Baronet Drivers ! and thus Country Squires 

hunt a pack, or ride matches; 

Thus Generals write plays, and thus Nobles fing 

Catches, 
Thus to-night a Welch Baronet and his Friends give 

a play. 
And promife Dramaticks for the whole week to 

come at Wynnftay. 
With Rule a Wife and Have a Wife * they mean to 

make you fick. 
And turti Shakefpeare^sGreat Richard* to tiny King 

Dick. 
OiBonTon"^ they'll give you much more than you defire, 
And when they promife entertainment no doubt 

they'll play the Liar!* 
But, after all. Ladies and Gentlemen, Peace is 
our plan. 
And wewifii to compromife this matter, if we can. 
They have given fome reafons which I think will 

hold water— 
They have had a Chriftening it .feems, . and Sir 

Watkin has got another daughter. j^ 

Befides, 
* The Entertainments oj the Sea/on* 


^ Befides, the Formed VUibrthjr A^ltfefs ^|giis place 
Now deigpisf^ ^with^er^iffence, theS^ambols to 

grate. ^ ., ^ -••^'4.'^. ^ ' \ 
Since the Couxitry^s 'ca(fi*d in wrre diHejrftin'd 9|y^ 
..to vex ''cm, ' ^ * 

\ And fo for this week have fhut up our fine .Theatre 
at Wrexham: 

'But flnce for this week we agree to lie mum» 

You'll^// us, no doubt, for a fortnight to come* 
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